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BY ALEX ULAM

PHOTOGRAPHY BY
PFiet Oudolf
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OPPOSITE

The garden in front of
Oudolf's farmhause
features some of the hardy
plants that he typically
uses in his commercial
work: Sedum 'Matrona,’
Liatris spicata, Persicaria
amplexicaulis ‘Rosea,’ and
Pennisetum alopecuroides
var. viridescens.
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There is not much left over from the 12th Annual
Venice Architecture Biennale, which ended this
past December. The massive Arsenale, a complex
that dates from the 12th century and serves as the
Biennale's main exhibition hall, has been emptied
of the architectural models and video displays that
drew throngs of critics, students, and architecture
aficionados from all over the world. However, one
notable installation remains in place. At the end
of Arsenale is the Giardino delle Vergini, a place
where there is still life despite the chilly winter
winds blowing in from the nearby canals. Here,
along a curvilinear pebbled walkway, the sedums
and asters are dormant for the winter season. The
Dutch landscape designer Piet Oudolf planted this
6,000-square-meter plot of land last spring. The
perennials here will be in flux, sprouting and dying
down, until the next Architecture Biennale in 2012,
when Oudolf’s garden will likely be replaced by
another landscape installation.

Oudolf’s garden was a big hit at the 2010
Biennale’s opening this past August. It
marked only the second time that a major
landscape architecture installation was
featured in the Venice exposition; the first,

by the landscape architecture firm Gustafson Porter,
which was commissioned for the 2008 Biennale,
was an installation of floating shade cloth suspended
by helium balloons. In addition to literally breaking
new ground at the Biennale, Oudolf was one of three
exhibitors recognized with a special mention at the
Biennale’s awards ceremony in August. What was
special about Oudolf’s installation for the Biennale
judges? According to one judge, Joseph Grima, the
editor of the Italian design magazine Domus, who
introduced Oudolf at a panel discussion, “One of
the interesting things about it is that it could be
easily missed.”

Oudolf captures the plant kingdom’s quintessence
in a way that no other living horticulturist does,
says James Corner, ASLA, the principal of James
Corner Field Operations, who hired Oudolf to join the
design team for the High Line in New York City. “It
seems like a perfect expression of nature and natural
processes,” Corner wrote in an e-mail, “and yet at the
same time it is very clearly artistic and intentional in
terms of composition, mix, and impression.”

Although many of Oudolf’s gardens operate on a
subtle level, they are difficult to miss these days.



LANDSCAPE ARCHITECTURE MAGAZINE N




1 TUNNEL
A tunnel of Fagus sylvatica
(beech) is an element in
the garden in front of
Oudolf's farmhouse.

2 WINTER
A boundary hedge
composed of deciduous
trees separates Oudolf's
farm from his neighbors.

3 AUTUMN
In autumn the boundary
hedge along the entrance
driveway to Oudolf's
farmhouse is transfarmed
into a colorful tapestry.

4 HEDGE
Although Oudolf's
gardens capture the
wild gualities of nature,
civilized borders such
as this manicured Taxus
baccata hedge often
frame them.
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They are being built as the centerpieces of high-
profile projects in Europe and in the United States.
In Chicago, in conjunction with Gustafson Guthrie
Nichol Ltd. and Robert Israel, he designed the Lurie
Garden at Millennium Park. In New York City, he
designed the Gardens of Remembrance at the Battery
(one of New York City’s oldest public spaces) and
collaborated with James Corner Field Operations in
developing the planting design along the High Line.
And together with a coauthor, Noél Kingsley, Oudolf
is establishing an enduring influence upon the land-
scape architecture and horticulture professions with
a prolific output of books including Designing with
Plants, Planting Design: Gardens in Time and Space,
and the forthcoming Landscapes in Landscapes.

Oudolf is one of the founders of the New Wave
Planting movement, a school that rebels against formal

gardening in favor of an aesthetic that celebrates a
plant’s entire life cycle. He values plants for their
shape and texture and not just for their flowers, as is
the case with many traditional garden designers. To
Oudolf, flowers are compelling decorations. However,
he says that it is much more important to choose plants
based upon their individual attributes and their overall
appearance. “The flowering period is so short for many
plants, so that if you only chose them for their color,
then you are probably using a lot of plants that are
not going to work for the way I garden,” he says. “So
color is emotion—it is icing on the cake. It is the extra
thing that you can create an atmosphere with. What
you really need is plants that are going to perform after
they have stopped flowering.”

