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RARELY DO THE CAREFULLY GROOMED AND
DOMESTICATED PLANTS OF INSTITUTIONAL
LANDSCAPES MAKE US LOOK AGAIN IN WON-
DER, WHICH 1S WHY PEOPLE VISITING THE
RECENTLY EXPANDED LOS ANGELES COUN-
TY MUSEUM OF ART (LACMA] ARE LIKELY TO
MISS THE NEW WORK OF ROBERT IRWIN, ONE
OF THE CITY'S MOST RENOWNED ARTISTS.

Irwin’s meticulously composed Palm Garden takes up nearly half
of the landscape around the museum, and it makes a refreshing
break from the predictable pattern among big-city art museums
of putting familiar outdoor sculptures within a pattern of reduc-
tive orthogonal shapes.

LACMA is transforming under its director, Michael Govan. One
of Govan's driving desires is for the sprawling LACMA campus,
located on Wilshire Boulevard along the stretch known as Mu-
seum Row in Los Angeles, to open itself to the community and
become something specifically of its place and time. One of his
tricks to making this happen was to hire Robert Irwin, among
several other Los Angeles artists. Collaborating with artists who
are, as Govan describes them, “of the culture,” has given the mu-
seum landscapes a culturally native L.A. feel. Irwin’s palm trees
and artist Chris Burden’s lampposts are both new additions to
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the campus and employ elements that define the city’s streetscapes. Govan is
blithely unconcerned with whether museum visitors perceive the Palm Garden
as art or landscape.

Irwin's work has been controversial in landscape architecture circles. His
early landscape interventions, works like Filigreed Line at Wellesley College or
Two Running Violet V Forms at the University of California, San Diego, gave
a conceptual reference for studios exploring a phenomenological approach to
landscapes, where human perception is the starting point for design.

But his Central Garden at the ]. Paul Getty Center drew sharp criticism (see
“The Getty: Another Look,” Landscape Architecture, October 2008). The primary
gripes are that the project is elitist and, besides, poorly designed. However,
some individuals who share this view, when prodded for a bit of analysis,
reluctantly reveal that they have not visited the garden and passionately hold
that the garden is neither art nor a successful landscape.

LACMA shares a city block with the La Brea Tar Pits, a collection of oily earthen
holes where tar bubbles up and where animals were trapped and their bones
fossilized tens of thousands of years ago. In 2006, during construction of
LACMA’s underground parking garage, the skeleton of a Columbian mammoth
was unearthed, one of the largest and most complete fossil finds in the history of
the dig at the Rancho La Brea site. The direct link to primordial history provided
Irwin a starting point for the Palm Garden project, along with the newer fact
that, in 2006, the mayor of Los Angeles, Antonio Villaraigosa, announced that
the city would no longer be planting palm trees on city property.

The Palm Garden is a collection of landscape spaces forming a “T” shape. The
connection from Wilshire Boulevard to Sixth Street establishes the north—south
axis. The east—-west axis starts at the unfortunately named BP Grand Entrance,
continues between two new buildings by Renzo Piano, and ends at LACMA
West, the former May Company building. The south entrance plaza off Wilshire
Boulevard is dominated by Burden’s Urban Light installation, a dense grid of
antique cast-iron lampposts collected from the Los Angeles area, restored and
uniformly painted medium gray. Irwin’s Mexican fan palms (Washingtonia
robusta) and Canary Island date palms (Phoenix canariensis) planted in the entry
plaza play a supporting role; they are striking only in their vertical fortitude,
architectural scale, and syncopated geometry.

At the Cantor Sculpture Garden, located just east of the entry plaza, lrwin has
inserted a trim geometric order. Before the renovation, the space that became

OPPOSITE
1 Flants were selected for
their sculptural guahties

2 Common Mexican fan
palms are adjacent to

rare Macrozarmia mogrel.

3 Falm plantings have a
syncopated rhythm

4 Cor-Ten walls and planter
boxes punctuate the
geometric order of
the Palm Garden

qcan blue palms
with the "Renza
Red" colar of the building

IMAGE CREDITS
1-3 ©2010 Museum
Associates/ LACMA,
1-5 ©2010 Philipp Scholz
Rittermann
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RERCEPTIONS

UNDERPERFORMING
ECOMACHINEOR
.  CULTURAL SIGNIFIER?

The palm tree is among the most endur-
-ing icons of Los Angeles. The towering
~Washingtonia robusta, or Mexican fan
- pelm, reaches up to roo et i height
with a graceful trunk and fronds that
refract the Southern California light.
“Butas a producer of shade and oxygen,
the palm tree is an underperformer,
and in 2006, Mayor Antonio Villarai-
gosa, in an effort to promote “green”
policies, declared that the city of Los
}  Angeles wouild no longer be planting

- palm trees on city property. Instead,
through its Million Trees LA initiative,
the city wotild focus on planting native
broadleaf species of trees that are better
at improving air quality gnd cooling
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T'he Mexican fan palm may not be
native to Los Angeles, but the genus
is'native to the Southern California
region and extremely well adapted
to coastal conditions and the gruel-
ing life imposed on a typical street
tree. The tree’s fibrous root system
does not heave pavement, and the
trees have amazing flexibility and
strength to withstand storms. Other
species of palms commonly grown in
Los Angeles come from more exotic

places, like the Canary Island date
palm, whose stately trunk and pine-
apple top is associated with affluent
areas like Beverly Hills. This exotic
species is suffering from Fusarium
wilt, a fungal disease that enters the
soil and cannot be removed. In the
past several years, 400 trees have
been killed by the fungus in Beverly
Hills alone.

Mexican fan palms were heavily planted
along the city streets leading up to the
1932 Olympics. These specimens, now
nearly 8o years old, are nearing the end
of their natural life cycle. With the city
replanting with oaks, sycamores, and
other native species, the skyline will
scarcely be the same.

The city of Los Angeles currently has
a tree canopy cover of 21 percent. The
national average for urban tree canopy
cover is 27 percent. And, the city's tree
canopy analysis indicates that there is
a close relationship between percent-
age of tree canopy cover and income
level, with the low- to moderate-income
areas having a lower percentage of tree
canopy cover than the middle- to upper-
income tracts. The Million Trees L.A.
web site states that “our program is not
planning to replace or eliminate them
[palm trees] where they are now.” But,
if palm trees are not replanted on city
streets or in city parks, the skyline will
be transformed over time to a more
pragmatic, air-cleansing, shade-making

version of itself. @
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the sculpture garden was, as Irwin describes it, “just a mess, a
completely hostile space.” The stair leading from Wilshire Boule-
vard, in front of the Ahmanson Building, to the upper level plaza
near the Art of the Americas Building was too large and ornate
for the small garden and the dissonant surrounding architectural
styles imposed on the space by the surrounding architecture. Now
there are 32 Washingtonia robusta palms that create an overhead
canopy while turf and bromeliads articulate the ground plane
below. Six Rodin sculptures stand on either side of the sidewalk,
bisecting the space. Irwin added terraces to the center section of
the staircase and placed two Rodin busts at eye level, which com-
pletes the visual trick of elongating the garden and minimizing
the impact of the ornate and overscaled stair. The palms bring a
pleasant quality of filtered light into the space and mitigate the
visual noise of the architecture. However, the space continues to
feel more transitional than contemplative.

The Cantor Sculpture Garden is nice, but what is fantastic are the
16 date palms, Phoenix dactylifera, that terminate the northern
axis of the T-shaped Palm Garden. Set on a gentle turf slope, the
rectangular ground plane containing the palms is held level with
tapering four-inch-high Cor-Ten steel planter walls. The palms
were hand-cut by an expert worker originally from El Salvador, and
shellac was applied to the trunks. The effect is striking, and the
semi-reflective and modular trunks have an uncanny resemblance
to Brancusi's Endless Column. The reference to art history revealed
in the trunks of the palms becomes even more interesting with
the observation of Paul Comstock, ASLA, the landscape architect
who worked closely with Irwin on this project. Comstock observes:
“Here the date palm is used as sculpture, but it sustained whole
societies—the Phoenician Empire was built on [date palms]!”
Comstock links their cultural history with their biology and pos-
sesses an encyclopedic knowledge of plants. “We have the entire
history of the evolution of plants here in Bob’s art piece,” he notes,
“starting with the ferns.”

A key moment in the project occurs when you stand and look
west between LACMA’s two new Piano buildings, the Broad
Contemporary Art Museum (BCAM) and the Resnick Pavilion.
Several species of palms line the north side of the promenade,
including Phoenix canariensis, Washingtonia robusta, and the pindo
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palm, Butia capitata. The Phoenix canariensis were planted with
the crowns at about five to six feet above the ground. The squat,
strong-spined palm comes to near eye level, and the “Renzo
Red” lines of the building intersect vertically, horizontally, and
diagonally with the arcing palm fronds. Simultaneously, the
variegated century plants (Furcraea foetida) appear to capture
sunlight and radiate an internal glow set off by the blue sky and
the pale travertine-clad walls of the buildings. If you have ever
stood looking at one of Irwin’s dot paintings, you will experience
a similar effect where this composition begins to hum.

The LACMA “Transformation,” as the museum calls it, has oc-
curred in phases, beginning in 2008 with a temporary planting
of the east—west promenade. Conceptually, the temporary phase
was an intriguing deconstruction of the landscape. Wood nursery
boxes containing the trees were set in an orderly arrangement,
and the taller palms had Cor-Ten steel collars and a wood support
structure held together with outsized Cor-Ten bolts. The irrigation
system was arranged in a compulsively elegant manner, and the
construction fencing had a blue-violet PVC coating. “It is hard not
to be in love with the machinery of the nursery, the boxes, the
collars, the mechanics of cultivation,” Govan observes. What is
new or transitional about Irwin’s work is how he has exposed and
formalized what is normally concealed in the landscape.

Irwin refined this language in the second phase of the renovation
along the promenade. The landscape sits in soil only 13 inches
deep. To increase the amount of soil, Irwin added the terraces
with Cor-Ten steel walls, creating a sharp, sculptural articulation




of the ground plane. This terracing worked because the Resnick
Pavilion is elevated approximately two feet above the promenade.
Irwin did not have enough soil depth to plant the larger palm trees,
so he had Cor-Ten boxes, closely resembling nursery boxes, built
into the terrace. With this move, Irwin introduced a bit of humor
and increased the soil depth to five feet. Across the promenade,
the soil is thin and slopes approximately 18 inches back to the
BCAM building. The result is an unattractive and poorly resolved
space. Irwin’s artistic work in the landscape is limited to an exist-
ing framework established by the architect, and in this part of
the Palm Garden, the involvement of a landscape architect early
in the design process could have established a better structure.

Perhaps the most compelling view of the Palm Garden is from
inside the ground floor of BCAM. Richard Serra’s Band + Sequence
consumes the volume of the interior space, and the outer glass wall
goes down to the floor with a clear view of cadmium yellow Vriesea
plants alternating with magenta gray vrieseas and the statuesque
Chilean wine palm just beyond the glass. The tops of cars and
buses on Wilshire Boulevard can be seen speeding by through this
primordial landscape, compressing perceptions of time and space.

Irwin insists that his approach to the medium of landscape is not
a design process—*I do not do drawings,” he says. Despite his
protestations, Irwin does do design drawings, and they are quietly
stunning. You will, however, need a Robert-Langdon-searching-

the-Vatican's-secret-archives tenacity to ever see these drawings.
Irwin’s process is perceptual. “I run my hands over things,” says
Irwin. He also spends a tremendous amount of time in and
around the space, walking back and forth, observing the effects
of light, and he responds to the material reality of the space. The
Palm Garden provides a platform for an important social dis-
course regarding the Los Angeles streetscape and the place palm
trees have in the future of the city’s public places.

Irwin's Palm Garden can be perceived as a good landscape. It can
also be seen as a polemic that it is within the perceptual power of
the viewer to look past the simulacra and the myriad representa-
tions to the beauty in everyday existence. Collectively, what we
may have forgotten is how to be in time and place. @

JENNIFER ZELL, ASLA, IS A LANDSCAPE ARCHITECT WITH JOSEPH FURR DESIGN STUDIO
IN BATON ROUGE, LOUTSIANA.

Project Credits

ARTIST/LEAD DESIGNER ROBERT IRWIN, SAN DIEGO. LANDSCAPE ARCHITECT (BROAD
CONTEMPORARY ART MUSEUM) VALLEYCREST LANDSCAPE COMPANIES, CALARASAS,
CALIFORNIA (PAUL COMSTOCK, ASLA; JEFFREY GAINEY, ASLA; AND YANET MARTINEZ).
LANDSCAPE ARCHITECT (RESNICK PAVILION) PAUL COMSTOCK, ASLA, AND LRM
LANDSCAPE ARCHITECTURE, CULVER CITY, CALIFORNIA (CHARLES ELLIOTT, ASLA,
AND DAVID LARKINS, ASLA). EXECUTIVE ARCHITECTS GENSLER & ASSOCIATES, SANTA
MONICA, CALTFORNIA. ARCHITECT (RESNICK PAVILION AND BROAD CONTEMPORARY
ART MUSEUM) RENZO PIANO BUILDING WORKSHOF, PARIS. CIVIL ENGINEER KPFF
CONSULTING ENGINEERS, LOS ANGELES. LIGHTING DESIGN ARUP, LOS ANGELES.
LANDSCAPE CONTRACTOR (BROAD CONTEMPORARY ART MUSEUM) VALLEYCREST
LANDSCAPE COMPANIES, CALABASAS, CALIFORNIA. LANDSCAPE CONTRACTOR
(RESNICK PAVILION) AMERICAN LANDSCAPE, CANOGA PARK, CALIFORNIA. GENERAL
CONTRACTOR MATT CONSTRUCTION, SANTE FE SPRINGS, CALIFORNIA.
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EDITORS" NOTE: ED BLAKE, ASLA, THE LEAD LANDSCAPE ARCHITECT FOR
THIS PROJECT, DIED UNEXPECTEDLY LM AUGUST 2010 AS THIS ARTICLE WAS
BEING WRITTEN

No American art museum “collects” works of landscape archi-
tecture in quite the same way as the Indianapolis Museum of Art
(IMA). The museum restored the 26-acre Oldfields estate next door,
a superb example of the Country Place Era designed by Percival
Gallagher (1874-1934) of the Olmsted office. It carefully maintains
Sasaki, Dawson, and DeMay's landscape at its main building,
including a sculpture garden from the 1960s. And in nearby Co-
lumbus, Indiana, the IMA manages the Miller House, an icon of
modern design, by Eero Saarinen and Daniel Kiley.

The newest landscape in the IMA’s collection is called 100 Acres:
The Virginia B. Fairbanks Art + Nature Park and, as a home to
changing environmental art installations, it is the most informal of
the group. It opened in the spring of 2010 and is unusual because
it is set almost entirely within a r1oo-year floodplain of the White
River. The park’s huge locust canopy and flat ground are like many
floodplains found throughout the watersheds of the Wabash and
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Ohio rivers. The 35-acre lake on the site’s northern half was once a
gravel pit. Remnants of an electric interurban rail line and an old
farm traverse the land, as does a still-functioning canal.

At the end ofits first phase of building, 100 Acres’ pathways, its open
meadow, and artist-designed seating still feel very raw. Yet there is
something that hits you at the moment you enter. It is hard to capture
in pictures, but this floodplain art park offers a magic of immersion
that is both awe-inspiring and comforting. At least this is what I felt
when [ visited on a sultry June day with Mark Zelonis, the IMA’s
deputy director of environmental and historic preservation.

After leaving the museum, we strolled through the historic gates
and formal gardens of the neighboring Oldfields, once home to
the prominent Lilly family. We then walked down a few hundred
feet of woodland path before crossing a new metal footbridge
over the Central Canal, a survivor of Indiana’s canal boom of the
1830s. The old towpath still runs along its north edge and is now
used as a regional trail. On the other side of the canal, we suddenly
entered a very different kind of forest composed almost entirely
of honeylocust. The atmosphere grew darker and quieter, the air
stiller and cooler.



ABOVE

Still a work in progress
these subtle walkways carry
visitors over wet areas in the
floodplain forest.

IMAGE CREDIT
“ourtesy NINebark, Inc

SLAKE SAID He BelL IEVED

THAT T MAY TAKE 20 10 30

YEARS FOR TOJALRES 10

S COMPLE TED.

“Part of the unraveling of this place was to look at how it once func-
tioned and how it functions now,” explained the late Ed Blake, the
project’s lead landscape architect and the founder of the Landscape
Studio in Hattiesburg, Mississippi. The gG-acre site had been farmed
or quarried for a long time, but as mostly floodplain, it had never
been valued for building. With the completion of a new interstate on
its northern edge in the 1960s, the site grew hemmed in, a kind of
remainder with little apparent scenic, artistic, or economic value. The
place felt abandoned, but it was never really “dangerous”; rather it
was the kind of vestige where, in many towns, kids might build forts.

The IMA received the site as a donation in 1972 and identified
it as the location of a new sculpture garden as early as 1996, but
for many years the land languished while the museum restored
the estate next door. By 2004, with the restoration of Oldfields
well under way and a new bike path connecting the site to the
historic city park system designed by George Kessler, the time
was ripe for action.

The museum hired a team of designers that included Blake, the
architect Marlon Blackwell, the artist Mary Miss, and the locally

based landscape architects Eric Fulford, ASLA, and Ann Reed
of NINebark, Inc. Immediately after being hired, the landscape
architects began to study the cultural and ecological history of
the site. “That was Ed’s forte: learning from a site by visiting it,”
remembers Ashley Norton, a landscape architect who worked
in Blake’s office. Together, the team produced a site analysis/
program book for the IMA’s staff and donors that describes how
historically layered and ecologically rich the site is today.

“A lot of my work focuses on the specifics of place,” Blake told
me when we talked in June 2010. Norton recalls that one of the
first drawings for 100 Acres mapped various habitats on the site.
“We planned the path so maybe one path would be on the edge
of two different habitats.”

To people visiting for the first time, the site’s subtle topographic and
ecological variations are largely invisible. “You're out there and you
think you're on a flat place, but you see how varied and nuanced the
land is,” Blake said. He had identified subtle “ridgelines” within the
area, some only a foot higher than the surrounding environment,
to serve as paths and the site for Blackwell’s visitors’ pavilion. Blake
pointed out that there are important differences in soil dryness and
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OPPOSITE
Both day and mght, the
visitors' pavilion makes a

dramatic angular statement

in the subfle topography

IMAGE CREDITS
lm Hursley

the types of plants that grow along the ridgelines, which sprout
ferns, sedges, and wildflowers.

But when you walk through the site, what you notice are the vaulted
spaces beneath the trees. The experience is strongly architectural, with
the unfolding cathedral-like space of the softwood canopy. There is a
profound sense of quiet. The locusts’ collective size and the seeming
infinity of the spaces beneath them make you feel rather small. The
paths, raised just a few feet from the floodplain floor, give you the sen-
sation of floating above the ground plane and drifting under the trees.

These places are not so much designed by Blake as they are revealed.
He explained his two basic strategies. The first was to recover the
broad open spaces of the forest by combing out invasive exotics such
as honeysuckles from the understory. The second was to lead people
through these spaces in what he termed “journeys” with heightened
landscape “moments,” such as a small grove or an opening where the
sun peeks through.

Just a few hundred yards from the entrance is the visitors’ pavilion,
elevated just two feet above the floodplain floor. It was just about the
only buildable site in the forest. Blake noted that when the site floods
this area appears “like a raised island.” Blackwell’s low-slung, narrow
pavilion, set on structural posts, is a masterstroke of modern under-
statement, a kind of superbly detailed kid’s fort in the woods.

The visitors” pavilion is wrapped in a continuous slatted surface of
dark ipe wood slats in some areas with floor-to-ceiling glass in oth-
ers. Sunlight and shadows filter through, but it is the views out to
the forest understory that first capture your attention. The pavilion
can accommodate gatherings of 50 people inside, and more outside
when events flow out onto the wood decks and outdoor classroom
that Blake envisioned. Not yet fully constructed, the classroom
already draws kids to sit on the wood deck. When completed, the
sunken space beyond the structure will be ideal for classes of up to,
perhaps, 30 students.