Oudolf, who is 66, is rather informal, both in his work
and in his appearance. He is a towering Dutchman
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—
OUDOLF
FAVORITES

1 AMSONIA HUBRICHTII e
2 STACHYS 'HUMMELO'

3 SEDUM 'SUNKISSED’

4 SEDUM "MATRONA'

5 RODGERSIA 'DIE
ANMUTIGE' AND BRIZA
MEDIA

6 ARUNCUS "HORATIO'




DISCOVERIES

1 EUPATORIUM
'SNOWBALL

2 PHLOMIS TUBEROSA
COMPACT FORM

—
OUDOLF'S OWN

el ECTTUNS

1 ASTER
'‘HERFSTWEELDE'’

2 MONARDA "OUDOLF’'S
CHARM’'

3 SALVIA '‘DEAR ANJA'
4 ECHINACEA 'VINTAGE
WINE’

5 SALVIA 'EVELINE’

6 SALVIA 'PURPLE RAIN'




OPPOSITE

Far his installation at
the Giardino delle Vergini
at the Venice Biennale,
Oudolf chose plants that
flower in late summer
and early autumn.
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with a mop of white hair and a ready but quiet laugh.
On most occasions, he looks as though he is ready to
stop whatever else he is doing at the moment, walk
right into a garden, and get down on his knees and
start planting.

He has always been a renegade. After working in his
parents’ restaurant until age 26, he attended school
to obtain a contracting degree in landscape design.
He started his design practice in 1976 in the Dutch
town of Haarlem. He was especially interested in
learning about how plants grow, and in the early
days of his career he hung around with botanists
and ecologists more than he did with gardeners.

A driving force in his artistic development was his
frustration with the limited plant palette and the dogma
that were characteristic of European horticulture in
the 1970s. And in order to find plants with what he
terms “good character” (i.e., longer flowering periods,
more interesting seed head and skeletons), he began to
travel to specialized nurseries and gardens throughout
Europe. At Alan Bloom’s renowned Dell Garden in
Bressingham, England, a multiseason perennial extrav-
aganza that features thousands of species, Oudolf
learned about plants such as summer asters, Hele-
niums, and Kniphofia. He also made frequent pilgrim-
ages to the Beth Chatto Gardens in Essex, a place he
describes as a “Valhalla” for “plants people” during the
1970s and 1980s. That series of gardens was planted
by the British plantswoman Beth Chatto, who became
renowned for her research into finding the optimal
plants for different kinds of harsh environments.
Although Oudolf greatly expanded his repertoire
during those years, he didn’t find direct inspiration in
many of the gardens that he visited. “The gardens were
beautiful, but I was looking for something different
with more spontaneity,” he says. “It was like looking
at antiques: You like them, but that doesn’t necessarily
mean that you want them.”

In 1982, Oudolf and his family moved to a farmhouse
outside the Dutch village of Hummelo to establish a
nursery for the various seedlings that he and his wife
Anja brought back from his travels. He also introduced
new cultivars such as Salvia verticillata and hybrids
such as a variety of Monarda known as ‘Oudolf’s
Charm.” Rather than breeding a plant for the size of
its petals or its dramatic flowers, he bred plants to
have qualities similar to ones found in nature. Soon
Oudolf’s farm became a destination for gardeners who
came from all over Europe in search of special plants.
“I was always known as a nurseryman who designed
gardens,” he says of those early days. “But effectively
I was a designer who had a nursery, and now it is
more design that has taken over.” (Oudolf and his wife
closed the nursery earlier this year.)

Many of the plants he uses in the public gardens are
still not typical fare for Western horticulture. Some
are species that Oudolf discovered in his travels to
places like Bosnia and Herzegovina. However, many
others are commonly found in nature but have been
overlooked by horticulturists because they do not fit
with conventional notions of beauty.