To the west and north of the pavilion, Blake shaped the ground plane
with small berms that radiate outward like the straight arms of a
starfish. Blackwell was not initially sold on this concept, but once he
saw the full design, he realized that these vectors, reminiscent of the

| HOPE THE

MUSEUM
CONTINUES
TOLET
IHe PLAN
—VOLVE IN
AN URGANIC
WAY.

forms that flooding had carved on the site, were an ideal way to mediate
between the building and the land.

After you pass through the floodplain, you reach the first generation of
art installations in the meadow and by the 35-acre quarry lake. At the
water’s edge, the landscape changes again with much more openness
and topography visible. “T'll never forget that subtle, broad, convex
shape of the meadow...it was like a thunderbolt in this landscape,”
Blake said of his first hike around the site.

The idea behind 100 Acres is to emphasize young and under-
appreciated midcareer artists and encourage risky works of art
without the need to build something permanent. Fulford explains
that the IMA “viewed the land as an open canvas where artists
could self-select their sites.” With Blake’s death, the meadow,
lake trails, and planting details along the “journeys” remain to
be designed. Blake was clearly drawn to the meadow’s openness
and probably planned to leave it open, although perhaps he would
have added wildflowers.

Whereas some similar sculpture gardens such as at the Walker Art
Center in Minneapolis and Storm King have ample “Do not climb
on the sculpture” signs, it's OK to climb on the works at the IMA.
Kids run through the small walled and tunnel spaces of Alfredo Jaar’s
Park of the Laments and climb on the bone segments of Atelier van
Lieshout's Funky Bones laid out as a full black-and-white skeleton in
the meadow. Each of the “bone” pieces is about three to four feet
high, and together they spread out like a cartoonish X-ray about

LANDSCAPE ARCHITECTURE MAGAZINE JAM 2011 /103



s 7 ’ y, ’ 7
s
Y /.///./ N,
_'/%f/_.-’//.é;/ 5
o’ 2
A

A

F

% .';'/,'f_',%/,j? I
7/ 7 /7 {;ff-,,,;x,,-: 7
. z / A £

v

/ o
SIS P
A AL A LA //'/%, s
G4

//f- y
A
o

104 / LANDSCAPE ARCHITECTURE MAGAZINE JAM 2017

0000000

G 7
A

7

7/ 000000
00000 7
A Py
‘/..é-:/,»,’ 7 7
7 s
24 7
..'. /Z{;

- P o ’ P
APy

L NS

7 é//,,f/////’////x//f///// %
s
ol /,//// ’/,// 7 / 7 /




1 PLAN
Ed Elake developed a
colorful graphic palette to
delineate topography and
plant communities.

2 GRAVEL PIT LAKE
The old gravel pit lake will
become a main focus as the
gardens develop and a trail
15 built around it

3 SUBENVIRONMENTS
Blake's farest community
analysis expresses
the vared aesthetic
subenviranments on the site

4 FUTURE
The White River shareline 15
a future development zone
for 100 Acres and home
to some of its most varied
upland forest species

5 CONTEXT
The 100 Acres site and
the museum 1tself are
located within the grid of
Indianapohs and along a key
arm of its urban hydrology.

IMAGE CREDITS

1-4. Courtesy the Landscape
Studio;, 5. Courtesy Marlon
Blackwell Architect and the
Landscape Studio
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THIS PAGE

Visitors enter 100 Acres fram the
IMA& and Oldfields by crossing over
the histaric Inciana Central Canal

OPPOSITE

Blake sited the paths and plank walks
on subtle mses that lend a sense of
floating abave the ground plane

IMAGE CREDITS

Courtesy Indianapohs Museum of Art,
this page, Courtesy MINebark, Inc.,
opposite

30 feet from end to end, creating an
immersive setting for small children.
To see the park’s artwork in detail, visit
WWW.IMAMUSEUm.org/1000CTes.

Blake was not involved in selecting art-
ists, but his office contributed ideas about
curatorial flexibility. His focus was always
on the site as a whole with an aware-
ness that its exhibits should change over
time without becoming a nuisance for
movement or maintenance. It's likely that the lake
installations may be the most temporary because of the
exigencies of Indiana winters. In the summer of 2010
when I visited, Andrea Zittel’s inhabitable igloo-shaped
floating island was the home for two students from the
Herron School of Art and Design. Visitors could take a
boat out to visit them or follow the course of their life on
the water and their nature sightings through their blog-
ging. Next summer, different students may return, but it
is likely the island will not be lived on during the winters.

One of the floating installations is among the most
eerie, The Finnish-born artist Tea Makipaa seta 5o-foot-
long ship called the Eden II on the lake. Tt looks like
a rusting hulk fleeing from some apocalyptic horror.
In an observation building on the shore, visitors can
“communicate” with the ship by calling up sound and
video about its mythic history, its passengers, and the
ecological disaster that brought ship and occupants to
this perilous, Mad Max impasse.

Makipaa’s installation and Kendall Buster's Stratum Pier
offer the best experience of the water. Built of emerald-
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color fiberglass-mesh panels that are cut and layered
into a giant topographic site model, Stratum Pier juts
outover the water to connect visitors with the open lake.

Yet the quarried lake still seems too removed from the
visitor experience. As 100 Acres evolves, the IMA should
seriously consider completing the trail Blake envisioned
around the lake with places to walk up to its shore. There
are also opportunities to interpret water-edge species
and zonation as part of a final planting design or in
future artworks. With the rush to open the first phase
in 2010, Blake had yet to plan the path’s details, but in
our conversations, he liked the views from the outer
shore and the chance to make more sites accessible for
future art installations.

Even as developed as it is today, the once-abandoned
100 Acres remains completely open to the public,
with no locked gates at night or perimeter fencing.
From the outside, the site still looks more like a nature
area than it does a sculpture park. For now, nighttime
events at the visitors’ pavilion are lit with temporary

lanterns. It's possible that lighting may
never be installed and that the park will
grow dark with the sky. Blake said he
believed that it may take 20 to 3o years
for 100 Acres to be completed, and even
longer to experience the mature spaces
of the successional forests.

Yet the design of the first phase hap-
pened very fast. The IMA’s curators,
Blake, and Fulford worked trustingly
together and were able to make quick decisions on
questions large and small. The upside of this approach
is that they could move very quickly toward the planned
opening in the spring of 2010. With a reduced budget
that precluded an entry bridge that was to be designed
by Miss and additional visitor buildings, the priorities
were to complete the visitors’ pavilion, the base paths,
and grading for the “moments” in the floodplain and
meadow areas.

By spending time on the site and with the installation
crews, Blake was able to survey where people lingered,
needed to rest, or paused to look at an artwork or view.
“We learned how, with a minimal cost, we can slip
something in and make a small but significant place,”
he explained. He also observed that people used basic
site elements in unintended ways, as with the simple
concrete edging of the lake terrace. At dusk on the
opening weekend, people sat informally on the edging
with the lake rippling in the background—a sign that
costly site furniture might not be needed. “I hope the
museum continues to let the plan evolve in an organic
way,” Blake told me.
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Because of its size and the
weight of its limestane-filled
gabion structure, Alfredo
Jaar's Park of the Laments
may become a permanent
installation.

OPPOSITE

The soft forest character
at 100 Acres heightens
the material artifice and
details of the sculptures
and structures.
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Courtesy Indianapolis

Museum of Art, this page
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After entering Pa

yments through the stone
lined tunnel on page 108,
visitors step up into daylight
in the lawn.

OPPOSITE

Ed Blake enwvisianed
increasing the diversity of
the forest communities over
time with new plantings
and thinmng

IMAGE CREDITS
Courtesy Indianapalis

Wuseum of Art, this
and opposite bottom;
0O C. Young, opposite top

In future phases, Blake also hoped to plant more ad-
vanced successional forest species in the understory
around the lake and by the interurban line so that
the forest can mature with such species as swamp
white oaks and cottonwoods. He found a remnant
of this more mature forest type that was surviving
on the northern edge of the site, where the White
River turns south. “When I went out there I got a
sense of how majestic it was.... It's a natural levee
with sandier soil. We can create a species and spatial
structure that’s more in keeping with an older and
more established floodplain woodland.” Zelonis re-
calls Blake’s vision for the path system: “Sometimes
you'd be in the deep woods, and other times looking
out upon the river through knee-high grasses. Vistas
were just as important as looking at things closely.”

Blake told me that, growing up in the South, he was
deeply affected by the desolation of his home re-
gion, calling ita “beat-up landscape,” depleted from
generations of monocropping, poverty, drought,
and clear-cutting by northern lumber interests.
For this reason, he is especially concerned about
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long-term care of the land and the stewardship of
his design projects.

Fortunately, the IMA has an awareness of landscape
architecture that is unusual in the American museum
world. Blake appreciated that it’s rare for a landscape
architect to work with full-time gardeners such as the
staff who maintain the IMA and the Oldfields estate.
He knew that 100 Acres, for all its seeming informali-
ty, would require maintenance teams with specialized
knowledge of native plants, arboriculture, and control
of invasive species such as the honeysuckles and
buckthorn that plague the site. Blake was confident
that the IMA had the site crews, dedicated budget,
and expertise to foster and enhance the “poetics” that
he hoped to nurture in the 100 Acres woodland over
time. With his unexpected passing, this long-term
stewardship should focus on editing and revealing
spaces that change and grow rather than rushing to
add new objects such as benches, lights, and perma-
nent structures. Blake’s ideas of revelation, rebirth,
and change in both nature and art are the essence
of this place where large spaces and small flashes of
beauty work together. ©
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REMEMBERING
ED BLAKE

Ed Blake died on August 29, 2010,
after a series of health complications
from which his family believed he
was recovering. He took a long-term
view of the 100 Acres project and the
ecological restoration of the site, a
task that will now be guided by oth-
ers. Fortunately, Blake left a vision
and restoration guidelines that IMA
staff and other professionals can fol-
low. He was 63.

We asked IMA staff and people who
worked with Blake on the 100 Acres
project to tell us about walking the site
with him and collaborating in design.
They are most likely the group who
will continue his work at the site.

“Ed was always learning from a land-
scape and allowed that to form his
design. He had a great respect for na-
ture,” recalls Ashley Norton of Blake’s
office, the Landscape Studio. She visit-
ed the Indianapolis 100 Acres project
several times with him between 2007

and 2009. Of those trips, she says:
“Ed was fascinated by the site, much
like he was by just about any site. He
had a way of discovering what made a
landscape unique, what processes and
habitats were present and at work that
made the place like nowhere else.”

“To understand Ed and his perception
of the land you have to visit the Crosby
Arboretum in Picayune, Mississippi,”
explained Eric Fulford, ASLA, and his
partner, Ann Reed, from NINebark,
Inc., in an e-mail. (Blake served as
director at Crosby for several years.)
Collaborating with Blake as local land-
scape architects, they walked the site
many times with him and advised on
appropriate planting palettes. They
recall that Blake always thought in
a very long time frame, beyond the
span of any one design team. “Ed
viewed 100 Acres as a long evolu-
tionary process much like the Crosby
Arboretum. This landscape was never
viewed as instant; it was seen more as
assisting nature finding its mature
voice over decades.”

Mark Zelonis, the IMA’s deputy di-
rector of environmental and historic
preservation, will play a leading role
in continuing Blake’s vision for 100
Acres. “What amazed me the most
was Ed’s ability to observe and record,”
Zelonis says. “He carried a notebook
with heavy blank pages on which he’d

write his observations (with a fountain
pen, no less) or draw sketches.”

For artist Mary Miss and architect
Marlon Blackwell, working with Blake
completely changed their perception
of landscape architecture. Blackwell
says: “I used to joke with him that
he started ‘before time’.... He was an
agile thinker and not at all ideological.
He was really willing to recognize
what didn't work and was not afraid
to change it.”

From her studio in Manhattan, Mary
Miss explained, “Ed gave me this in-
timate view of the landscape that I'd
never really had [anywhere] before.”
Even though the original scope of
100 Acres was scaled back, Miss is
optimistic that Blake’s large-scale,
ecological vision will be realized. In-
stead of the original entry bridge that
she planned, Miss is now working on
a series of small round mirror instal-

lations spread over six miles along &

the bike path and the White River.

“I've been interested for decades in

the collision between the built and
the natural,” she says of her desire
to make visible the issues of water
use, sustainability, and the White
River’s hydrology. Her installations
along the river, scheduled to begin in
2011, “came out of talking with Ed,”
she says. “I think of my project as
something I really dedicate to him.” @




a visit www.timberform.co

Columbia Cascade Company

CIRCLE 52 HTTP://INFO,HOTIMS.COM/34430-52

,Lf'—'\

Improving
Mind, Body, and Spirit

HEALTHCARE
GARDEN DESIGN

Professional Development
Certificate of Merit Program

May 4 -11, 2011

Visit www.chicagobotanic.org/
school/certificate or
call (847) 835-8293

for more information.

CHICAGO BO'I',;\IN[C GARDEN CuStom p|anters and Recyc“ng Bins

JOSEPH REGENSTEIN, JR. SCHOOL

www.DeepStreamDesigns.com
305-857-0466 | dsdmiami@gmail.com

1000 lake cook road glencoe, illinois 60022

CIRCLE 220 HTTP://INFO.HOTIMS.COM/344630-220 CIRCLE 437 HTTP://INFO.HOTIMS.COM/34630-437

112 / LANDSCAPE ARCHITECTURE MAGAZINE JAM 2011




LUXURY LANDSCAPES

N

2 ’
L . A

A New Publication
Recognizing the Top Landscape Architects

and Designers in America

Reserve your place now on a national stage in Luxury Landscapes magazine.
On Newsstands this spring.

LusuryPocs Call toll free 1-888-768-3222

TO FIND OUT IF YOU QUALIFY

Ta Brought to you by the publishers of Luxury Pools, The “Bible” of the industry for almost 10 years.

CIRCLE 441 ON READER SERVICE CARD OR GO TO HTTP://INFO.HOTIMS.COM/34630-441



w..ﬂ,__\ ?l;\tﬂl’il}l'l &

1-877-BARTLETT

BARTLETT.

BECAUSE
CUSTOMER SERVICE,

JUST. LIKE TREES,
SHOULD BE

A BREATH OF
FRESH ATR.

We're Bartlett Tree Experts and we've
been exceeding expectations for over
100 years. No matter the size or
scope of your customers’ tree and
shrub care needs, our experts bring a
rare mix of local service, global resources
and innovative tree care practices that
makes sustainable landscapes thrive.
Trees add value to properties.

And Bartlett adds value to trees.

W% BARTLETT
1/ TREE EXPERTS

SCIENTIFIC TREE CARE SINCE 1907

For the life of your trees.

PROVIDING MANAGEMENT PLANS &
ASSISTANCE IN SUSTAINABLE DESIGN

CALL 877 BARTLETT 877.227.8538
OR VISIT BARTLETT.COM

CIRCLE 283 HTTP://INFO.HOTIMS.COM/34430-283

114 / LANDSCAPE ARCHITECTURE MAGAZINE JAM 2011

Begin designing ...Naturally.

Discover BioNova Natural Pools, a new market niche opportunity for Landscape
Architects. Ecologically-minded clients will love swimming in a natural pools that is
completely free of chemicals. Our patented design, proven in over 20 years of use
throughout Europe, uses plants to provide safe, effective biological cleaning.

Technical design, consulting, construction and project

For all the facts, call or reach Us by email:
info@bionovanaturalpools.com
507-Bio-Nova (246 6682)

__ 9 ASAN
the natural chorce \ 4

—

CIRCLE 183 HTTP://INFO.HOTIMS,COM/34630-183

REPRINTS:

What Better Way to Market Yourself?

There's no better way to market your firm
than with full-color reprints of articles
yublished in Landscape Architecture.

"8500 or
infoldreprintdept.com.

American Society of Landscape Architects
636 Eye Street NW, Washington, DC 20001-3736°
202-898-2444 * Fax 202-898-2285+ www.asla.org



F

STORMCHAMBER™

STORM WATER RETENTION, DETENTION, WATER QUALITY, CONVEYANCE & REUSE

* MIMICS PRE-DEVELOPMENT
HYDROLOGY™

SEDIMENTRAP

* A SEPTIC DRAIN FIELD

FIRST ROW OF STORMCHAMBER™ SYSTEM FOR STORM WATER™

MOTINI

* THE MOST COST EFFECTIVE
UNDERGROUND SYSTEM

* DOUBLE or TRIPLE sTACK

_ SEDIMENTRAPS™ * RAINWATER STORAGE & REUSE

* LiMITED LIFETIME WARRANTY

ELIMINATES
PRE-TREATMENT DEVICES!
(DON’T LET THE BIG BOYS FOOL YOU)

=

MADE IN THE USA

e OBTAIN UP TO 18 LEED® POINTS

50% RECYCLED MATERIALS
ORANGE &~ GREEN™

“ONCE You Go ORANGE

PHONE: 877.426.9128 o EMAIL: INFO@STORMCHAMBERS.COM
WWW.STORMCHAMBERS.cOM/LA111

CIRCLE 299 HTTP://INFO.HOTIMS.COM/34630-2%9

- go with It.

Landscape Architecture
Magazine for iPhone

ik [ J M
o, | *'u “ " p J:
.II; ; 'W .

Zinio's iPhone App

Have fun reading your favorite
magazines (and get access to
them on your pc and mac tog).

Available on the
D App Store

Zinio.com/GoWithlt

LANDSCAPE ARCHITECTURE MAGAZINE JAM 2011 / 115



CALL FOR ENTRIES

PROFESSIONALS: ==
ASLA
STUDENTS: fi’ﬁéfs’&‘.fi ASLA
ARCHITECTS FUND
LANDSCAPE
ARCHITECTURE
MAGAZINE

2 Educators in Landscape Archrtect re

cela :

Photo: Geraldme Bruneel, Matteo Piazza, Roger Mauka e




-
\

14
W
£ A
<5

R

»
-
»
b
o

il i

BACK

EVERY TREE TELLS A STORY

117 / LANDSCAPE ARCHITECTURE MAGAZINE




0 ) )

118 / LANDSCAPE ARCHITECTURE MAGAZINE JAN 2011 ™ i e ™



ke / \. . ,-". 3 r r i - ; . ¢ 4 . W -
X X E '1. ( (
/X\ )(I\ - f\ I /IY\I /.\

P LANDS\L\A\PE ARCHITECTURE MA@AZINE JANQD 1/118

. F “ \.\ -
e # ~5 >4 LY P g = o %
- P N o \ o > N\ P . o
.-'./ \\ z/ \\ / \\ -~ P / \\ P o \\ -/



SUNDAY

2003

AT OUR WEEKLY SUPERVISOR MEETING. We had worked
together at Cornell University’s North Star Dining Hall. On the
job, Karl was relaxed and witty. When the managers came up
with an annoying rule that the salt and pepper shakers had to face
south, he joked that it was part of their sustainability strategy, to
encourage solar gain. When a friend attended a Ben Folds concert,
he asked how she could stand listening to his music: “Doesn’t it
just make you want to kill yourself?” That comment would ring
in my head for years afterward.

Karl had many friends at Cornell. In fact, my housemates were
planning a party the following week, and he had said he would
come. But he never made it. Four days after that work meeting,
atabout 5:15 on a Thursday evening, several drivers stuck in rush-
hour traffic saw Karl climb onto the railing of the Stewart Avenue
Bridge and jump into the Cascadilla Gorge.

For months afterward, I couldn’t pass over that bridge without
thinking about Karl. My stomach would tighten as I stared down
into the gorge. What led him to take his life? Could I have done
anything? I never did find out.

By the time I graduated in 2005, that bridge no longer haunted
me in quite the same way it did after Karl’s death. The six other
bridges on campus never had bothered me. In fact, I often found
relief from my own stresses by hanging out on the Thurston
Avenue Bridge and looking out at Triphammer Falls.

But when [ returned to Ithaca last summer for my five-year re-
union, the eerie feeling returned. All around campus, there were
reminders of suicide—tall, chain-link fences had gone up on every
bridge in the wake of three suicides last spring.

I was torn about these fences. It was awful to see their marring of
Ithaca’s natural beauty. But it would be difficult to argue against
something that saves lives—that might have saved Karl’s life—just
because it is ugly. I began researching suicide barriers, reading
all the studies I could find, to try to learn whether they really save
lives and whether there were other ways to protect people at a risk
for suicide by jumping without destroying the natural beauty of
the campus.



DL RRITELERT LTI 1t's hard to imagine a more stunning loca-

tion for a university than Ithaca’s East Hill. Ezra Cornell’s decision
to locate a university between the rugged Fall Creek and Cascadilla
gorges is among the great planning accomplishments of the 1gth
century. Cornell imagined the gorges as moats to keep out “uncon-
genial neighbors.” But today, with seven bridges crossing over them,
they are more like welcome mats.

The gorges are also a favorite local mascot. Arriving Cornell fresh-
men rush out in droves to buy “Ithaca is Gorges” gear. In the
summer, the gorges are magnets for hikers and swimmers. In the
fall, they are spectacular places to see the leaves change color. And in
the coldest parts of winter, when the sidewalks are covered in slush,
and salt wicks up everyone’s jeans, students stop to marvel at the
frozen waterfalls and the icicles that make the rocky cliffs shimmer.

But many people in the community have come to associate the
gorges with suicide. In turn, Cornell has developed a reputation as a
high-pressure “suicide school.” Kurt Vonnegut, a Cornell alumnus,
drew upon this mythology in his best-selling novel Cat’s Cradle,
published in 1963. “Aren’t the gorges beautiful »” writes a character
named Newt. “This year, two girls jumped into one holding hands.
They didn’t get into the sorority they wanted.”

Twenty-nine people have attempted suicide in the gorges over the
past 21 years, and most of them died. Around half of all suicides
on Ithaca’s East Hill involve the gorges. For some Cornellians,
public suicides in the gorges “confirm” rumors that Cornell is the
“tough Ivy.” Others theorize that the gorges’ sublime beauty lures
people in.

The media has covered Cornell suicides sporadically over the
years. But when two engineering students, William Sinclair
and Matthew Zika, jumped and died within a week last March,
the national media descended on Ithaca like never before. The
students’ deaths followed on the heels of another gorge-related
suicide in February, and three other suicides by other means
during that school year. “Does Six Deaths in Six Months Make
Cornell a ‘Suicide School’?” asked USA Today. “Do lthaca’s
Gorges Invite Jumpers?” asked the Huffington Post. The New York
Times ran a front-page story on the situation, and CNN, NPR, and
many other outlets ran reports.

“I didn’t know you went to a suicide school,” a friend of mine joked
glibly when we went out for dinner later that week.

Cornell’s reputation for suicide is largely undeserved. The school’s
suicide rate over the past two decades is lower than the national
average, which would predict about 1.5 suicides per year in a school
Cornell’s size. Before the school year that ended last May, Cornell
had gone four years without a single student suicide.

The suicide rate in Tompkins County, which includes Ithaca, is not
remarkably high, either. Between 2005 and 2007, the most recent
period studied by the New York State Health Department, it stood
at 5.6 suicides per 100,000 people per year—s1 percent lower than
the national average, 42 percent lower than the average for Central
New York, and 16 percent lower than the statewide average. If the
hyperbole about Cornell held true, those suicide rates would presum-
ably be much higher.

The exaggerations probably persist because Cornell’s suicides are
more public than those at other universities. When they occur in
the gorges rather than in dorm rooms, they become items of public
interest and tend to be heavily reported.

The news media rarely focuses on the fact that Cornell has long been a
leader among college campuses in its efforts to address mental health.
In recent years, the university has been particularly vigilant in trying
to identify students in need of counseling by training professors, resi-
dent advisers, and even custodians to spot signs of emotional distress
among students. All students who use the university's Gannett Health
Center, even for a cold, are screened for signs of depression. “Cornell
and the folks up at Cornell have set the gold standard,” noted Morton
Silverman, an expert on suicide prevention, on NPR’s Morning Edition
last spring. “It is light years ahead of many other campuses.”

But that sophistication was no comfort to Cornell’s
administration last March. “We are not getting the job done,” Cornell
President David ]. Skorton told the New York Times. And there was
concern that the recent spate of suicides might be connected; they
might be a “suicide cluster.”

Suicide clusters arise when already vulnerable people become aware
of another person’s suicide and then decide to take their own life—
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often in the same manner as the previous victim. Some thought the
coverage of the first two suicides at Cornell may have encouraged the
third student to jump, and they worried that others might follow suit.

To try to prevent more tragedies, Skorton took out a full-page ad in the
Cornell Daily Sun, the student-run newspaper, advising students that
“If you learn anything at Cornell, please learn to ask for help.” Profes-
sors stopped their classes to have heart-to-hearts with their students.
Friends reached out to friends they hadn’t seen in a while. “There was
definitely a sense across campus of everyone pulling together,” says
Kevin Latson, a junior landscape architecture student.

But some people argued reaching out was not enough. There would
always be students who elude this dragnet of support, who wouldn’t
be identified in time. There was also concern that people from out of
town who had seen the news coverage might come to Cornell to kill
themselves—since 1990, four people from outside Ithaca already
had done so. As the university began to evaluate its mental health
programs, its administrators increasingly concluded that the problem
involved the gorges themselves and the quick and effective option they
provided for killing oneself.

During the week before the 2010 spring break, faculty and staff
were stationed on the bridges to guard against jumpers. Then, while
students were away, Cornell threw up eight-foot-high fences on three
bridges the university owns and received permission from Ithaca’s
mayor to install fences on the three city-owned bridges as an emer-
gency measure. One pedestrian bridge, which passes between two
waterfalls, was closed off entirely.

Chain-link fences were chosen because they were cheap and fast
to put up. Silver wires strung through classic barbed wire holders
made the fences look particularly menacing. While the wires were
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not barbed, the fences reminded some people of a mental hospital
or a prison. “It used to be that you could walk over the bridges and
look at the gorge,” Andrew Ehrlich, a senior business student, told
me last fall. “But now every time you walk across the bridges, you
are reminded of death constantly. No one likes that.”

Some students viewed the fences as a necessary evil, a sign that the
university was trying to address the problem. If the fences were indeed
saving lives, then they could live with them. Still, “it kind of made

everyone feel a lot more sad in a weird way,” Latson says.

Facebook groups appeared to protest the fences; a group called “Cor-
nellians Who Don’t Want Bridge Fences” attracted more than 1,500
people. Articles in the Cornell Daily Sun criticized their appearance
and questioned their effectiveness. “Students hung things up on the
fences,” says Judah Bellin, a junior. “Underwear, flowers—things
they thought would make them more beautiful or things they thought
would make them look ridiculous.”

Last March, in the windows of Rand Hall, the old architecture studio
next to the Thurston Avenue Bridge, a senior named Timothy Liddell
hung a sign that read “Ithaca is Fences?” next to his desk. This slogan
was not original to Liddell, but soon it was everywhere—on T-shirts
and bumper stickers around town.

Liddell and Daniel Marino, another architecture student, organized a
competition to rethink the fences. Students from across campus (in-
cluding the entire freshman landscape architecture studio) submitted
ideas. Some were pragmatic; others were emotional. One just showed
a bridge with angels standing guard.

Last May, Cornell invited three experts to assess
the bridge situation—Annette Beautrais, a senior research scien-
tist at Yale who had studied suicide barriers; Madelyn Gould, an
expert on suicide clusters from Columbia University; and Eric
Caine, the chair of the Department of Psychiatry at the University
of Rochester. They spoke with students, faculty, and city leaders
and wrote a report, laying out recommendations for the future
of the fences.

The experts feared Ithaca’s gorges were becoming ““an iconic site’
for suicide.” Unlike most hot spots, which are only a single site,



“Ithaca’s bridges and gorges collectively stand as points of concern,”
they explained. They acknowledged the chain-link barriers were
“offending in appearance” but recommended that barriers remain
“until permanent safety measures can be built.”

Suicide barriers are becoming a “best management practice,” they
argued. The growing evidence that suicide barriers save lives “could
well, in the future, become further grounds for consumer-led litiga-
tion.” In other words, if you take down the fences, prepare to be sued!

Removing the barriers could lead to “especially adverse news cover-
age,” the report says. And if another person dies, “There will be media-
led speculation (and assignment of responsibility) about who estimated
the risk and assessed the value of the life (lives) lost versus the cost or
aesthetics of the barriers.”

Suicide barriers on bridges represent a larger trend toward preventing
suicide by “means restriction”—making a certain method for suicide
more difficult or impossible. “Most people are very ambivalent about
dying by suicide,” Beautrais told me. “If you can restrict access while
they are highly suicidal, then the intense suicidal ideas often pass, and
they don't make another attempt.

“The arguments about restricting access to jumping sites are sup-
ported by a whole body of suicide literature that [says] if you restrict
access to a means of suicide, you can prevent [suicides] by that
particular method,” says Beautrais. Sometimes, restricting means
can lower suicide rates. The “coal gas story” is a dramatic example.
Norman Kreitman, a researcher from Edinburgh, showed that a
drop in England’s suicide rate in the 1960s could be attributed
to the nationwide switch from coal gas to natural gas for ovens. It
was no longer possible to stick one’s head in the oven and receive
a lethal dose of carbon monoxide, which was previously the most
common means for committing suicide. “The suicide rates in
England eventually went up, but over decades,” says Beautrais. In
the meantime, thousands of lives were saved.

Similar studies have found that providing catalytic converters on
auto tailpipes and introducing gun control measures may lower
suicide rates. Though some, including a study by Charles Rich
and others in 1990, showed that when one means becomes less
available, people may substitute other means.

The report to Cornell addresses the impact of bridge barriers in
preventing suicide. “All studies show barriers are effective in
reducing suicides from that site, without displacement to neigh-
boring sites,” the report says, “and [installing suicide barriers is]
sometimes accompanied by a reduction in suicides by jumping
in the surrounding region.”

As the experts’ opinions became more widely known, the discus-
sion over suicide barriers became much more heated—Dboth on
campus and in the city itself—and those who disliked the barriers
felt less comfortable speaking about them. “There’s this whole
contingent who says we'll live with this because it will help,” says
Liddell. “It’s sort of hard to speak out against it.”

No Proof That Suicide Barriers Save Lives Jeeista it ¢l S TE

numbers guy. He teaches research methods in the University
of California, Santa Barbara’s political science department. He
became interested in the research surrounding suicide barriers
back in 2006, during a holiday dinner with his family in San
Francisco. At the time, the Golden Gate Bridge’s suicide problem
was receiving a lot of attention. “A lot of press up here was saying
suicide barriers are proven to save lives,” explains Glasgow. His
family wanted to know if that was true, so he started reading the
scientific literature.

He says he’s not convinced. “If you say, ‘It troubles us as a com-
munity that people will jump from a particular bridge,” then
a barrier will prevent [them from jumping from that bridge],”
Glasgow explains. “But it’s too much to say that the barrier will
save their lives. We don’t know that.... The scientific literature was
being misrepresented to the public.”

Glasgow has never taken a public stance on the barriers them-
selves; however, he has made his findings available online, and
they have figured prominently in the debate over a barrier on the
Cold Spring Canyon Arch Bridge near Santa Barbara. “Once you
have all the facts, if you still want to build a barrier, that's fine,”
he says.

Proponents of barriers often cite a study conducted by Richard

Seiden of the University of California, Berkeley. He looked at 515
cases of people who were restrained during suicide attempts on
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the Golden Gate Bridge between 1937 and 1971, and discovered
that g4 percent of them had not died by suicide or other violent
means by the end of 1971. “The major hypothesis under test, that
Golden Gate Bridge attempters will surely and inexorably ‘just
go someplace else,” is clearly unsupported by the data,” Seiden
wrote. “Instead, the findings confirm previous observations that
suicidal behavior is crisis oriented and acute in nature.” Seiden
went on to argue for a suicide barrier on the Golden Gate Bridge.

Glasgow disputes Seiden’s conclusion. “One obvious problem
is we don’t know how many people were serious about jump-
ing,” he says. “We have a selection problem because some of the
people you are studying never intended to commit suicide in the
first place. The other big problem is they weren't actually saved
by a barrier; they were saved by a human being talking to them.”

But there is an even more basic problem with the study: It as-
sumes that suicidal people would go to a place with a barrier
to attempt suicide, just because it was a suicide hot spot in the
past, before going somewhere else. If you wanted to kill yourself,
would you go to a place with a barrier when there are plenty of
other options and methods available? Probably not. Especially
not in a place like Ithaca where gorges, bridges, and overlooks
are plentiful.

If they just put up barriers on Ithaca’s bridges, it’s easy to imagine
people going to nearby gorge edges, which have been used for
suicides in the past. If they surround all the gorges on campus,
there will still be gorges in the state parks nearby, not to mention
the beautiful overlooks, like the one at Taughanock Falls, a park
where suicides have already occurred. If more suicides drift there,
must there be a barrier in front of that waterfall as well? Do we
have to erect barriers until every last life is saved and every last
bit of Ithaca’s beauty is destroyed?

The Duke Ellington Bridge and Other Studies RNl BFY Gl
Tommy Bruce, Cornell’s vice president of communications,
about concerns that people will go elsewhere, he pointed me to a
situation in Washington, D.C., during the 1980s. When barriers
went up on the Duke Ellington Bridge in January 1986, many
argued that people would just kill themselves by jumping from
the nearby Taft Bridge instead. But data presented at the annual

meeting of the American Association of Suicidology in 1993
showed no increase in suicides on the Taft Bridge in the years
after the barrier was installed.

A chart was also presented showing that the percentage of all sui-
cides that involved jumping dropped by more than half between
1987 and 1990, to 8 percent. This information was featured
prominently in a 2008 New York Times Magazine article called
“The Urge to End It All,” which has made its way through the
Cornell community and driven much of the debate. The study
was also cited in the experts’ report.

But it seems few people have read the actual report on this
subject by Patrick O’Carroll and Morton Silverman, published
in the Journal of Suicide and Life Threatening Behavior. “Are the
data provided sufficient to substantiate the effectiveness (or
lack thereof) of bridge barriers as a means to prevent suicide?”
O’Carroll asks in the article. “The answer is no, the data are not
sufficient to answer that question, because they do not touch on
the issue of whether persons who would have committed suicide
by jumping from the Ellington Bridge went on to commit suicide
by some other means.”

Also, the 50 percent drop in the percentage of suicides by jumping
(which strangely does not account for the years before the barriers
went up) is hard to take seriously. A chart taken from O’Carroll and
Silverman'’s report shows that both the number of jumping suicides
and the number of other suicides varied considerably from year to
year during the 1970s and 198os, and they rarely marched in tandem.
Indeed, it appears that only & percent of the suicides in 1981, five years

before the barrier was erected, were by jumping, the same as in 1990.

Studies on the Bern Muenster Terrace in Switzerland, the Clifton
Suspension Bridge in Bristol, England, and the Memorial Bridge
in Augusta, Maine, have all found suicide barriers to be effective
at lowering the rate of suicide on a specific site; some people have
suggested they prove that suicide barriers are an effective means of
suicide prevention. But “these studies lacked statistical power because
of the relatively small yearly decreases in numbers of suicides at each
bridge, as well as low suicide rates in general,” wrote Mark Sinyor
and Anthony Levitt in the British Medical Journallast July, shortly after
Cornell’s report came out.
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the Bloor Street Viaduct in Toronto, which averaged g.3 suicides
annually between 1993 and 2002, the year construction began on
a wire barrier called the “Luminous Veil.” Among bridges during
this period, only the Golden Gate Bridge claimed more suicides.
So it offered the perfect opportunity to test the theory that certain
locations have a greater draw than others, and that barriers in
these locations will save lives, which is the argument Beautrais
made to me in our interview.

Advocates for barriers often argue that certain bridges have a
greater suicide attraction than others. People have, for instance,
walked across other bridges to jump from the Golden Gate Bridge.
“It’s not every bridge and every community that has to deal with

this,” Beautrais told me. “I don’t see any value in extending the
barriers to the range of sites people have to jump from. Then you
are faced with the sort of situation you have in hanging, that the
means are ubiquitously available.” Suicidologists do not bother
trying to restrict access to rope and cords.

As expected, suicides at the viaduct ceased following the veil’s
construction; however, the rate of jumping suicide in Toronto
remained unchanged. The rate of suicides by jumping from other
bridges increased significantly after the barrier was constructed,
and jumping from buildings also increased, though this increase
was not statistically significant.

Does the Toronto study prove that suicide barriers don't save lives?
Glasgow says no. In statistics, “you can never prove a negative,” he
says. “You can never prove that a barrier doesn’t work.” Beautrais
turned down multiple requests to comment on this study.
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CNGETRCL T RN SRS At Cornell, new, temporary fences

went up this summer. The barbed wire holders are gone and the
new, wire-mesh structure is black and hard to see from afar. Up
close, though, the fences are still pretty oppressive. This summer,
representatives of the university, the city, and townspeople began
to discuss permanent solutions.

The barriers should “minimize the impact on the views from the
bridge and minimize the impact on the views of the bridges,” says
Gilbert Delgado, the university architect. He adds that they should
be beautiful and not read only as a suicide barrier.

But research into precedents has been unsatisfying so far, says Da-
vid Cutter, ASLA, the Cornell landscape architect. “We’ve looked at
examples of barriers on bridges
around the world,” he told Cornell
Alumni Magazine this summer,
“and we haven't seen anything that
is ideal for Ithaca.”

The wrought-iron fence on the
Duke Ellington Bridge in Wash-
ington may not be bad looking it-
self, butits closely spaced pickets
block the natural view of the Rock
Creek valley. Glass is another option. “We could build a glass tube
around the entire thing, but I think most people would find that ob-
jectionable,” says Delgado. Beautrais says some of the pedestrians
on the Grafton Street Bridge in Auckland, New Zealand, appreci-
ate the glass barrier there, which doubles as a weather shelter. But
keeping a tall glass structure clean would be a challenge.

One option that would preserve views is a net system below the
bridge. Such a system proved an effective deterrent to jumpers on
the Bern Muenster Terrace, and a net is planned for the Golden
Gate Bridge, where its cost is estimated at $50 million. (Only $5
million of that total has been set aside so far—the Golden Gate
Bridge District has decided not to use any of its own toll money
for this project.)

But nets could also pose problems, particularly in a university set-
ting. “For 18- or 19-year-olds who have been out drinking...[nets]
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may be a very attractive Saturday night
challenge,” says Beautrais. “The other
problem with nets is they get rubbish
in them.”

This fall, Cornell hired office dA, an
architecture firm based in Cambridge,
Massachusetts, to come up with bar-
rier concepts. Nader Tehrani, a prin-
cipal, is leading the project. Tehrani
has never designed a suicide barrier,
a fact that has endeared him to the
Cornell community.

When [ spoke with Tehrani in Octo-
ber, his firm was still looking at the
differences among the bridges—their uses, heights, and materi-
als. “Some are not merely conduits between one side and the
other,” says Tehrani. “They are destinations themselves.” This
sort of understanding can only make gorge lovers smile.

Tehrani said he had not ruled out any options yet. One area where
there is currently some debate is the barriers’ height. The experts
Cornell invited have stated in their report that barriers can take
various forms, but for solutions other than nets “to be effective,
they need to be at least 250 cm or higher and built in such a way
that they do not offer a foothold for potential jumpers.” Tehrani
wonders about that specified height: Couldn’t a tall, muscular
athlete still jump up and pull himself over?

Similarly, there is no arguing that the waist-high rails are easy
to overcome, but perhaps a thin glass panel around five feet
high with no footholds and no place to stand on top would deter
most jumpers.

SR ELC] There is one possibility that nobody involved
in the planning process is really talking about yet: They could

just take down the fences. With no evidence that bridge barriers
actually save lives, this option should be on the table. Options that
would block the gorges should be off the table. There is just too
much to be lost. The gorges are too important for the community
to obscure them without proof that barriers save lives.

There should be little concern about
lawsuits, once people see the studies
are not conclusive. Past cases have
repeatedly shown that the families
of people who jump from bridges
have no case for collecting damages.
“By definition, persons who used the
bridge to commit suicide were not
using the bridge in a manner used by
the general public exercising ordinary
care,” explained a California appeals
court decision in favor of the Golden
Gate Bridge District in 2004.

To preserve access to the beauty of
Cornell’s gorges, those who care about
conservation must remain engaged—not just in Ithaca, butacross
the country. If the beauty of a place like Ithaca is allowed to be
destroyed, it makes it much harder to argue against suicide barri-
ers in other cities and parks. And this is hardly an isolated issue.
Suicide barriers are currently being considered for sites in Seattle,
Santa Barbara, and New York City—to name just a few places.
They were recently the subject of a segment on CBS Sunday
Morning featuring Cornell as an example. If Ithaca puts up suicide
barriers that obscure its waterfalls, what sort of precedent does
this set for places like Niagara Falls, another iconic suicide site?