At the Biennale this past August, plants with umbrella-
shaped heads composed of many small flowers, such
as yarrow and joe-pye weed, which are typically found
along the North American roadside, were among the
primary plants Oudolf used in the Giardino delle
Vergini. Interspersed among the perennials was a tall,
purplish, spiky grass with long, flat, hairy leaves called
Molinia caerulea, purple moorgrass. At first glance this
place looked like a wild meadow. However, after more
careful observation, I was struck by the rhythm and
balance among the many textures and colors. Nature
certainly could not have established such a harmo-
nious order. As the famous Dutch gardener Henk
Gerritsen remarked in regard to Oudolf’s work: “The
plants look wild. The gardens do not.”
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1 OFFICE GARDEN
This garden can be seen
from Oudalf's office at
his farmhouse.

2 ECHINACEA
In the front garden
house Oudolf
uses a variety of
Echinacea such ¢

3 CALAMAGROSTIS
'KARL FOERSTER’
AND RHUS TYPHINA

4 ANEMONE RIVULARIS
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Oudolf has very detailed

plans for plant placement

within his gardens. Instead

of a simple linear hierarchy

of heights and colors, he

approaches gardens the
way that a composer might arrange a piece of music
with repeating motifs that vary in size and scale.
Oudolf puts his plants into a matrix into which he
plugs bigger groups of plants, which are punctuated
by smaller individual ones of different heights and
colors. And he creates a sense of rhythm within his
design by repeating different groupings of plants but
varying their scale. During the design process, he
considers how the garden will look at different times
of the year. He says he designs in four dimensions—
the fourth, of course, being time.

James Corner says that to get the full impact, one has
to view Oudolf’s gardens on multiple occasions. “They
play lyrically with time, season, and change,” he writes.
“While they may photograph beautifully, this is nothing
compared to the more tactile and ambulant experience
accrued through multiple visits, each stroll unfolding
different impressions, moods, and experiences.”

In Oudolf’s approach, the type of gardening that
most people do is called into question. For example,
his gardens typically require less than half the main-
tenance that a typical rose garden needs. He says
that people who take care of his gardens, besides
possessing technical skills, need to be motivated and
passionate about what they do. That is not to say that
Oudolf has absolute standards. “If you don't like it you
can cut it back, because it is your garden,” he generally
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says to his customers. However, he adds, “Something
that is out of flower often is still looking pretty good.
Even ifitis dead and falling over, it can be pretty nice—
for example, when the buds are frozen.”

Oudolf draws a distinction between his approach
and that of the Deep Ecology Movement, which is
espoused by the activist group Earth First! and the
Norwegian philosopher Arne Naess. These abso-
lutists hold that humans have no right to reorder
nature. By contrast, Oudolf sees his work as being
inspired by nature, not as re-creating it. In Planting
Design: Gardens in Time and Space, Oudolf and
Kingsbury write: “Much of what we do is only partly
naturalistic and sometimes not very ecological—but
these two concepts always inform our work to a
greater or lesser degree.... We see them as being part
of a continuum, a continuum which also includes
the vision of the human artistic imagination.”

Oudolf’s landscapes operate on a much deeper and
more complex level than does the traditional big,
lush flower garden or the opposite extreme, a garden
planted only with indigenous plantings. Instead, as
with a good theater production or a work of great
literature, Oudolf distills his plant palette into a
drama that often seems more real than life itself.
And his aesthetic is especially powerful in this age
of rapid urbanization and environmental degrada-
tion because it reminds us of something that is fast
disappearing—nature. ©

ALEX ULAM IS A FREELANCE JOURNALIST WHO WRITES FREQUENTLY
ON ARCHITECTURE AND DESIGN FOR PUBLICATIONS SUCH AS THE
ARCHITECT'S NEWSPAFER AND THE REAL DEAL.



1 ASTRANTIA 'CLARET'

2 ASTRANTIA 'ROMA’

3 PHLOX 'BLUE PARADISE’

4 ECHINACEA 'VIRGIN'

®
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SPRAWLING POSTINDUSTRIAL CITIES LIKE HOUSTON HAVE BEEN DESCRIBED BY
LANDSCAPE URBANISTS AS HAVING A FORM RESEMBLING A SCRAMBLED EGG. THE
INFRASTRUCTURE OF THE CITY IS SPREAD OUT IN A NETWORK OF VARYING DENSI-
TIES. BY CONTRAST, AN ANCIENT WALLED CITY IS DESCRIBED AS A HARD-BOILED
EGG, WHERE BOTH THE CITY CENTER AND PERIMETER ARE CLEARLY DEFINED.
WITHIN HOUSTON'S EXPANSIVE NETWORK OF DEVELOPMENT IS RICE UNIVERSITY,
A REMNANT OF THE CLASSIC CONCEPTS OF ORDER AND HIERARCHY. AND AT THE
CENTER OF RICE UNIVERSITY IS THE NEW BROCHSTEIN PAVILION.