“[A]s in all human communities, there will be suicides in Ithaca
and on the Cornell campus in the future,” the Cornell report states
in a particularly frank moment. “The issue for all to consider is
this: How much do you want these to be associated with your
bridges and your gorges?”

But if suicides will continue anyway, we ought to focus on preserv-
ing the beauty and life-affirming aspects of the gorges, their ability
to relax us and refocus our minds. Viewing Cornell’s gorges from
its bridges was, for many students, their only daily connection
with these wonders of nature.

“Ithaca was gorges and that was our thing,” laments Liddell. “We
were really proud of that.” e
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ACCESS TONATURE:
PLANNING OUTDOOR SPACE
FOR THE AGING, A DVD SERIES

THE BACK/ BOOKS

REVIEWED BY CLAIRE LATANE, ASLA

With the baby boomers now reaching their 7os, design for older
adults is gaining both understanding and importance. Along with
the growing awareness of the physical and mental health benefits
of accessing nature, this makes designing outdoor spaces for older
adults a timely topic. Susan Rodiek, Affiliate ASLA, of the Center
for Health Systems & Design at Texas A&M University has put
together a comprehensive, accessible, and easy-to-use video series
on designing outdoor spaces for older adults, including a compelling
overview on the health benefits of access to nature. Three DVDs
cover The Value of Nature for Older Adults, Improving Outdoor Access
for Older Adults, and Safe and Usable Spaces for Older Adults. Each
approximately half-hour video includes labels with the goal or objec-
tive at the bottom of each view. And each includes a special section

on dementia, information vital for any assisted-living community
serving this population with unique needs. These videos prioritize
clear organization and easy access to the materials, just like the
outdoor spaces they are illustrating.

This video series does a remarkable job conveying a large amount
of information in a concise format. Each video covers the essentials,
and no more, an important and difficult editing accomplishment for
such short programs. The design principles are demonstrated with
photo-realistic images of before and after spaces, making a clear and
immediate case for each design objective. The videos are accompanied
by a web site that provides supplemental resources such as additional
reading, interactive exercises, and an extensive list of references of
relevant research studies. These videos will be valuable for any student
or educator of architecture, landscape architecture, interior design, or
long-term care; they will be especially helpful for practitioners design-
ing for older adults. The American Institute of Architects has approved
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The Value of Nature
for Older Adults

this series for continuing education credit, and it is being reviewed
by ASLA, the National Association of Long Term Care Administrator
Boards, and the Interior Design Continuing Education Council as well.

A good additional topic for designers would have been the opportu-
nities and challenges of working with assisted-living communities.
Just as older adults have a lot to gain from being outside, they offer
valuable contributions for the design and care of outdoor spaces—
horticultural knowledge, gardening experience, and time spent
outdoors to monitor the success of spaces and plant health. And
because of the nature of assisted-living communities, their residents
are one population that usually has plenty of time to participate. This
can be a challenge to designers who are unaccustomed to answer-
ing to any opinion on every topic imaginable.
During the design of one assisted-living com-
munity garden, | had a resident who objected
to the California sycamore because ofits allergy-
inducing detritus, and another who spoke out
against Forest Stewardship Council-certified
furniture because of his personal experience
with managed forests in Indonesia. This same group could tell me
all the places where the ground was always wet, which native plants
grew well, and how the residents wanted to use their landscape.
Including meaningful community participation to establish pro-
gramming and design concepts is crucial to a successful outcome
in any community, but especially for older adults.

As the Ronald L. Skaggs Endowed Professorship in Health Facilities
Design Faculty Fellow, Rodiek certainly knows her material. In Access
to Nature she pulls from her own knowledge and a broad panel of
experts in healing environments, health research, and the needs of
older adults to make an intelligent yet easily understood lesson. The
result is an impressive video series that is sure to have a big impact
on the quality of life for our aging population. ®

CLAIRE LATANE, ASLA, PRACTICES LANDSCAPE ARCHITECTURE WITH EPTDESIGN IN
PASADENA, CALIFORNIA, AND TEACHES A SENIOR DESIGN STUDIO AT CAL POLY POMOMNA.
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SUSTAINABILITY
AND DESIGN ETHICS

SUSTAINABILITY
and DESIGN

TOM RUSS

REVIEWED BY KIM SORVIG

The central question of Tom Russ’s Sustainability and Design Ethicsis,
“Do designers have an ethical obligation to act sustainably?” Reading
his work, one wonders why answering is so difficult.

Russ valiantly tries to bring logic to environmental ethics, a topic
horribly muddied by contemporary society. It takes courage even to
mention ethical obligations these days. Individuals and companies
alike believe in absolute self-interest. Anything larger is somebody
else’s problem, if not “socialism.” When businesses take this attitude,
they “externalize” costs (such as preventing or mitigating environ-
mental damage) onto the public. Gurus like Milton Friedman and
movements like the Tea Party teach that this extreme of selfishness
is just fine. Russ’s work strongly implies that landscape professionals,
whose livelihood relies on a healthy environment, can’t afford such
shortsightedness.

Historically, absolute self-interest is a minority opinion. “Ethics,” wrote
Albert Schweitzer, “is nothing else than reverence for life.” The Great
Law of the Troquois required considering “effects unto the seventh
generation,” while Chief Seattle warned that if humans exterminated
ecosystems, “Man would die of a great loneliness of spirit.” Even
Jeremy Bentham, the patron saint of Reaganomics, believed each
individual had a right to goods for actual use, but “Whatever is beyond
this is more than his share and belongs to others. Nothing was made
by God for man to spoil or destroy.”

With so many strong precedents, why do the design professions need
a 200-page book to persuade us of the pressing ethical need to “meet
today’s needs without sacrificing tomorrow’s”?

Russ’s argument, in summary, is this: Professions are defined by
special training and knowledge, which impose special responsibilities.
Foremost among these are “public health, safety, and welfare.” Cul-
tural and scientific awareness of life’s interconnectedness is forcing
us to extend professional responsibility into two areas not previously
part of our mandate: future generations and the more-than-human
world, aka “the environment.” In practice, Russ notes, this balancing
act among values of multiple stakeholders is far from easy.

Russisin the rationalist tradition, tending to overemphasize practicality
and seeing ethics as a matter of logical argument. It seems a loss not
to cite Gandhi, the Bible, Walt Whitman, Edward Abbey, or dozens of
others who have asserted human duties of stewardship. They would
have helped break up some dry deliberations, but perhaps they fail the
test of unadulterated logic.
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Russ does a fine analysis of the Precautionary Principle, which makes
proactive environmental protection a cost of doing business. He shows
that sustainability fits utilitarian principles (greatest satisfaction for
the greatest number), obeys the Kantian “categorical imperative” (an
authoritarian twist on Do Unto Others), and matches “Rawlsian”
arguments against self-centeredness. He looks at applied ethics in the
codes of conduct of several professional societies, and ASLA comes
out looking rather good. Such applied standards are weakened, he
argues, by the corporatization of design firms, a point on which he is
overemphatic, since sole proprietors have near-identical moral issues.
Clearly, corporate lack of ethics is a timely topic, given the corner cut-
ting that apparently led to the Deepwater oil rig blowout.

Ethics is a critical environmental and social concern, and so far as it
goes, Russ’s insight is good. Unfortunately, this book is highly rep-
etitious, rehashing the main argument (summarized above) dozens
of times. Often it tends toward cautious scholasticism instead of the
persuasive advocacy that clearly motivates Russ himself. The book
completely lacks concrete examples or case studies (other than the
codes of conduct): It is so utterly abstract that the ethics are often
generic, without specific relationship to sustainability.

Numerous errors call into question the competence (or even
existence) of an editor. In one chapter two European policy docu-
ments (Wingspread Conference and Maastricht Treaty) are quoted
identically in two successive paragraphs. CRC Press, best known
for technical titles such as the Handbook of Chemistry and Physics,
doesn’t seem to have helped much with this essay on ethics.

I have argued for years that sustainability is about values and
philosophies, not just technical “solutions”—one of Russ’s main
points. Despite this fundamental agreement, | cannot wholeheart-
edly recommend this book. Persuade your library to buy it, read
Chapters 5 and 7, and save your time for a personal inventory of
your own ethics.

KIM SORVIG IS A LANDSCAPE ARCHITECT, DESIGN CRITIC, AND ENVIRONMENTAL AUTHOR
WHO RESIDES IN SANTA FE, NEW MEXICO.



Agenda Topics

Green Infrastructure and ...
« Public Health

» Social Equity

* Transportation

« Economic Development

* Climate Change & other
emerging issues

Optional Primer Session:
Tuesday, February 22

For those new to the concepts
of green infrastructure planning
and network design

Deadline for registration is
January 21, 2011

For more information please visit:

www.conservationfund.org/GIC2011

Conference sponsors include the
American Society of Landscape Architects
and the National Park Service

National Green

Infrastructure Conference
February 23-25

National Conservation Training Center
Shepherdstown, WV

Select Speakers

» The Honorable Karl Dean,

Mayor of Nashville, Tennessee

* Richard Davis,

Principal, Beveridge & Diamond

* Richard Jackson,
Professor and Chair,
Environmental Health Sciences at
UCLA School of Public Health

 Jim Levitt,
Director, The Program on
Conservation Innovation at
The Harvard Forest,
Harvard University

» Kurt Nagle,
President and CEO,
American Association of
Port Authorities

ference is offered by:
ration Fund in parthership
tment L)f J‘—Tel se, LJQ

st er\e ce, I-Pde a’
Admi nurr ition, American Planning
S50C mu Flat “ml Association of Clean
Water Agenc the Clean Water
America A I af '('_'.i_?

* Neil Pederson,
Administrator, Maryland State
Highway Administration

* Larry Selzer,
President and CEO,
The Conservation Fund

 Kevin Shafer,
Executive Director, Milwaukee
Metropolitan Sewerage District

s

= £y

NFRASTRUCTURE
Glfi COMPONENTS

LINK
TO OTHER
HUBS

CIRCLE 438 ON READER SERVICE CARD OR GO TO HTTP://INFO.HOTIMS.COM/34430-438



THE BACK/ BOOKS

BOOKS
OF INTEREST

vy &

ROGER SHERMAN

e

L.A. UNDER THE INFLUENCE:
THE HIDDEN LOGIC OF
URBAN PROPERTY

BY ROGER SHERMAN; MINNEAPOLIS
UNIVERSLTY OF MINNESOTA PRESS,
2010; 169 PAGES, $34.95

Aimed at architects, this book takes a
look at property stakeholder negotia-
tions and how they shape the urban
environment. Dense, academic lan-
guage and the architectural focus limit
its interest for landscape architects to
professionals and students who want
to examine the underpinnings of urban
property negotiations. ®
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THE WORLD OF TREES
BY HUGH JOHNSON; BERKELEY AND LOS
ANGELES: UNIVERSITY OF CALLFORNLA

PRESS, 2010; 400 PAGES, $34 95

Originally published in Great Britain
in 1973, The World of Trees is a color-
ful, weighty tome to be enjoyed by
tree lovers. This new edition updates
information and includes more spe-
cies and high-quality color photos. An
opening section includes chapters on
how trees work, how they’re classified,
and engaging historic observations on
their study and cultivation. The two
remaining sections are divided into
conifers and broadleaves. ®

THE GARDENS OF
FLORENCE EVERTS

BY FLORENCE EVERTS, ASLA;
WASHINGTON, D.C
SPACEMAKER PRESS; 2010;

85 PAGES, $24.55.

Florence Everts, ASLA, showcases some
projects from her 30 years in practice in
this monograph. Beautiful photos and a
plan for each project are accompanied
by brief text that gives some insight
into the designer’s approach to each
project and some of the challenges the
sites presented. @
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LEADERSHIP IN LANDSCAPE

SCHOLARSHIP PROGRAM

FELLOWSHIPS: Deadline

The Douglas Dockery Thomas Fellowship in

Garden History and Design
For a graduate student
Award: $4,000

SCHOLARSHIPS: Deadline
Courtland Paul Scholarship

For an undergraduate student

The EDSA Minority Scholarship
For a minority undergraduate student
Award: $5,000

Peridian International, Inc. /

Rae L. Price, FASLA Scholarship

For an undergraduate student at the UCLA
Extension Program or Cal Poly Pomona
Award: $5,000

Steven G. King Play Environmental Scholarship
For a graduate or undergraduate student
Award: $5,000

ASLA Council of Fellows Scholarships
For an undergraduate student with unmet financial need
Award: (2) $4,000

Landscape Forms Design for People Scholarship
For an undergraduate student
Award: $3,000

Rain Bird Intelligent Use of Water™ Scholarship
For an undergraduate student
Award: $2,500

Hawaii Chapter / David T. Woolsey Scholarship
For an undergraduate or graduate student whose permanent
resident is Hawail

Award: $2,000
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CIRCLE 379 HTTP://INFO.HOTIMS.COM/34630-379

COSTOM =
CAMPION MODEL |

A TRUE CLASSIC
IS ALWAYS IN STYLE.

[ EL (W=t i =1 M 800.697.2195

1 CLASSIC
RECREATION SYSTEMS, INC.

© 2011 CRS, Inc.

CIRCLE 49 HTTP://INFO.HOTIMS.COM/34630-49

CEVa(B

Two pioneers
in site amenities
have joined forces.

street clocks
towers
penches
bollards
fountains

& more

The Verdin Co
Canterbury Intern nal

800-543-0488

www.verdin.com
www.canterburyintl.com
——

CIRCLE 344 HTTP://INFO.HOTIMS.COM/34630-344

CIRCLE 41 HTTP://INFO.HOTIMS.COM/34530-41
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We know the terrain.

Career opportunities are out there. Be the first to spot them. Check JobLink at www.asla.org/joblink

for new openings in landscape architecture. And to give employers an excellent view of you, post
your resume on JobLink, free for ASLA members.

Free for Members « 60 days $100 Non-members

WL oY
b i

ASLA Honor Award Recipient, Woody Creek Garden by Design Workshop, Inc.,
(photo by D.A. Horchner/Design Workshop)



For.over 45 years, Kasco has been
supplying quality aeration products

=y
TLE FILLER

el

CIRCLE 143 HTTP://INFO.HOTIMS.COM/34630-143

Petersen Mfg. Co., Inc

Concrete and Metal Site Furnishings

Quality [

s ., Tables . B
Drin

h Urns .

800-8

CIRCLE 158 HTTP://INFO.HOTIMS.COM/34630-158

THE UNIVERS

Study Environmental Design and Landscape
Architecture in Vancouver at the University of
British Columbia.

-.:* lll! irst Class Faculty

-1~ In One of the World’s Most Livable Cities
--- International Accreditation
|

-~ Spectacular Natural and
= Cultural Diversity
B o

The Bachelor of Environmental Design, the Masters of Landscape
Architecture and the research focused Masters of Advanced Studies
in Landscape Architecture are all offered within the School of
Architecture and Landscape Architecture at UBC.

Why study Environmental Design or Landscape
Architecture anywhere else?

visit www.sala.ubc.ca
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ASSOCIATION/FOUNDATION
Chicago Botanic Garden
Landscape Architecture Foundation

Mational Green Infrastructures Conference

BUSINESS SERVICES
Leatzow Insurance

CONSTRUCTION/MAINTENANCE
Bartlett Tree Expert Company
Brickman Group

DESIGN CONSULTANTS
Just Terraces

DRAINAGE AND EROSION
Stabilizer Solutions, Inc.

EDUCATION
University of British Columbia

FENCES/GATES/WALLS
Ameristar Fence Products
Eastern Fence

Invisible Structures Inc.
Latticestix, Inc.
PrivacyLink Manufacturing

FURNITURE/RESIDENTIAL
Bocabolo

Country Casual

Fermob USA

Midlothian, Inc.

Reyal Botania

B47.830.6824
202.331.2070
703.525.6300

630.448.6060

B877.227.8538
301.987.9200

212.570.4830

B00.336.2468

604.822.3431

800.321.8724
631.698.0975
800.233.1510
4£15.710.7701
B00.574.1076

408.250.5709
800.284.8325
706.216.6605
770.394.1502
212.812.9852

FURNITURE/SITE AMENITIES: COMMERCIAL

Canterbury International
Doty & Sons Concrete Products
DuMor, Inc.
Forms+Surfaces
Glenn Green Galleries
Greenform
Haddonstone (USA] Ltd.
Ironsmith, Inc.
Keystone Ridge Designs, Inc.
Kornegay Design
La Sorgente LLC
Landscape Forms
Longshadow

Classic Garden Ornaments, Ltd.
Madrax
Millstones
Oxford Garden
Petersen Concrete Leisure Products
Rubino Sculpture
RUD-Erlau
Sitecraft
Victor Stanley, Inc.

GREEN ROOFS/LIVING WALLS
American Hydrotech, Inc.
Greenscreen

IRRIGATION
Dig Irrigation Products

513.241.4010
800.233.3907
B800.598.4018
B00.£51.0410
505.820.0008
310.663.3995
856.931.7011
B00.338.4766
724.284.1213
602.252.6323
610.892.9547
B00.430.6205

618.893.4831
B800.448.7931
404.310.6490
s02.719.1212
800.832.7383
434.409.0532
319.294.0001
B800.221.1448
301.855.8300

B00.877.6125
B00.450.3494

800.322.9146

1z
136
131

58

69,114
135

4-5

142

139

142
137

59
142
142

39
23,145
68

145

kil

137
142
43,142
9,143
135
143
49,145
57

143
25,143
144
2-3,11,143

C2-1,144
143

144

135

139

144

144

33

144, C3

29
21,145

145

LIGHTING

B-K Lighting, Inc.

C.W. Cole and Co. Inc.

Hunza Lighting

JH Baxter / TimberWood Products
Selux Corporation

Vision3 Lighting

LUMBER/DECKING/EDGING
Qly-0la Edgings, Inc.

Sure-Loc Aluminum Edging
TimberTech

MEDIA

USE THIS INDEX TO FIND THE RIGHT PRODUCT FOR THE JOB AT HAND.
FOR FREE PRODUCT INFORMATION, GO TO WWW.ASLA.ORG,/FREEINFO.

559.438.5800
626.443.2473
642.168.5571
360.573.6321
800.735.8927
559.834.5749

847.853.9400
B00.787.3562
937.655.5237

Blue Book Building & Construction Network  800.431.2584

Garden Design Magazine
Luxury Landscapes

PARKS AND RECREATION
Columbia Cascade Company
Cre8Play

DOGIPOT

Kempan Inc.

Landscape Structures, Inc.
Miracle Recreation Equipment

212.219.7438
215.259.1379

B00.547.1940
512.670.8195
BO0.364.7681
B00.426.9788
800.328.0035
888.458.2752

PAVING /SURFACING/MASONRY STONE/METALS

Armacell, LLC

Arto Brick

Belgard Hardscapes

Cemrock Landscapes, Inc.
Coverall Stone Inc.

Deep Root Partners, L.P.

Dunis Stone

Eurocobble

Fibar System / Amdex

Hanover Architectural Products, Inc.
Pavestone Company

Peacock Pavers

Pine Hall Brick Co., Inc.

Soil Retention Products
Stepstone, Inc.

Tri-State Stone Co. for Carderock
Unilock, Ltd.

Whitacre-Greer

Zeager Brothers, Inc.

919.304.3846
310.768.8500
B77.235.4273
520.571.1999
206.932.6604
BO0.4£58.7668
210.452.7061
877.877.5012
800.342.2721
B00.426.4242
817.481.5802
251.368.2072
336.721.7500
B00.346.7995
310.327.7474
301.365.2100
416.646.5255
330.493.8866
800.346.8524

PLANTERS/SCULPTURES/GARDEN ACCESSORIES

Architectural Pottery
DeepStrearn Designs
Seibert & Rice

Tournesol Siteworks/Planter Technology

Trellis & Trugs

714.895.3359
305.857.0466
973.467.8266
800.542.2282
B47.784.6910

PLANTS/SOILS/PLANTING MATERIALS

Deep Fork Tree Farm

J. Frank Schmidt & Son Co.

Partac Peat Corporation

The Virginia Horticultural Foundation
Vitamin Institute

STRUCTURES

Classic Recreation Systems, Inc.
Daltan Pavilions, Inc.

lcon Shelter Systems Inc.
Poligon, & Product of PorterCorp
ShadeFX Canopies

405.233.2000
800.825.8202
B800.247.2326
757.366.0734
B800.441.8482

928.775.3307
800.532.5866
800.748.0985
616.399.1963
900.528.4448

146

145

145, 146
21,145,155
16

146

146
147
67

35
63-64, 63-66
13

112,147
69

147
37,147
19

41

62
154

55, 148
137

154
147,148
148
45,148
148

67

148, C4
47
69,149
70

62

147

53

51

148

149
12
149
150
149

68, 149
149
150
150
149

137,151
151
150
150
151

TECHNOLOGY
ARCAT, Inc.

WATER MANAGEMENT AND AMENITIES

A&B Aluminum and Brass Foundry
Aqua Control Water Features
Atornizing Systems, Inc.
Bionova Natural Pools
Fountain People, Inc.

Kasco Marine, Inc.

Most Dependable Fountains
Pondliner.com

Roman Fountains

Stone Forest
StormChambers

Water Odyssey

203.929.9444

972.247.3579
B15.664.4300
BH8.265.3364
908.818.8135
512.392.1155
715.241.8227
800.552.6331
405.275.4600
B00.794.1801
505.986.8883
T03.492.0686
512.392.1155

151
154
135
14,151
135
139
27,139
154

13

151
15
129
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Doty & Sons

Concrete Products, Inc.
www.dotyconcrete.com

800-233-3907 T R Y B

. f—
Du Mor
SITE FURNISHINGS

S =
~EAN }
-

Quality Products Since 1948

RER

B
1
|
i
i
i
T
i
i
1
!

e Ystabilizer

THE ORIGINAL NATURAL BINDER

Benches

Modulatis™

Modular Lattice Screening Solutions

Bollards

& 10 design motifs, from basic squares
to arcbesque

> Grid-based design for simple scaling

> Manufactured in N. America from
sustainabley harvested cedar

vé i

L Quality, Style,
Recycling Receptacles Funct i on...Du MDI’"‘E

e AT Litter
=9 1IA Receptacles 80059840 -I 8
8 www latticestix.com il d
A 8885287849 ww.aumor.com
ST < _ Planters
CIRCLE 195 HTTP://INFO.HOTIMS,COM/34630-195 CIRCLE 265 HTTP://INFO.HOTIMS.COM/34630-265 CIRCLE 62 HTTP://INFO.HOTIMS.COM/34430-42 CIRCLE 63 HTTP://INFO.HOTIMS.COM/34430-63

2> EVERYTHING YOU NEED IN FENCING
“— 10 CAP OFF A GREAT DESIGN PLAN!

Montage® is changing America’s landscape. Unparalleled quality, now affordable
through new technology and manufacturing processes, has made Montage the
number one choice of landscape managers and spedfiers across America for both new fence
construction and replacement of existing woed, chain-link or PVC fences.

e,

Chain link with privacy decorative slats
: Privacy decorative slats
u Wood and synthetic wood
oF Ornamental iron
i Vinyl balusters and railings
Galvanized steel and aluminum horse fence

Access a wealth of information about our diversified line of fencing
products including cad drawings, product catalog, web site and
company info with just one click of the mouse on CADdetails.com.

Fusion-welded for durability
E-coated maintenance free finish Content
Backed by 20-Year Warranty

5
“' AMERISTARFENCE ., . 800.574.1076 Wall| gaFa
888-333-3422 " www.eprivacylink.com %:.,g ‘\l’

CIRCLE 7 HTTP://INFO.HOTIMS.COM/34430-7 CIRCLE 172 HTTP://INFO.HOTIMS.COM/344630-172
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Adding Color,

2T

planters for the modern outdoors
. 310.663.3995

CIRCLE 22 HTTP://INFO.HOTIMS.COM/34430-22 CIRCLE 116 HTTP://INFO.HOTIMS.COM/34630-116

KORNEGAY DESIGN

877.252.6323

www.kornegaydesign.com

CIRCLE 118 HTTP://INFO.HOTIMS.COM/344630-118

Sort”

recycling system

g
|
wi=l]
| e e
miQ
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Lol =
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«

r,

800.430.6205
landscapeforms.com

CIRCLE 126 HTTP://INFO.HOTIMS.COM/345630-126 CIRCLE 211 HTTP://INFO.HOTIMS.COM/34630-211

T

<+ AN ELLIPTICAL ORB

3R

ORBIT™ Litter & Recycling Receptacles provide
a wide array of design options, for indoors or out.
Available in Stainless Steel or Fused Metal®,
single-stream or split-stream.

FORMS+SURFACES

offices worldwide | 800.451.0410 1 waw w.forms-surfaces.com

Sign up for F+5 new product announcements at www.forms-surfaces.com/news

CIRCLE 325 HTTP://INFO.HOTIMS.COM/34630-325
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Over 100

millstones to choose ﬁom.’

Sewanee, Tennessee Highlands, Morth Caralina
Sydnarsville, Virginia Syrup Kettle with Millstane
Millstone is a great marker  is an attractive fountain

Our millstones and syrup kettles are s i
architectural antiques. Original, historic, )
genuine, and authentic, these were Rubino Sculpture

rescued from old mills and syrup www.rubinosculpture.com
operations. These are not reproductions ) 4 4 = : )
and were not made resterday, Start 34-409-0532

by going to www.millstones.com, and
click on the "gallery" to see more
pictures from projects all over the
country. Then go to the "online catalog'
to see each antiquity with dimensions,
history, provenance and pricing.

We ship nationwide.

Get our free brochure online!
]

, millstones.com

www.millstones.com 404-310-6490

CIRCLE 296 HTTP://INFO.HOTIMS,COM/34630-294

_ M/@&W g@f

= e 484 620 29‘76 B~
awww.nlgh’rorbs

Visitors will be dazzled with your perfect garden
accent. Combine function and artistry to fransform
outdoor spaces. With handblown glass otbs, each
lighting fixture is an original work of art!

« Handblown Multi-Colored Orbs

+ Corrosion-Resistant Cast Aluminum

+ Powder Coated Bronze Bases

* Powered by 12 Volt Low Voltage Systems

= 10,000 Hour Lamp Life 7
)

CIRCLE 442 HTTP://INFO.HOTIMS.COM/3 2 VISIT WEBSITE
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CouNTRY CASUAL.

TEAK GARDEN and SITE FURNISHINGS

bt 2

Contact Haddonstone for high
quality landscape ornaments and fine
architectural cast stone in contemporary,
classical and traditional styles.
Catalog & CD available
or visit www.haddonstone.com

Trusted by Architects &
Designers for Over 30 Years

Request a catalog:
800.284.8325 or
www.CountryCasual.com

201 Heller Place, Bellmawr, NJ (
856-931-7011

CIRCLE 93 HTTP://INFO.HOTIMS.COM/34430-93

WIRELESS
ET CONTROL

The DIG ':
LETZET

Weather based,
wireless
irrigation
control system

CIRCLE 55 HTTP://INFO.HOTIMS.COM/34630-55

ILLUMINATED HANDRAIL / INDOOR & QUTDOOR

New
Product
% Contest

TurffLandscape Winner

C. W. Cole & Company, Inc.
Tel. (626) 443-2473
www.colelighting.com

CORPORATION
www.digcorp.com

CIRCLE &0 HTTP://INFO.HOTIMS.COM/34530-40 CIRCLE 38 HTTP://INFO.HOTIMS.COM/345630-38

Supply the (biEN] 0D you're
quoting teday, and 5 more,
for the price of only one.

Midlothian Teak is ligquidating
its 490+ piece inventory

of CIVEAICINY EERR
jpenches. #taples, |
icChairs. glounges. |
anggParaso Qur cost
for these items was $60,000.
The retail value is $200,000+.

On sale now, in a single lot
only, FOB our warehouse in
Fayetteville, Georgia for

54101000 BF styles and
specifications, go to

NWwW. Pealteak. COIN

For a spreadsheet of quantities,

BN mrcalteak Coml

CIRCLE 434 HTTP://INFO.HOTIMS.COM/34630-434 CIRCLE 90 HTTP://INFO.HOTIMS.COM/34530-90

JH Baxter/ TimberWood
Wood Light Poles & Bollards

PURE SAFETY

llluminate your way with
the Hunza Walkway
Lite, which allows safe
walking at night but

blends perfectly into
the landscape during
the day. At Hunza we
take pride in making the
finest outdoor lights in
the world.

Superior Performance for over 40 Years
Grown by Nature, Engineered for
Strength, Built for Durability
Environmentally preferred “Green”

FSC Certified lumber available which may
qualify for LEED Points

.

www.hunzausa.com

.

HUNZA LIGHTING USA
Ph: +1 888 578 6005 Toll Free
sales@hunzalightingusa.com

1Baxter

7 A WBE Certified Company

) B

www.woodlightpoles.com
(200) 556-1098

CIRCLE 96 HTTP://INFO.HOTIMS.COM/34530-%6 CIRCLE 436 HTTP://INFO.HOTIMS.COM/344630-436
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£ rmn

CMNdNJESeveryTHING

the power of

' e Aiilar
IS Moauial

|qTL—‘|
= = Sh

FE LIGHTING

™)
—

e (-
LAY

B-K LIGHTING
Quality to Last a Lifetime™

WwWw, kaSl .com

g ol

CIRCLE 311 HTTP://INFO.HOTIMS.COM/34630-311

PURE ENGINEERING

The Hunza Path Lite is machined from solid metals, such as 316

stainless el or natural copper, to provide t ect combination
of durability and performance. At Hunza we take in making the
finest outdoor lights in the world, engineered in Ne caland from

the best materials to provide a lifetime of pure enjoyment.
www.hunzausa.com

HUNZA LIGHTING USA
Ph: +1 888 578 6005 Toll Free
sales@hunzalightingusa.com

CIRCLE 96 HTTP://INFO.HOTIMS.COM/34430-%64
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& FOREVER

v ANYWHERE.
SUSTAINABLE.

ARCADESERIES.COM

CIRCLE 25 HTTP://INFO.HOTIMS.COM/34430-25

New Catalog
Available

Vision3 ur high quality edging
. : ducts can impr
lighting D our landscapes:

day..
ARCHITECTURAL LIGHTING SOLUTIONS™ conlacl us to v

Presented by:

Use reply card or order online.

vision3lighting.com

EDGINGS, InC.

www. ofyola.com

= 1-800-EDGINGS

CIRCLE 175 HTTP://INFO.HOTIMS.COM/344630-175

CIRCLE 148 HTTP://INFO.HOTIMS.COM/344630-148



A www.timberform.com

KOM PAN.f'

Y COROCORD

For more information about the Explorer Dome,
visit kompan.com or call (800) 426-9788.

® The Marker Leaer Since 1994

* Oxo-BiooecrapastLe Litter Pick Up Bacs
* EnvironmenTaLty Conscious

* WorLo Cuass Customer S

"The GREEN Solution to Dog Pollution”

A=ny

"The Clean Solution to Dog Pollution"

Professmnal Grade Edgmg
1-800-364-7681
“1-800- 787 3562,
surelocedglng cor %h . www.DOGIPOT.com

CIRCLE 204 HTTP://INFO.HOTIMS.COM/34630-204 CIRCLE 52 HTTP://INFO.HOTIMS.COM/34530-52 CIRCLE 267 HTTP://INFO.HOTIMS.COM/34630-2567 CIRCLE 117 HTTP://INFO.HOTIMS.COM/34630-117

Meet Green.

and Bulldmg Supply, Inc.
Quarriers and suppliers
of distinctive natutal stone since 1926.
Bethesda, Maryland

301.365.2100

wivw.carderock.com

vencer » ‘wallstone * thin wéneer ¢ steppers *= bounlders
* landscape chips *» tumbled

Create green infrastructure with the Silva Cell
by using vast uncompacted soil volumes and
healthy street trees to manage the rate, volume
and quality of stormwater.

..DR()()[.'

www.deeproot.com
800. 668

CIRCLE 58 HTTP://INFO.HOTIMS.COM/34530-58 CIRCLE 42 HTTP://INFO.HOTIMS.COM/34530-42
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CREATE
UNFORGETTABLE

OUTDOOR SPACES
Call Belgard Hardscapes for
an onsite appointment
1-877-BELGARD
or go to mm_bsl@gl.bg
to order a catalog

BELGARD

—HARDSCAPES—

BE PREPARED FOR COMPANY™

CIRCLE 202 HTTP://INFO.HOTIMS,COM/34630-202

Prevent Hardscape Damage
with Tree Root Guides

Durable, patented me-
chanical barriers guide
roots down and away from
hardscapes.

Available in a variety of sizes
for linear, surround and root
pruning applications.

wwwdee root.com
(800 45 7668
info@deeproot.com

CIRCLE 58 HTTP://INFO,HOTIMS.COM/344630-58

DUNIS\.';\)(*‘ INC.

ARCHITECTURAL
NATURAL STONE PRODUCTS

GRANITE
BOLLARDS

mom $350

CUSTOM FABRICATION SOLUTIONS
FOR ANY NATURAL STONE
PROJECT OR DESIGN

SCULPTURAL GRANITE AND MARBLE
WALL TEXTURE TILES; STONE
IN 3-DIMENSIONS

COST EFFECTIVE GRANITE; PAVERS,

CARPET MAT

TRAFFIC WEAR MAT

CIRCLE 241 HTTP://INFO.HOTIMS.COM/344630-241

WoodCarpet Mat" |

v Keeps Fall Protection
Safely in Place.

| v lowers Maintenance Costs.
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MESH-BACKED COBBLES AND TILE

DUNISSTONE.COM

CIRCLE 380 HTTP://INFO.HOTIMS.COM/345630-380

It’s not just the right
thing, it’s the law*

*aceording to the Americans with Disabilities Act

FibarSystem 300
Playground Safety Surface

« Exceeds ADA accessibility rules

« IPEMA certified

« Earn up to 14 LEED points

+ 40,000 installations nationwide

2ZFIBAR

VISIT OUR NEW WEBSITE!
www.Fibar.com/asla

info@ Fibar.com | 800.342.2721

CIRCLE 75 HTTP://INFO.HOTIMS.COM/34430-75

CIRCLE 71 HTTP://INFO.HOTIMS.COM/34430-71

EGU-VENETIAN STONE"

The Next Gﬂ!ﬂ‘ﬂﬁl o1 Permeable Fa'dng Solutions

pavestone.eom

007 IP ey Compn i AN Flights A e
Lndecace™ ano Eto-Venetian Stone™ are

~
lrum-uns ofthe Pascstons Comoary

CIRCLE 188 HTTP://INFO.HOTIMS.COM/34430-188



PERMA SPEC

ARTISTIC FINISHES
Exclusively From

Architectural Pottery

CityCobble

The look of cobblestone in
a genuine clay paver.
A 2 1/4” thick paver with two
sizes— 5 1/3” square
and 5 1/3” x 8” rectangle

Colorfast-never fade
Lifespan 100+ years Gé’{,‘:ﬁ-{“ﬁ

Freeze/thaw durable

Quality | GFRC Cast with the Finest Detail
Durability | High Impact and Freeze/Thaw Resistant
Style | Unique Designs and Artistic Finishes

S, Y
Pine Hall Brick|

.."eanh friendly..naturally gr]fen \

CIRCLE 159 HTTP://INFO.HOTIMS.COM/34630-15%

CIRCLE 286 HTTP://INFO.HOTIMS.COM/345630-286

SEIBERT & RICE
Fine lralian Terra Coita

www.seibert-rice.com
973-467-8266

CIRCLE 185 HTTP://INFO.HOTIMS.COM/345630-185

PLANTERS
the perfect choice for
winter interest

3372B Commercial Avenue
Northbrook, lllinois 60062

ph 847.784.6910 fax 224.723.5328
TRELLISANDTRUGS.COM

esHas vour faith in
“Boiler-plate 101” ignored

SURVIVAL SPEC #1?

Usually 100% survival

world-wide since 1940
when you specify (and refuse
non existent “equivalents.”)

®" HORMS™ ~4™

WORLD'S FAIR™

Gold Medal

SUPERthrive B

VITAMINS-HORMONES
Unchallenged guarantee proofs

e Request free sample for
each Landscape Architect

Too late —
4 % even for SUPER hrive™
i e e e

in your
office.

PETRIFIED

VITAMIN INSTITUTE 12610 Saticoy Street South, North Hollywood, CA 91605
Phone (800) 441-VITA (8482) = Fax (818) 766-VITA (8482)
www.superthrive.com

CIRCLE 224 HTTP://INFO.HOTIMS.COM/344630-224

DEEP FORK

www.dftfrees.com

CIRCLE 302 HTTP://INFO.HOTIMS.COM/344630-302

CIRCLE 281 HTTP://INFO.HOTIMS.COM/34630-241

Cr mson
Sp re Oak

Quercus robur x Quercus alba 'Crimschmidt’

Find a supplier today at
www.CrimsonSpire.com

J. Frank Schmidt & Son Co.
Boring, Oregon | 800-825-8202

CIRCLE 184 HTTP://INFO.HOTIMS.COM/344630-184
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BUYERS GUIDE

NEED TO GROW YOUR PDHs?

YOUR “ONE-STOP SOURCE”
FOR AMERICA'S
BASEBALL & SPORTS TURF
SURFACES & SUPPLIES!

The 2011
Mid-Atlantic
Horticulture
Short Course
January 24 - 27

Founders Inn & Spa,
Virginia Beach, Virginia

"N33M139

Weve Suppuen Propucts 1o Every MLB Teaw,

OveR 150 MiNoR LEAGUE Teawss, L ) . Invited Speakers:
bl J ; E Dan Heims, Terra Nova Nurseries
Ov“ mn COMGES AND THOUSMDS OF i gt i F N Ed Gilman, Univ. of Florida, Urban Trees Professor
Towns & Scrioots Worowine! o S L. Jon Goldman, Brand Launcher €
- . Vincent Simeone, Wonders of the Winter Landscape C&: 3@
W. Gary Smith, ASLA, From Art to Landscape The Virgini
Nicholas Staddon, Monrovia Nursery Horficul?jrc:llr?clnzlr? iatian
Other CEUs offered: a 501 (c){3) nonprofit
= ASLA, NC BoLA, VSLD, ISA, PLANET, Certified Horticulturist & organization
Nurseryman, GCSAA, Adv. Crew Mgr. & Crew Mgr., Pesticide in
OVER 200 INFIELD & SPORTS TURF PRODUCTS PLUS 10 states + DC, VA, VADCR Nutrient Manager For schedules
REGIONAL INFIELD MIXES & WARNING TRACKS - and more
Only $95 d : i
BLENDED FOR EVERYSTATE & CLIWATE Tournegoll i P information,

FROM BULK PLANTS NATIONWIDE! SITEWORKS Sponsored by: visit mahsc.org

L or call
oikscom B%hﬁ%igl’g S w (757) 523-4734
rrigation ' NURSERY

CIRCLE 155 HTTP://INFO.HOTIMS,COM/34630-1556 CIRCLE 161 HTTP://INFO.HOTIMS.COM/34630-161 CIRCLE 225 HTTP://INFO.HOTIMS.COM/34630-225
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Distinctive Selutiens in Ouls:oc /«s Chl[&.‘-t‘lll!t

www.poligon.com

H:II Ebﬁ u |ﬁi.-=: =
=
iR Halils l; I

Custom Design by
Schmidt Design Group, Inc.

Custom Amphitheater
Let our in-house design and engineering staff help you
design the perfect steel or wood shelter to compliment
your site. Every shelter at Poligon includes:

+ Poli-5000™ - our superior powder coat finish

« Zinc-plated & color-matched fasteners

The h?ltm on 3rd chm e Ptei Lu emr’

® by PorterCorp™
o I on Holland, Mich
616.399.1963

PARK ARCHITECTURE info@poligon.com
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FABRIC
20' X 30" HIP MODEL

A TRUE
That's because ShadeFX™ C LASSIC
is RETRACTABLE, folding | - IS ALWAYS

like a roman shade, and S
Heskeisditn attachidni IN STYLE. Davrvon Pavirzons, Inc.
! DESIGNERS OF THE FINEST GAZEBOS
& GARDEN STRUCTURES

Only ShadeFX™ covers areas up to 40' long and
20" wide with one retractable canopy that can

tab below the rafters/joists. i i 1 1
mount above or below the rafters/joists Design WIH‘T classicrecreation.com Western Red Cedar and no mainte-
4‘1% ShadeFX’ 800.697.2195 nance materials are used extensively
/ add real value s in our prefabricated and pre-engi-
| to outdoor neered designs. Visit our web site
S hO de FX living spaces, ﬁ ( i LASS [ C to see our full line of gazebos and
RETRACTABLE CANOPIES and be cool. LI S SV VOIS 5 pavilions.
905.528.4448 » www.shadefx.com om1 www.daltonpavilions.com
CIRCLE 248 HTTP-//INFO.HOTIMS.COM/34630-246 CIRCLE 49 HTTP://INFO.HOTIMS.COM/34630-£9 CIRCLE 57 HTTP://INFO.HOTIMS.COM/34630-57

STONEE

= T T N g FOREST
the natural choice =

507-Bio-Nova (246-6682)
BioNovaNaturalPools.com

CIRCLE 384 HTTP://INFO.HOTIMS.COM/344630-384 CIRCLE 183 HTTP://INFO.HOTIMS.COM/34430-183 CIRCLE 259 HTTP://INFO.HOTIMS.COM/344630-259
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AMERICAN SOCIETY OF
LANDSCAPE ARCHITECTS

ASLA Honor Award Recipient, Bassil Mountain
Escape by Vladimir Djurovic Landscape Architecture
(photo by Geraldine Bruneel)




WATER FEATURES

Display Aerators & Fountains

Waterfall Pump Systems

Stationary Fountains
Lake Bed Aerators
Shallow Pond Aerators
Pond Bottom Circulators
Water Quality Products

www.aquacontrol.com - 800-377-0'1 9

CIRCLE 430 HTTP://INFO.HOTIMS.COM/34630-430 CIRCLE 305 HTTP://INFO.HOTIMS.COM/34630-305

STONECREATIONS [

Equipping Your Business For Success

* Important information on how to survive and = Three seminar tracks focusing on business

even flourish during an economic downturn. practices, construction techniques and
» See products related to water gardens that  £eneral water garden knowledge.
COVERALL can boost your sales and profits. * Hot deals on the most popular water garden
* Network with other professionals - learn products.
STONE lNc what is working for them. * Chance to win great door prizes.
* Meet the manufacturers and see their * Visit www.pondliner.com for more details.
newest products.
Pre-Register Today!
WG (866) 219-3561
Pondliner Prc:icrll:;-
800.779.3234 Water Garden Expo ATTENDANCE IS FREE
 coverallStone .Com 201 1 Contractors and Dealers ONLY!
= gpONSORED BY — - E—

utt-leGlANT - CHL O‘pump PONDMASTER ShinMaywa'

CIRCLE 48 HTTP://INFO.HOTIMS.COM/34430-568 CIRCLE 443 HTTP://INFO.HOTIMS.COM/34630-443
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JH Baxter/
TimberWood
Products

DESIGN

YOUR CAREER

at Brickman.

Secure your future with the largest and fastest growing
landscape management company in the nation.

As a business leader at Brickman, lead your team to help customers manage
their property, maintaining the integrity of the design and health of the site
throughout its lifecycle. Step out from behind the drafting table and step

onto a solid career path!

Brickman is committed to providing a sustainable career path and maximum
growth opportunity to our team members. Just as the company has grown
organically over the past 70 years, so have our teams.

We are currently building our bench strength in the following areas:

Account Management Business Development Branch Management

Laminated Wood Light
Poles & Bollards built using
Natural, Renewable and
Sustainable Douglas Fir

and Port Orford Cedar for
strength and durability.
Stock and customized
dimensions, lengths &
surfaces for unique projects.

: Realize your vision of a rewarding career Promote and maintain Brickman's
All light poles, bollards and R et iy o
p with unlimited growth potential sustainable site initiatives
hardware are made in USA. ) _
JH Baxter is a Certified WBE Partner '-.wt'_l clients to achieve E rln.'-:-Lsr»- your future with a company

their goals for yardship of vhose business model is designed

their properties

JBaxl-er Immediate openings available across the country.

A WBE Certified Company

For more information on the career
opportunities at Brickman, visit
brickmangroup.com/careers

BRICKMAN Or email your resume to

www.woodlightpoles.com Enhancing the American Landscape Since 1939 DesignYourCareer@brickmangroup.com
(800) 556-1098

CIRCLE 436 HTTP://INFO.HOTIMS.COM/344630-4364 CIRCLE 429 HTTP://INFO.HOTIMS.COM/34630-429
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.
T3 Lead top talent to your door. ——
- Post your open positions where, the best in the
field will see them. At JobLink, rates are surpris-

- . ingly affordable =.and discounted for ASLA
— i members. Go to JobLink SRC
. — .38 B )
- at www.asla.org/joblink. s |

S Your Openings. Your Opportunity. \

m 30 days $300 Member « $600Non-member

60 days $540 Member « $1,080 Non-member
90 (Z;?_-}*.\' $720 Member » $1,620 Non-member.

' tafson Guthri
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ZGU9 ASLA General Design Honor Award, Speckman House
Landscape by Coen + Partners Inc. Photo by Paul Crosby

AMERICAN SOCIETY OF
LANDSCAPE ARCHITECTS

—
636 Eye Street NW, Washington, DC 20001
202-216-2335

This directory was produced by the Publishing and Resource Development Department of the American Society of Landscape Architects.
To be listed in the 2012 directory or for information on advertising opportunities, please call 202-216-2335 or email publisher@asla.org.



Photo courtesy of Summer Classics

SPECIAL ADVERTISING SECTION

Landscape Architects Have Many Choices

ore than 80 percent of private

sector landscape architecture firms offer
residential design services, and it is far

and away the largest market for landscape
architects, constituting nearly 40 percent of all
billable hours in 2008. During the recession,
this market has proven much more resilient
than some others. Experts speculate that this
could be because savvy consumers realize
investment in a home's landscape has the best
return of any home improvement, delivering
$1.12 to $1.20 on resale for every $1 invested.
According to the National Association of
Realtors, homes with attractive landscape
amenities can command a sale price 11 percent
higher than other neighborhood comparables
with less attractive landscapes.

A Growing Demand In two recent surveys,
Landscape Architecture Magazine readers

and ASLA Annual Meetin attendees identified
residential furniture as the top product about
which they would like to learn. Designers and
furniture industry leaders say that it is becoming
much more prevalent for landscape architects
to specify and buy the furniture for their
projects.

in R urniture

L

esidential F

. b 'f-"‘ X 3 _ X
’:! ALY

«4 » R s\'

¥y b7

“The variety of design styles for outdoor
furnishings is amazing compared to 10 years
ago,” says J. Brian Sawyer, ASLA, principal

of Sawyer/Berson Architecture & Landscape
Architecture LLP in New York City. “Previously,
we designed most of the furniture to fit into

our residential projects. Today, we mostly
specify the furniture and choose the fabrics and
finishes.”

“Landscape architects create
a vision for their projects, but
in the past someone else has
usually selected the furniture,’
says Henry Andrew Hall,
founder of Henry Hall Designs.
“Landscape architects should
be selecting the furniture to
complete their design vision,
and I'm glad we’re beginning
to see this happen in the
marketplace.”

Design Trends and
Materials Furniture style
and materials choices appear
to be endless, but trends do
emerge. “The most evident

S§2 " ASLA 2011 Residential Furniture Directory

ASLA 2011 Residential Furniture Directory

trend we are seeing right now is minimalism,”
says Bew White, president of Summer Classics.
‘A return to classic, contemporary, clean lines
and use of simple materials, whether it be all
aluminum, weather wicker, or cast.” Hall agrees:
“The bigger, bulkier furnishings of the past are

~giving way to a new era of minimalism.”

" Hall sees a movement away from woven

furniture, “which is a major shift, as woven has
been important for quite a while.” He says many
landscape architects prefer teak “for a more
natural feel, as long as the teak is sustainable
and has qualified environmental certifications.”

Stainless steel is another well-liked product,
says Hall, as long as it is finished correctly.
“Next to the ocean, anything can rust, but if

it's at least a mile away, stainless steel offers
amazing durability and is a much better product
than aluminum.” It is, however, also more
expensive. “What's popular is a stainless/teak
mix, such as stainless legs or foundation, but a
tabletop or seat that's in teak.”

White recommends resin wicker for its weather
resistance, comfort, and flexibility of design in
color and weave dimensions. Popular furniture
finishes this year are black with gold tones,
earth tones, and dark wood tones. Grays in
metallic and bronzes are showing up as well.
Black and brown finishes in resin wicker are
very popular. White says fabrics are leaning
toward natural-looking linens or boucles and
textured solids, such as dupione or raw linen
in shades of gold or gray. “Patterns are used
for dimensional purposes only,” he advises.
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“Greens are also important this year, but in
shades of medium lime and grass green.”

Richard Arentz, ASLA, of Arentz Landscape
Architects in Washington, D.C., mixes textures
and materials such as plantation-raised teak
with painted metals and ceramics to create a
unique look. He recommends outdoor furniture
groupings that look more like an interior
response. Arentz also agrees on the minimalist
design trend. “Modern, classic 1960s aluminum
furniture by Richard Schultz seems to never go
out of style. Summit is also a great collection for
teak furniture.”
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Performance, Maintenance, and
Sustainability Performance and durability
are important to landscape architects, who are
concerned about sustainability and consider
maintenance and replacement cycles in making
furniture selections. White agrees. “A product's
ability to last for 20 years will greatly reduce
our landfills,” he says, cautioning that there is
a lot of confusion about UV resistance, color
retention, and maintenance, particularly in
coastal environments. It is important to check
warranties and to obtain written maintenance
instructions when purchasing outdoor furniture.

“People generally desire low-maintenance
furniture, so many clients are choosing the
synthetic fibers that are weather- and UV
-resistant and environmentally friendly, such as
the Dedon line,” says Pamela Palmer, ASLA,
of ARTECHO Architecture and Landscape
Architecture in Venice, California. “For those

and I'm glad we're beginning to see this
happen in the marketplace.”
- Andrew Hall, Henry Hall Designs, San Francisco

clients who don't want

cushions, the Richard Schultz .-
lines don’t need them. Hugonet g
and other woven ‘sling’ fabrics
don't require cushions either.”

“Whether we are specifying or designing
outdoor furniture, we continue to require
sustainable materials and low- or no-VOC
coatings to be incorporated into the products,”
says Sawyer. “Currently, there are many
furniture companies that meet the sustainability
requirements expected by landscape
architects.”

Andrea Cochran, FASLA, of
Andrea Cochran Landscape
Architecture in San Francisco,
agrees. “Wherever possible |
look for products that are well
designed and use FSC-certified
wood. | believe as landscape
architects we need to lead by
example to preserve the world’s
forests.”

Where to Find It Browse
the web sites of the
companies listed in this
directory for information on
local showrooms. Given the
heightened level of interest
from landscape architects, it
is hoped that many of these companies will
participate in the ASLA 2011 Annual Meeting
and EXPO, October 30-November 2 in San
Diego, allowing the more than 6,000 attendees
to see their wares in person. “As a designer of
contemporary residential gardens, one of my
primary reasons for attending the ASLA Annual
Meeting each year is to spend hours—and
sometimes days—scouring the EXPO for new
styles of furniture and amenities,” says Sandra
Y. Clinton, FASLA, of Clinton and Associates PC
in Hyattsville, Maryland.

Both Hall and White advise landscape
architects to visit their local design center.

“As well as providing clients with access to
better-designed furniture, landscape architects
receive significant designer discounts from most
outdoor furniture companies,” says Hall. Palmer
agrees. “In California we are lucky to have

the San Francisco Design Center in Northern
California and the Pacific Design Center in Los

SPECIAL ADVERTISING SECTION
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Angeles,” she says. “These are great places

to take clients where they can see furniture
and test it for comfort. A piece of furniture you
fall in love with in a photo can quickly become
something you no longer desire once you have
a chance to test it for your personal comfort.
Henry Hall and David Sutherland are our
favorite stops for wood furniture.”

Visiting showrooms allows designers to test
dining chairs with tables of various lines for
height compatibility. “Some showrooms ‘memo’
furniture, which means they will allow a client to
see it in their home before purchasing,” Palmer
continues. “Busy people can test the piece in
their home and agree that it is the right piece for
them.”

Custom Furniture There are still those
projects where it is necessary to design the
furniture to meet the project requirements, thus
requiring a custom fabricator.

“Last year, we designed a complete furniture
grouping for a private penthouse roof terrace
that required an experienced fabricator using
‘old world’ craftsmanship in their work,” says
Sawyer. “We commissioned M. Cohen and
Sons to build the furniture from recycled steel.
The finished product was a superbly crafted
set of powder-coated steel furniture frames
hammered to the exact design specified. The
furniture cushions and stone tabletops were
fabricated by specialty tradespeople.”

While there will always be a demand for custom
fabrication, Palmer pays the outdoor furniture
industry the ultimate compliment. “In the past,
when we wanted great furniture—especially
modular furniture—we had to design it and
have it fabricated by a shop,” she says. “Today
there are so many great outdoor furniture
designers and showrooms that it is a pleasure
to incorporate their work into our projects.”

Ann Looper Pryor
Publisher
Landscape Architecture

ASLA 2011 Residential Furniture Directory” $3



SPECIAL ADVERTISING SECTION

A World of Pottery

www.aworldofpottery.com

A&M Victorian
Decorations
www.aandmvictorian.com

Aardvark Antiques
www.aardvarkantigues.com

Acacia Home & Gardens
www.acaciahomeandgarden.
com

Accents By Design, Inc.
www.accentshydesignusa.com

Ace Evert
www.aceevert.com

ACHLA Designs

www.achla.com

Admiral Furniture
www.admiralfurniture
online.com

Aerocrete Precast d.b.a.
Architectural Precast,
Inc.

www.archprecast.com

Agio USA

WWWw.agio-usa.com

Aguafina Gardens
International

Daryl Toby

2629 Orchard Lake Rd
Sylvan Lake, M| 48320
248-738-0500

www.aguafina.com

Al Fresco Concepts
www.frescoframes.com

Al's Garden Art, Inc.

www.alsgardenart.com

Alfresco Home
www.alfrescohome.com

Alfresco Living
www.alfrescoliving.com

Alfresco Open Aire
Culinary Systems
www.alfrescogrills.com

Alias USA

www.aliasusa.com

Alison Bies Fine Art
www.alisonbiesfineart.com

All Classics Ltd.

www.allclassics.com

Allied Molded Products

www.allied-molded.com

AllStone Group LLC

www.allstonegroup.com

Alpine Garden Art /
Classic Productions
www.alpine-art.com

Altermann Galleries
www.altermann.com

Amaridian
www.amaridianusa.com

American Pottery
www.americanpotteryinc.com

American Soil and Stone
www.americansoil.com

Anacara Company
Stephanie Fishel

23 Seaview Ave
Stamford, CT 06902
312-527-1213

www.anacaracompany.com

Anamese Garden &
Home

Christine Manuel
18080 La Motte Rd
Welsh, LA 70591
337-734-3656

www.anamese.com

Ancient Mosaic Studios
LLC

www.ancientmosaic.com

Andre Harvey Studio

www.andreharvey.com

Andrew Richard Designs
www.andrewricharddesigns.com

Ango USA

www.angoworld.com

Antiqua Home, LLC

www.antiqguahome.com

Apenberrys

www.apenberrys.com

Applied Metal and Stone,
LLC

www.appliedmetalandstone.com

Arbora Teak

Annie Tjahja

11900 Livingston Rd Ste 108
Manassas, VA 20109
866-558-8325

www.arborateak.com

Arcadia Home, Inc.
www.arcadiahomeinc.com
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Archie Held Studio

www.archieheld.com

Archie’s Island Furniture
www.archiesisland.com

Archiped Classics, Inc.
Shelley Stanzel

154 Glass St #100

Dallas, TX 75207
214-748-7437

www.archipedclassics.com

ArchitectivElements
Damian Chayse

PO Box 12102
Washington, DC 20005
202-630-1630

www.floralecstasy.com

Architectural Pottery
Tim Hall

15161 Van Buren
Midway City, CA 92655
714-895-3359

www.archpot.com

Arizona Bronze
www.azbronze.com

Arktura

www.arktura.com

Art Frame Direct
www.artframedirect.com

Art of Dennis Smith, The

www.smithsculpture.com

Art of the Garden

www.artofthegarden.net

Artesia
www.artesiacollections.com

Artisan Designs
www.artisandesigns.com

Artisan House
Judy Finere

PO Box 790
Wilton, CT 06897
203-563-0017

www.artisanhouse.com

Artistic Statuary

www.artisticstatuary.com

Artistry in Bronze
www.artistryinbronze.com

Asian Art Imports
www.asianartimports.com

ASLA 2011 Residential Furniture Directory

Asian Ceramics, Inc.
Alex Abrahamian

2600 Huntington Drive
Duarte, CA 91010
800-449-6890

www.asian-ceramics.com

Astrup Company, The

www.astrup.com

At-Once

www.at-once.com

Atelier Vierkant
Belgium
www.ateliervierkant.com

Atelier-Volumes, AMT
Inc

Canada
www.betonique.com

Atlantis Outdoor
Cabinetry

www.atlantiscabinetry.com

Aunco Pottery

www.auncopottery.com

Authentic Provence
www.authenticprovence.com

Ayo Furniture
www.ayofurniture.com

B&B Italia USA, Inc.

www.bebitalia.it

Bachman'’s Nursery
Wholesale Center
www.bachmanswholesale.com

Backyard America
www.backyardamerica.com

Backyard X-scapes

www.backyardxscapes.com

Bahama Umbrella
Jared Schmidt

15 Park Ave
Westwood, NJ 07675
201-666-0765

www.bahamaumbrella.com

BalaZara
www.balazara.com

Baldwin Lawn Furniture
LLC

www.baldwinfurniture.com

Bar Harbor Cedar
www.barharborcedar.com

Barbara Israel Garden
Traditions
www.gardentraditions.us

Barlow Tyrie

Robin Enoch

1260 Glen Ave Ste 230
Moorestown, NJ 08057
800-451-7467

www.teak.com

Bear Chair Co., The
Al Decloe

19 Howard St Box 509
South River, ON POA 1X0
Canada

705-386-0757

www.thebearchair.com

Becher-Schmidt USA

www.becher-schmidtusa.com

Beka Casting Ltd.

www.bekacasting.com

BelCour

www.belcour.net

Bellini Home and
Gardens
www.bellinihomeand
gardens.com

Benchsmith
www.benchsmith.com

Best Litter Receptacles
www.bestlitter.com

Bill Secunda Studios

www.weldart.com

Birth of Venus Studios,
LLC

www.bovstudios.com

Bloom!
The Netherlands

www.bloomholland.nl

Blu Dot

www.bludot.com

Blue Star Group
John Rushing
1165 Tern Drive
Palatine, IL 60067
847-991-3030

www.bluestargroup.biz

Blue Water Fountains &
Garden Gallery

www.bluewaterfountains.com

Bobbie Carlyle Sculpture
Bobbie Carlyle

1233 North County Rd 29
Loveland, CO 80537
970-622-0213
www.bobbiecarlyle
sculpture.com
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Boca Grande Furnishings
and Design
www.bocagrandedesign.com

Bocabolo
www.bocabolo.com

Bose Corporation
WWW,bOSE.COIﬁ."’OLIIdOOI’

Bouroullec
www.bouroullec.com

Bradford Lifestyles, Ltd.

www.bradfordlifestyles.com

Branch Manufacturing
www.thebranchstudio.com

Branch Studio

www.detroitgardenworks.com

Brandelli Arts, Inc
www.brandelliarts.com

Brass Baron Fountains &
Statuary

www.hrassbaron.com

Braxton-Culler, Inc.
www.braxtonculler.net

Brian Keith Sculpture

www.briankeithfineart.com

Brickstone Studios
www.brickstone.com

Briggs Design

www.briggssculpture.com

Brindisiamo
www.brindisiamo.com

Broilmaster Premium
Gas Grills

www.broilmaster.com

Bromsgrove
www.bromsgrove.ca

Brookfield Co., The
Sheila Notaro

4194 Burning Bush Rd
Ringgold, GA 30736
706-375-8530

www.thebrookfieldco.com

Brooklynrockwerks.com
www.brooklynrockwerks.com

Brown Jordan
Stephen Elton
9860 Gidley St

El Monte, CA 91731
703-625-1648

www.brownjordan.com

Bruce Wolfe Ltd.

www.brucewolfe.com

Burnaby Manufacturing
Ltd.

Ed Whitby

222 Woodland Drive
Vancouver, BC V5L 5C8
Canada

604-877-1599
www.bbymfg.com

Butler Box & Stake Inc

www.butlerboxandstake.com

Buus, Inc.
www.ebuus.com

C&G Italian Design
www.traditional-building.com/
brochure/fitaldes.htm

California Outdoor
Concepts
www.californiaoutdoor
concepts.com

Campania International
www.campaniainternational.com

Campo de Fiori
www.campodefiori.com

Canadian Recycled
Plastic Products C.R.P.

www.crplastics.com

Canyon Pottery

www.canyonpottery.com

Capital Garden Products
Pamela Hull

PO Box 147

Oldwick, NJ 08858
908-439-3726

www.capital-garden.com

Capitol Ornamental
Concrete
www.capitolconcrete.com

Carl Schaedel & Co.,
Inc for Viking Range
Corporation
www.carlschaedel.com

Carlyle Studios

www.bobbiecarlyle.com

Carole Spelic

www.carolespelic.com

Carruth Studio

www.carruthstudio.com

Cast Classics

Peter Jerauld

1270 Valley Brook Ave
Lyndhurst, NJ 07071
201-896-1515

www.castclassics.com

Casual Creations
www.casualcreations.com

CB2

www.cbZ.com

CedarStore.com
Mike Donaldson
5410 Route 8
Gibsonia, PA 15044
888-293-2339

www.cedarstore.com

Celtic Garden Imports

www.celticgardenimports.com

Century Furniture
www.centuryfurniture.com

Ceramic Pajaros
www.worldaccordingtomark.com

Ceramo Company
Www.ceramaousa.com

Chair Factory, The

www.thechairfactory.com

Champa Ceramics
www.champaceramics.com

Chandler Company, The

www.thechandlercompany.com

Charleston Gardens
www.charlestongardens.com

Chem Supply Co, Inc

www.chemsupplycompany.com

Chihuly Studio

www.chihuly.com

Chinese Porcelain & Arts
Products
WWW.Cp-ap.com

Chiodo Art Development

www.chiodoart.com

Christiansen-Arner
www.bilhenrygallery.com

Christopher Smith,
Bronze Sculptor
www.christophersmithsculpture.
com

Christopher Thomson
Ironworks
www.ctiron.com

Clarence House
www.clarencehouse.com

Classic Cushions &
Umbrellas by Roger’s
Cushions
www.classic-cushions.com

Classic Garden Products,
Inc
www.classicgarden.net

Classic Home Elements
Nancy Gleason

540 Gleason Rd

Moosic, PA 18507
570-774-0057
www.paradiseoutdoor
kitchens.com

Coalesse
www.coalesse.com

CobraCo Manufacturing
Inc
www.woodstreamcorp.com/
cobraco

Coburn Topiary & Garden
Art

www.coburntopiary.com

Cocoon Fires

Federico Otero

300 S Australian Ave #1205
West Palm Beach, FL 33401
305-773-8648

www.cocoonfires.com

ColleZione
www.collezioneusa.com

Colombo Construction
Corp.

www.firefeatures.com

Colonial Brass
www.colonialbrass.com

Concrete Creations
Nava Skolnik

19205 Lanark St
Reseda, CA 91335
818-727-1078

www.concretecreationsla.com

Concrete Products Co.
www.concreteproductsinc.com

Concreteworks
www.concreteworks.com

Copaken White and Blitt

www.ritablitt.com

Copper Sculptures, Inc
www.coppersculptures.com

SPECIAL ADVERTISING SECTION

Corbin Bronze, Ltd.

www.corbinbronze.com

Counterbalance Pottery
www.counterbalancepottery.com

Country Casual

Sales Team

7601 Rickenbacker Drive
Gaithersburg, MD 20879
800-284-8325

www.countrycasual.com

Crate & Barrel

Karen Goldberg
800-717-1112, 630-388-4553
www.crateandbarrel.com,
www.ch2.com

Crescent Trading Group
LLC

WWW.CI"E_’SCQI)QQFJ rden.com

Crestwood Garden
Collection

2707 Realty Rd Ste 100
Carrollton, TX 75006
214-483-5300

www.crestwoodgc.com

Crypton, Inc.

www.cryptonfabric.com

Crystal Connection, The
www.amethystgeodes.com

Curlew Castings
www.matia.com

Cypremort Sugar Kettles
Rick Burguieres

1577-D New Garden Rd

Ste 186

Greensboro, NC 27410
336-404-2458

www.cypremortsugarkettles.com

D.A. Spencer Sculptures
www.naturalstonewater
sculptures.com

D&F Wicker Rattan
Imports
www.dfwicker.com

D&T Pottery Wholesalers

www.dtpotterywholesalers.com

Dale Evers Studio
www.daleeversstudio.com

Dale Rogers Studio

www.dalerogersstudio.com

Danao Outdoor
www.danaooutdoor.com
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Danielle Anjou Sculpture
www.anjou-sculpture.com

DanRiderSculpture.com
Dan Rider

21883 Boones Borough
Drive

Bend, OR 97701
541-306-0045

www.danridersculpture.com

Danver

Clark Johnson

One Grand 5t
Wallingford, CT 06492
203-269-2300

www.danver.com

David Harber Ltd.

www.davidharber.com

David Stine
Woodworking
www.stinewoodworking.com

David Sutherland, Inc.

www.davidsutherlandinc.com

Dayva International
www.dayva.com

Dedon

www.dedon.us

Deeco Consumer
Products
www.deecocp.com

DeepStream Designs,
Inc.

Sheila Boyce

2699 Tigertail Ave #54
Miami, FL 33133
305-857-0466

www.deepstreamdesigns.com

Dekorra Products
www.dekorraproducts.com

Del Greco Textiles
www.delgrecotextiles.com

DelGreco & Company

www.delgrecoandcompany.com

Deltropico Designs
www.97.74.6.75/content/Home/
tabid/54/Default.aspx

Desert Steel

www.desertsteel.net

Desert Steel Company
www.desertsteelsculptures.com

Design Decor
Corporation
www.designdecorcorp.com

Design Within Reach

www.dwr.com

Designer Wicker &
Rattan by Tribor

www.designerwicker.com

Designs By Garry, Inc.

www.exteriorfireplaces.com

Diamond Teak
www.diamondteak.com

Didriks

www.didriks.com

Dimplex North America
Ltd.

www.dimplex.com

Dinoflex Manufacturing
Ltd

www.dinoflex.com

DiTarando
www.ditarando.com

DoDaz al fresco Inc.
www.dodazalfresco.com

Domitalia USA

www.domitaliausa.com

Domus Designs

Grant Dyruff

1188 Summit Rd

Santa Barbara, CA 93108
805-565-9190

www.domusdesigns.com

Domus Ventures
Sherry Waterford
215 Church Ave

High Point, NC 27262
800-888-5293

www.domusventures.com

Donato Design
www.donatodesign.net

Donghia

www.donghia.com

Dongtam Ceramics Co
www.dongtamceramics.com

Doug Freeman Sculpture
Studio

www.freemanstudio.com

Dr. Livingstone, |
Presume
www.dlip.com

Due Process Stable
Trading Company

www.dpstc.org
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Dumluc Bronze
Collection
www.dumluchronze.com

Dunford Jones
www.dunfordjones.com

Duracraft Inc
www.myduracraft.com

Eagle Bronze
www.eaglebronze.com

Earthcore Industries,
Inc.
www.isokern.net

Earthstone Containers
www.earthstone.net

Eastern Accents
www.easternaccents.com

Eastern Marketing
Corporation
www.easternmarketingcorp.com

Easy Way Products

www.easywayproducts.com

Ebel Incorporated
www.ebelinc.com

EcoSmart Fire
www.ecosmartfire.com

Ed Dwight Studios

www.eddwight.com/about_
eddwight/eddwight_studios.htm

Eden Outdoor Living

www.edenoutdoorliving.com

Ego Paris

www.furniture-egoparis.com

Eichinger Sculpture
Studio

Monica Rollin

2516 SE Division St
Portland, OR 97202
503-223-0626

www.eichingersculpture.com

Eisentrager Studio Bas-
Relief Sculpture

www.eisentragerstudio.com

El Prado Galleries, Inc
www.elpradogalleries.com

Elaine Smith Pillows
(ESP)

www.elainesmithpillows.com
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Elegant Earth

Leisa Shields

901 33rd 5t North
Birmingham, AL 35222
205-324-6464

www.elegantearth.com

Elegant Earth, The

www.theelegantearth.com

Element Square
www.elementsquare.com

Eloquence, Inc.
www.eloguenceinc.com

Empire Comfort Systems
Joe Brueggemann

918 Freeburg Ave

Belleville, IL 62220
618-233-7420

www.empirecomfort.com

Emu USA, Inc.

www.emuretail.com

English Hurdle

www.hurdle.co.uk

Englishman’s
www.englishmansfurniture.com

Eric Snowden Sculptor
www.ericsnowden.com

Escea International Ltd.
www.escea.net

Essencia Design, Inc.
www.essenciadesign.com

Essex Fine Art
www.essexfineart.net

Estudio Cabeza
www.estudiocabeza.com/new/
english/index.htm

Ethan Allen

www.ethanallen.com

Euracast
wWww.euracast.com

Euro3Plast

www.euro3plast.com

Euroflues
www_eurofiues.com

Evan Jones Studios
www.evanjonesstudios.com

Evo Incorporated
WWW.evoamerica.com

Expressions in Sculpture
WWW.expressions-in-
sculpture.com

Extremis

Daniel Yarom

Nova Distribution, LLC 150
East 58th St Floor 3

New York, NY 10155
212-444-9937

www.extremis.be

Eye of the Day

www.eyeofthedaygdc.com

Fabric Images, Inc.
www.fabricimages.com

Faducci LLC

www.faducci.com

Falkenberg Studio

www.falkenberg.ca

Fermob USA

Leslie Thompson

62 Industrial Park Rd
Dawsonville, GA 30534
678-267-2023

www.fermobusa.com

FiberBuilt Umbrellas
Amy Forseth

PO Box 9060

Ft. Lauderdale, FL 33310
954-484-9139

www.fiberbuiltumbrellas.com

Ficks Reed

www.ficksreed.com

Figurative Art Studio

www.figurativeartstudio.com

Fine's Gallery
www.finesgallery.com

Fire By Design

www.firebydesign.com

Fire Crystals
www.firecrystals.com

Fire Rock Products
www.firerock.us

Fisher Paykel / Dynamic
Cooking Systems

www.fisherpaykel.com

Flepp & Warren
Handmade
Switzerland
www.fwhandmade.com

Floatland LLC

www.floatland.com

Floral Ecstasy
www.floralecstasy.com
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Florentine Craftsmen,
Inc.
www.florentinecraftsmen.com

Flower Framers
www.flowerframers.com

Foremost Groups
www.foremostgroups.com

Forever Redwood
www.foreverredwood.com

Forma + Design
www.formaanddesign.com

Fran's Wicker Furniture
www.franswicker.com

Fresco Frames
www.frescoframes.com

Frontgate
www.frontgate.com

Fullrich Industries
www.crestwoodge.com

Furniture Classics Ltd.
www.furnitureclassicsltd.com

G & J Artistic Designs,
Inc.
www.grandartisticdesigns.com

Gallery at Summer Hill
www.trocadero.com/summerhill

Galtech International Co.
www.galtechcorp.com

Garden Gate, The

www.gardengateco.com

Garden Traditions
Nan Zander

21 East 79th St

New York, NY 10075
914-325-3254

www.gardentraditions.us

Gardenside, Ltd.

www.gardenside.com

Gensun Casual Living
Jan Trinkley

1219 E Locust St
Ontario, CA 91761
909-230-9878

WW.QEHSH!’]CHSU&[.COIT\

George Stastny Stone
Pots

www.stastnystonepots.com

Green Dzigns

Guy Hilli

10950 Church St #2913
Rancho Cucamonga, CA
91730

818-359-9934

www.greendzigns.com

Green Form

Felix Schneider

2253 21st St

Santa Monica, CA 90405
310-663-3995

WWW.G reen-form.com

Green Life, LLC

www.arthurlauer.com

Greenform
WWW,g reen—fo rm.com

GreenLOFT Design, LLC

www.greenloftdesign.com

GreenStake
www.greenstake.com

Grillworks Inc.
Benigno Eisendrath
1823 Ontario Place NW
Washington, DC 20009
202-758-7425

www.grillery.com

H. Potter

www.hpotter.com

Hadco

Steve Terry

45150 Business Court Ste
420

Dulles, VA 20166
800-565-0330

www.hadco.net

Hammock Source, The
Reid Roney

305 Industrial Blvd
Greenville, NC 27834
800-334-1078

www.thehammocksource.com

Hansen Corporation
www.hansencasual.com

Harbour Outdoor
www.harbouroutdoor.com

Health In Motion

www.sunsetswings.com

Helo Sauna & Steam/
Saunatec Inc.
www.saunatec.com

Henry Hall Designs

www.henryhalldesigns.com

Hines & Company

www.hinescompany.com

Hive Modern
www.hivemodern.com

Hive Modular
www.hivemodular.com

Holland Grill Company,
The

www.hollandgrill.com

Holly Hunt DC

www.hollyhunt.com

Hooks & Lattice/Planters
Unlimited
www.hooksandlattice.com

Innit Designs
www.innitdesigns.com

International Casual
Furniture & Accessories
Market

www.casualmarket.com

International Mulch
Company
www.rubberificmulch.com

J. Lambeth & Co.
Anne Lambeth

300 D St SW Ste 117
Washington, DC 20024
202-646-1774

www.jlambeth.com

J.R. Partners
www.jrpartnersco.com

Jan de Luz
www.jandeluz.com

Jardin de Ville USA, Inc.

www.jardindeville.com

Johnson Atelier, The
www.atelier.org

Kalamazoo Outdoor
Gourmet

Don

11 South LaSalle Fifth Floor
Chicago, IL 60603
800-868-1699

ww.kalamazoogourmet.com

Kannoa
www.kannoa.com

Kara Furniture
Management

Jennifer Mulholland
1028 Lakeshore Rd East
Oakville, ON L6J 1K8
Canada

905-842-6437

www.karafurniture.com

Kenian Imports, Inc.
www.kenianimports.com

Kenroy Home
www.kenroyhome.com

Kimberlee Keswick
Design, Inc.
www.kimberleekeswick.com

Kosta Furniture
www. kostafurniture.com

Kravet

Wayne Breeden

300 D 5t SW Ste 123
Washington, DC 20024
202-863-1300

www.kravet.com

La Sorgente Glass
Studio

Tom Rupnicki

325 South Monroe St
Media, PA 19063
484-620-2976

www.nightorbs.com

La-Fete

Sales

27825 Fremont Ct Unit 12
Valencia, CA 900469
661-702-1717

www.la-fete.biz

Lane Venture
Teresa Buelin

205 Workman St
Conover, NC 28613
800-235-3558

www.laneventure.com

Laura Russo Gallery,
Inc.
www.laurarusso.com

Laurie Beckerman
Design
www.lauriebeckerman.com

Lebello USA

www.lebello.com

Lee Industries
www.furniturebylee.com

Lee Jofa
www.leejofa.com

SPECIAL ADVERTISING SECTION

Leif Petersen Inc.
www.leifpetersenfurniture.com

Leisure Design
www.leisuredesign.ca

Les Jardins USA

www.lesjardins.us

Link Design Solutions,
Inc.
www. linkdesignsolutions.com

Lynette Proler - Garden
Antiques

www.garden-antiques.com

M. Cohen & Sons, Inc.
T/A The Iron Shop

www.mcohenandsons.com

Magis Spa

magisdesign.com

Maine Bucket Co., Inc
www.mainebucket.com

Mainly Baskets

www.mainlybaskets.com

Mamagreen USA

www.mamagreenusa.com

Marin Outdoor Living
representing Mamagreen
Usa

www.mamagreenusa.com

Martha Sturdy Inc.

marthasturdy.com

Mathews and Company
www.mathewsandcompany.com

McKinnon and Harris,
Inc.
www.mckinnonharris.com

Mecox Gardens
www.mecoxgardens.com

Mettle Works, The

www.mettleworks.com

Michael - Cleary, LLC

www.michaelclearyllc.com

Midlothian, Inc

www.realteak.com

Modern Fan Company,
The

www.modernfan.com

Modern Outdoor
www.modernoutdoor.com

Modernica
www.modernica.net
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Mountain House
Furniture
www.mountainhousefurniture.ca

Munder-Skiles

www.munder-skiles.com

Museum & Library
Furniture LLC

www.themuseumstool.com

Nature Corner Co. Ltd.
Nisachon Luangnoot

321 Praditmanutham Rd
Wangthongland, Bangkok
Thailand
66-2-5143434-35

www.naturecorners.co.th

New River Casual
Furniture
www.newriverfurniture.com

Niermann Weeks
www_nie rmannweeks.com

Nuevo
www.nuevoliving.com

O.W. Lee

Laurie Hance
1822 E Francis St
Ontario, CA 91761
800-776-9533

www.owlee.com

Oasiq Outdoor
Bill Ambrulavage
242 East 58th St
New York, NY 10022
212-355-0625

WWWW.0asig.com

Old Hickory Furniture
Company
www.oldhickory.com

Outback Chair Co, Inc.

www.outbackchair.com

Outdoor GreatRoom
Company, The

www.outdoorgreatrooms.com

Outdoor Lifestyle, Inc

www.olfurniture.com

Oxford Garden

Hi Lopesilvero

1729 Research Drive Unit A
Louisville, KY 40299
877-866-3331

www.oxfordgarden.com

Patio Renaissance
by Sunlord Leisure
Products Inc.

Mike Anzelde

9109 Santa Anita Ave
Rancho Cucamonga, CA
91730

909-980-6698

www.patiorenaissance.com

Phillips Collection

www.phillipscollection.com

Piage & Pieta Art Stone

www.piageartstone.com

Piazzetta Designs
www.piazzettadesigns.com

PIE Studio / Project
Import Export, Inc
www.pie-studio.com

Pietro Stoneware
www.pietrostoneware.com

Pindler and Pindler, Inc.
www.pindler.com

Plain Air Outdoor
Furniture
www.plainair.com

Planika Decor USA LLC

www.planikafires.com

Planter Designs by
Goodiestore.com
www.goodiestore.com

PlanterSpeakers
www.planterspeakers.com

Planterworx, Inc.
www.planterworx.com

PLAYMOBIL USA, Inc.

www.lechuza.com

Plodes Studio

John Paul Plauche

1109 Massey Tompkins Rd
Baytown, TX 77521
281-468-5520

www.plodes.com

Plywood Office

www.plywoodoffice.us

Pokey Park

www.pokeypark.com

Poly Concepts

www.pelyconceptsllc.com

Pool Shot Products

www.poolshot.com
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PoshLiving

www.poshliving.com

Pottery Barn by
Williams-Sonoma Inc.

www.williams-sonomainc.com

Pottery Depot

www.potterydepotvn.com

Prairie Leisure Design
www.prairieleisure.com

Prairie Nursery
WWW.prairienursery.com

Pride Family Brands
Rory Rehmert

3931 SW 30th Ave

Ft. Lauderdale, FL 33312
954-735-9800

www.pridefamilybrands.com

Pride Outdoor Products
Group

www.pridefamilybrands.com

Primescape Products
Company
www.primescapeproducts.com

Privilege International
www.privilegeinc.com

Project Import Export,
Inc.
www.projectimportexport.com

Protective Covers, Inc.
www.patiofurniturecovers.com

Protege Casual Furniture
www.protegecasual.com

Provenance Architectural
Salvage Products
www.phillyprovenance.com

Provence Collection, The
www.theprovencecollection.com

PT. Ploss Asia

www.plossasia.com

Pugrant Associates
Sandy Pugrant

300 D St SW Ste 209
Washington, DC 20024
202-863-0050

www.pugrantassociates.com

Quick Crete Products
Corp.

Rick Crook

PO Box 639

Norco, CA 92840
951-737-6240

www.quickcrete.com
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Quint Cordair Fine Art

www.cordair.com

R P Art, Inc.

www.rpart.com

Rachel Tribble Studio

www.racheltribble.com

Rais & Wittus Inc.

www.wittus.com

Randolph Rose
Collection
www.randolphrose.com

Ratana Trading Co Ltd

www.ratana.com

Rausch Classics
www.rausch-classics.de

Raw Urth Designs

www.rawurth.com

Redwood Furniture and
Outdoor Structures
Raul Hernandez

33800 Annapolis Rd
Annapolis, CA 95412
866-332-2403

www.foreverredwood.com

Reed Bros. Hand Carved
Furniture for the Garden
www.reedbrosfurniture.com/
country.htm

Reeves Design
www.reevesd.com

Regency Teak

www.regencyteak.com

Regutti Sculptures
Carl Regutti

307 Electra Drive
Cary, NC 27513
919-481-2187

www.reguttisculptures.com

Renaissance Gardens
David Becerra

PO Box 42618

Austin, TX 78704
512-444-2420

www.renaissance-gardens.com

Renfroe Designs
www.renfroedesigns.com

Restoration Hardware
www.restorationhardware.com

RH Peterson Company
for American Outdoor
Grills

www.rhpeterson.com

Richard Schultz Designs
Chelsea Yanusko

806 Gravel Pike

Palm, PA 18070
215-679-2222

www.richardschultz.com

Richard Yaski

www.yaski.com

Richardson Allen
www.richardsonallen.com

Rinaldi Angelo Eredi

www.vaserierinaldi.com

Rip Caswell Sculptor

www.ripcaswell.com

RJM Manufacturing
Company/Energy King

www.energyking.com

Rob Fisher Sculpture
LLC

www.robfisheramerican
dream.com

Robert Allen / Beacon
Hill

www.robertallendesign.com

Robert H. Peterson
Company
www.rhpeterson.com

Robert Tully

www.tullyartworks.com

Robinson Nursery Inc
www.robinsonnursery.com

Roche Bobois
www.rochebobois.com

Rock Wood Casual
Furniture
www.rockwoodteak.com

Rocky Mountain
Hardware
www.rockymountain
hardware.com

Roger DiTarando
Sculpture
www.ditarando.com

Roger’s Cushions
www.classic-customs.com

RONDA USA

www.rondaoutdoors.com/en/

Room & Board Home
Furnishings
www.roomandboard.com
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Rose Garden of Dania
Beach

www.therosegardendb.com

Radshults Svenska
Hantverk AB
Sweden
www.roshults.se

Ross Didier
Australia
rossdidier.com

Rotoluxe
www.rotoluxe.com

Royal Botania Corp.
Thierry Herbert

394 Broadway

New York, NY 10013
212-812-9852

Royola Pacific Arts &
Crafts

www.royolapac.com

RPI

Julie Burgener
7079 Peck Rd
Marlette, M| 48453
989-635-7465

www.rpiweb.com

RS/Barcelona/
Ford&Ching

www.fordandching.com

RS/Janus Et Cie

www.janusetcie.com

Rubenstein Studios
www.rubensteinstudios.com

Rug Market, The
Aaron Shabtai

5370 W Jefferson Blvd
Los Angeles, CA 90016
323-930-0202

www.therugmarket.com

Rush Industries Inc
www.rushfurniture.com

Saccaro dba Accents by
Design

www.accentshydesignusa.com

Safari Group Inc., The

www.safarithatch.com

Sage In Design

David Lasher

1161A S Melrose Dr #2471
Vista, CA 92081
619-507-9748

www.sageindesign.com

Salvage Building
Materials
www.teakcloseouts.com

Samoa
samoadesign.com

Santa Barbara Designs
www.sbumbrella.com

Scalamandre
www.scalamandre.com

ScanCom North America
www.scancom.net

Scape Supply Co.

www.inscapesupply.com

Schumacher
www.fschumacher.com

Scott Braun Furniture,
Inc.
scottbraunfurniture.com

Scott Myers Studio

www.scottmyersstudio.com

SCOTUS LTD dba Villa &
Garden
www.villaandgarden.com

Sealaska Wood Products
www.sealaskawood
products.com

SeaShell Awnings USA,
Inc.
www.seashellawningsusa.com

Seaside Casual Furniture
www.seasidecasual.com

Seasonal Living Trading
Company
www.seasonalliving.com

Sedgewick Industries
www.sedgewick.com

Seibert & Rice

www.seibert-rice.com

Selamat Designs
www.selamatdesigns.com

Select Art

Paul Adelson

1025 East Levee St
Dallas, TX 75207
214-521-6833

www.selectartusa.com

Senses Corporation
www_gazeba-sense s5.com

ShadeTree Canopies
www.shadetreecanopies.com

SHAdi+company

www.shadiandcompany.com

Sheila’'s Metal Art

www.sheilasmetalart.com

Sifas USA

Joost Jansen

570 NE 52nd Terrace
Miami, FL 33137
305-573-8096

www.sifasusa.com

Sig’s Pottery

www.sigspottery.com

Signon USA

WWW.Sig nonusa.com

SILCAST Canada INC

www.silcastnorthamerica.com

Sit Mobel

www.sitmobel.com.mx

Skyline Design

Elaine Polo

4940 NW 167th St
Miami, FL 33014

877-595-4634

www.skylinedesign.com

Smartware Products by
F&M Tool and Plastics

www.smartwareproducts.com

Snow Peak USA, Inc.

www.snowpeak.com

Snug Cottage Hardware
www.snugcottagehardware.com

Snug Furniture
www.snugfurniture.com

Solaira Heaters
www.solairaheaters.com

Solus Decor
www.solusdecor.com

Soundscapes
International Inc.

Ross Barrable

2000 Terry Robinson Rd
PO Box 5242

Pagosa Springs, CO 81147
970-946-5879
WWW.SOUndSCBDES
international.com

Soundsphere, Division of
Sonic Systems, Inc
www.soundsphere.com

SoundTube
Entertainment
www.soundtube.com

South Sea Rattan
Collection
www.southsearattan.com

Stallings Art

www.stallingsart.com

Starlite Garden and Patio
Torche Co.
www.StarliteGardenand
PatioTorche.com

Statue.com
www.statue.com

Stella

www.stella.com.mx

Stone 2 Furniture
Jill or Dwayne Cranford
150 Mt Fisher Court
Livermore, CO 80536
866-407-8991

www.stone2furniture.com

Stone Age
Manufacturing, Inc.
Rob Wright

11107 E 126th St N
Collinsville, OK 74021
877-371-8861
www.stoneage
manufacturing.com

Stone World, Inc

www.stoneworldinc.com

Stone Yard Inc
www.stoneyardinc.com

Stonesculpt
www.customstonecarving.com

Strassacker Bronze
America
www.strassackerbronze.com

Structural Plastics
Corporation
www.spcindustrial.com

Studio Gorm
www.studiogorm.com

Stylist Line

www.stylist-line.com

Sub-Zero, Inc. and Wolf
Appliance, Inc.
www.wolfappliance.com/
OutdoerGrills

Suite New York

www.suiteny.com

Summer Accents
www.summeraccents.com

SPECIAL ADVERTISING SECTION

Summer Classics
www.summerclassics.com

Summit Furniture, Inc
Gay Reimann

5 Harris Court
Monterey, CA 93940
831-375-7811

www.summitfurniture.com

Summit Wholesale, Inc.
www.summitfurniture.com

Sun Garden
www.sun—garden_com

SunBriteTV

www.sunbritetv.com

Suncoast Furniture Co.
www.suncoastfurniture.com

Sunlord/Patio
Renaissance
www.patiorenaissance.com

Sunscape, Inc.

Neil Bhandari

PO Box 1975
Bolingbrook, IL 60440
773-697-9811

www.sunscapeproducts.com

Sunsetter Retractable
Awnings
www.sunsetter.com

Sure Heat Manufacturing
www.suUreheat.com

Surya Inc.
WWW.sUrya.com

Sutherland Furniture
www.sutherlandteak.com

T.J. Dixon & James
Nelson
www.tjdixonandjnelsen.com

Tailwind Furniture
Crystal

PO Box 129

Maple Park, IL 60151
815-756-3638

www.tailwindfurniture.com

Teak Warehouse

Sales

2653 Manhattan Beach Blvd
Redondo Beach, CA 90278
800-343-7707

www.teakwarehouse.com

Teak, Wicker and More

www.teakwickerandmore.com

TEC Infra-Red Grills

www.tecinfrared.com
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SPECIAL ADVERTISING SECTION

Telescope Casual
Furniture Inc
www.telescopecasual.com

Telescopes of Vermont
www.gardentelescopes.com

Tempest Torch

Perry Ranes

4800 Harbor Point Blvd SW
Mukilteo, WA 98275
800-654-1177

www.tempesttorch.com

Ten 10 Design

www.ten10site.com

Tepraco
www.tepraco.com

Terra Furniture, Inc.
Jerry Rosengren

14819 Salt Lake Ave

City of Industry, CA 91746
626-912-8523

www.terrafurniture.com

Terra Sculpture
www.terrasculpture.com

Terra Studios
www.terrastudios.com

Terrain / Urban
Outfitters Inc.
www.shopterrain.com

Tex-Art Stone Inc.
www.tex-art.com

Texas Carved Stone, LLC

www.texascarvedstone.com

Textillery Weavers
www.textillery.com

Thermofilm Australia
Australia
www.thermofilm.com.au

Thompson & Elm

www.thompsonandelm.com

Three Birds Casual

www.three-birds.com

Three Coins Castings
LLC

www.threecoins.com

Tiburon Effects
Josh Sprecher
2380 Colebrook Rd
Lebanon, PA 17042
717-389-0953

www.tiburoneffects.com

TIC Industries Company
www.ticcorp.com

Tickle Imports, Inc.
www.tickleimports.com

Tidelli

www.tidelli.com

Tidewater Workshop

www.tidewaterworkshop.net

Tom Torrens Sculpture

Design, Inc.
Donna
PO Box 1819

Gig Harbor, WA 98335
253-857-5831

www.tomtorrens.com

Tommy Bahama/Outdoor
Experience, Inc.
www.tommybahama.com

Torrans Manufacturing
Co.

www.torransmfgco.com

Tournesol Siteworks LLC
42326 Albrae St

Fremont, CA 94538
800-542-2282

www.tournesolsiteworks.com

Town & Country
Landscape Supply Co.

www.tclandscapesupply.com

Tradewins LLC

www.tradewinsllc.com

Treasure Garden, Inc.
www.treasuregarden.com

Treasures of the Earth
www.universaltreasures.com

Treillage Ltd.

www.treillageonline.com

Trellis & Trugs

www.trellisandtrugs.com

Tropicdane
www.tropicdane.com

Tropitone Furniture Co.,
Inc
www.tropitone.com

Troutman Chair Co.
www.troutmanchairs.com

Tucker Robbins

tuckerrobbins.com

Tuscan Garden Works
www.tuscangardenworks.com
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Tuuci

Jennifer Lutton
2900 NW 35th St
Miami, FL 33142
305-636-7886

www.tuuci.com

Twin Eagles, Inc.
www.twineaglesbbg.com

Twin Oaks Hammocks
www.twinoaksstore.com

Two Palms Casual
www.twopalmscasual.com

TY Fine Art, Inc.

www.tsvetana.com

Ulrich Pakker

www.rpart.com

Ultra Modern LLC

www.umodern.com

Umbra LLC

www.umbra.com

Unique Arts, LLC

www.uniguearts.com

Urban Stoneworks
www.urbanstoneworks.com

Uwharrie Chair Company
www.uwharriechair.com

VandM.com
www.vandm.com

Veneman Collections
William Markowitz
12752 Maonarch

Garden Grove, CA 92841
714-891-7046

www.venemanfurniture.com

Vessel U.S.A Inc.

www.architecturalpottery.com

Victor Issa Studios
www.victorissa.com

Vietri, Inc.
www.vietri.com

Vifah Manufacturing
Company
www.vifah.com

Viking Range Corporation
Basil Larkin

111 Front St

Greenwood, MS 38930
662-4£55-1200

www.vikingrange.com

Viro Fiber

www.virofiber.com
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Viteo Outdoors
www.viteo.at

Vladimir Kagan
WWW.0asig.com

Vondom
www.vondom.com

Walters Wicker

www.walterswicker.com

Warming Trends
www.warming-trends.com

Warner Levitzson Teak
Garden Furniture
www.warnerlevitzson.com

Washington Design
Center, The

www.dcdesigncenter.com

Watkins Manufacturing
Corporation/Hot Spring
Spas

www.hotspringspas.com

Weatherend Estate
Furniture
www.weatherend.com

Well Traveled Imports

www.wiliving.com

Wells Industries
www.wellsind.com

West Coast Pottery

www.westcoastpottery.net

Westminster Teak
www.westminsterteak.com

Wildwood Wood Fired
Ovens & BBQs

www.wildwoodovens.com

WILLEMSMITH DC
John Smith

300 D St SW Ste 111
Washington, DC 20024
202-479-4114

www.willemsmithdc.com

William Duffy, Sculptor

www.williamduffy.com

Willow Farm, The

www.thewillowfarm.com

Windham Castings

www.windhamcastings.com

Winston Furniture
www.winstonfurniture.com

Wish Designs USA

www.wishdesignsusa.com

Wittus - Fire by Design

www.wittus.com

Wolf Steel Ltd.

www.napoleonfireplaces.com

Wood Carver Inc., The
Elsa Rao

15 Union St

Lawrence, MA 01840
978-689-4041

www.goldenteak.com

Wood Stone Corporation
www.woodstone.net

Woodard Furniture
www.woodard-furniture.com

Wooden Duck Furniture
Company, The

www.thewoodenduck.com

Wooden Village Imports
www.teak-furniture.net/right-
frame.htm

Woodia la Piccolo
www.woodialapiccolo.com

Wrought Iron Art

www.wroughtironart.net

Zuo
www.zuomod.com
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2010 ASLA/ACE
Mentor Program Legacy Project

. 40m
307
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Each year the ASLA annual meeting host chapter teams up with the local ACE Mentor Program affiliate to design
and build a legacy project at a nearby school. Many of the ASLA EXPO exhibitors donate products and plants for this
effort, allowing ASLA members to give something back to the city that hosts our meeting.

This year's project was a greenhouse restoration and garden installation at Coolidge High School in Washington, D.C.

Special thanks to the ASLA EXPO exhibitors for generously donating products and services:

$20,000+

EP Henry

$10,000 - $20,000
Bartlett Tree Experts

Victor Stanley, Inc.
$5,000 - $10,000
Casey Trees
greenscreen/BV Associates
ICON Shelter Systems, Inc.
Ultra Play

$1,000 - $5,000
America Wick Drain
Corporation

Dumor Site Furnishings, Inc.

Green King LLC
Hunter FX Luminaire
Hunter Industries

Landscape Forms, Inc.
Ohio Gratings, Inc.

Rain Bird Corporation
Rainwater Pillow
Southwood Corporation
Stabilizer Solutions, Inc.
Tournesol Siteworks

$1,000 or less
Abbott Cobb

Brookfield Company
Chief Mountain Farms
Environmental Concern
Eurocobble

Heather Farms Nursery, Inc.

L &H Enterprises

Manor View Farm

Meteor Solar LED Lighting
Moss Acres

Newsom Seed, Inc.

North Creek Nurseries, Inc.
Pearl’s Premium

Barbara Nolan, Inc.
Champion Exposition Services
Greater DC Cares

Private Garden Greenhouse
Systems

ASLA Potomac Chapter
ACE Mentor Program —
Greater Washington Area
Coolidge High School

Coolidge Alumni
Association

DC Department of
the Environment

DC Office of Public Education
Facilities Modernization
National Capital Planning
Commission

National Society of
Black Engineers
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NATURE 1S DEAD:
LONG LIVE DESIGN

BY RENE BIHAN

In recent months, landscape architecture has gained a good bit
of attention from an ongoing debate over the notion of landscape
urbanism between a vocal critic, Andrés Duany, and its promoters
at Harvard University. So the design world is publicly acknowl-
edging the increasing value of landscape architects. But step for
a moment outside our design bubble and take stock in the low
awareness of landscape architecture among consumers.

Perhaps this is partially because of the West's philosophical view
of nature as primordial. But primordial nature is dead, at least for
most of the inhabited world. Nature—as consumers imagine it
to be—is a controlled environment influenced by generations of
politicians, landscape architects, and planners. The average visitor

to Yellowstone doesn’t recognize the role that landscape architects
have played in their experience—they assume it was providential. If
we seek recognition and political capital, then there is a responsibility
for greater legibility in landscape design work. To secure political
capital, landscape architects need to articulate clear, contemporary,
and relevant design ideas.

Our situation is not helped by the mass retailers that supply the
majority of landscape materials to consumers. Regardless of
where you are in this country, I guarantee your “neighborhood”
Home Depot has a full stock of boxwood, roses, and sod—even
in Santa Fe, New Mexico. As a result, consumers place little value
on locally native plant species and are confused about what con-
stitutes nature. Indeed, the local Earth Day festival near my home
in Reno, Nevada, is held in a rose garden. How can we expect lay-
persons spending the afternoon at Crissy Field in San Francisco
to recognize the talent that went into imagining that space and
not to assume it has been this way for eternity, especially when
the only expression they relate with designed outdoor spaces
originates from European designs of boxwood, roses, and sod?

158 / LANDSCAPE ARCHITECTURE MAGAZINE JAM 2017

It's not just the consumer model that is
broken. The cultural preference for lush
lawns influences public and commercial
landscapes as well. We can no longer make
excuses for contributing to the expansive
panoramas of water-hogging landscapes.
It is our responsibility to educate clients
and provide artful solutions that meet their
needs in ways that do no further harm to
our environment. My firm, SWA Group, recently redesigned the
campus for a university in a major Mexican city. After persuading the
client of the appropriateness of a native planting palette and a design
that incorporated the natural systems of the site, we found there were
no local wholesale plant suppliers who could provide native species.

This year, several ASLA award-winning projects were expertly rooted
in context. Most notably, the Shanghai Houtan Park and the High
Line plainly reveal themselves as products of the design elite. How-
ever, in the same Landscape Architecture issue that featured the best
work among us—with all of these projects’ staggering imagery—the
magazine cover depicted an ambiguous reflected hillside in a pond
of water with the silly metaphor for the 2010 award winners as a
“Watershed of Innovation.” To be recognized among
elite designers, we owe it to our profession to step
above the clichés. The residential project profiled in
the same issue in “Under the Texan Sun” is skillfully
crafted, but Tuscan gardens in Texas do not repre-
sent our profession’s culture of ideas. Are these the
impressions we want to project to the public? Will
we recruit the best and brightest design talent when our leading
publication is giving off such mixed messages?

Landscape urbanism proponents are making clear the opportunity
for our greater role in designing urban environments. But let's not
lose sight of the opportunity we have neglected, namely, building
a recognizable brand for our profession. There is a new wave of
public interest in environmental responsibility, in outdoor living
spaces, in community, in recreation and alternative transportation,
in gardening and growing in general. We need to advocate for a
greater appreciation of our natural and designed landscapes and the
differences between them. We need to educate our clients and the
public about the functions of natural systems and the importance
of indigenous materials. We need to lobby young people to consider
landscape architecture as a career path. We are all responsible for our
profession’s status. When our work is so relevant to contemporary
culture, what excuse do we have for being invisible?

RENE BIMAN IS THE MANAGING PRINCIPAL OF SWA GROUP'S SAN FRANCISCO
OFFICE.



SITE FURNISHINGS

are more than just seats or a
place to deposit litter. They need

to be more than just sleek design.

WE DESIGN,
ENGINEER &
MANUFACTURE

long-lasting, ergonomic and
attractive site furnishings to give

your project more.

2B-6 benches.

on, England)

For an in-depth look at site furnishings and the qualities to look for before specification, schedule a Victor Stanley Lunch & Learn at your office.
1.800.368.2573 (USA & Canada) | Tel: 301.855.8300 | Maryland, USA | www.victorstanley.com : Catalog & DVD requests, LEED® info, CAD specs & Images

VICTOR STANLEY, INC.

-Manufacturers of Quality Site Furnishings since 1962-
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