The Brochstein Pavilion and its garden were inspired by a conspic-
uous feature of the Houston landscape, but a feature that is more
lyric than its unavoidable sprawl—live oak trees. The pavilion's
architect, Thomas Phifer, says, “It is the spirit of those trees that is
behind the kind of ethos of the pavilion.” He wanted the structure
to imitate the experience of sitting under a live oak. The Office
of James Burnett (O]B) extended this idea into the surrounding
outdoor spaces and garden.

It is difficult to describe the landscape, which won a 2010 Profes-
sional Award from ASLA for General Design, without first
understanding the university context. Early in the school’s history,
the Boston architects Cram, Goodhue & Ferguson conceived a
campus plan in the grand tradition of Western European archi-
tecture. A primary east-west axis intersected by north—south cross
axes establishes the spatial order of campus buildings and outdoor
spaces. The Academic Court to the east and the Great Square to
the west were symmetrically arranged about the primary axis.
Allées planted with live oak trees modulate the overwhelmingly
horizontal character of the Houston landscape.

The established order in physical planning from the 1910 Cram
general plan has remained surprisingly cohesive over the years.

LEFT

Extending over the seating
and circulation areas,

the pavilion roof forms a
deep verandah.

IMAGE CREDIT
Office of James Burnett
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However, in 1948 the Fondren Library
was built, creating a physical barrier
along the primary axis and blocking the
flow of circulation from the Academic
Court to the Great Square. This move
was a rejection of Cram’s general plan
and resulted in a dark and isolated
campus space west of the Fondren
Library. In 1970, Louis Kahn proposed
ambitious modifications to the Cram
plan that were never built. In 1983, Cesar
Pelli & Associates prepared a master
plan for growth for the university in
an effort to reestablish the order and
hierarchy of the 1910 Cram general plan.

The primary objective for the Broch-
stein Pavilion, as identified by Rice
University President David Leebron,
was to relink the Academic Court with
the western portion of campus. Addi-
tionally, the 6,000-square-foot garden
pavilion, which houses a small food
kiosk, seating areas, and restrooms, was to fill the need for a vibrant
campus social center. The diminutive structure, located at the inter-
section of the two primary campus circulation corridors, is situated
in the landscape in such a way that its transparent quality suggests
a seamless connection to the existing landscape of live oaks.

The landscape architect worked in close collaboration with the
architect. The building plan is a simple square with a 25-foot-
deep verandah wrapping all sides of the structure. Extending
over the verandah is an aluminum rod trellis supported by a light
steel frame support. The trellis was designed to filter sunlight,
mimicking the filtered shade cast by the surrounding oaks.
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Narrow Equisetum planters surround the building and help to
separate seating areas from circulation space. The saw-cut joints
and sandblast-finish concrete seamlessly extend from the interior
concrete slab. To improve the flow of circulation, the landscape
architect elevated the pavilion above the landscape to the south,
and gradually ramped the north—south path to achieve an entrance
at grade into the library, eliminating the need for stairs.

Between the pavilion and the west facade of the Fondren Library lies
a tranquil garden bisected by a path that connects the library to the
pavilion. Arranged symmetrically along the path, each garden space
is framed by an allée of 24 elm trees
and centered on a low, onyx-black,
linear water fountain measuring four
feet by 52 feet. Water pools on the
top surface of the fountain, and a
continuous, gossamer sheet of water
spills over the sides and into a narrow
basin. The two fountains are expertly
engineered and detailed, designed to
deliver the most amount of water to
the most people who may be hanging
around them. The fountain was origi-
nally conceived as a granite slab, but
the fine finish work of the concrete
achieves a remarkable density and
precision, and at a more palatable cost.
Describing the fountain’s construc-
tion, Chip Trageser, ASLA, a principal
at O] B, notes: “The form work looked
like cabinetry.” The fountain has a
come-hither effect. Visitors can be
observed arranging and rearranging
the polished stones—similar to raking
patterns in a desktop Zen garden.

LEFT
Axial paths define
campus circulation.

IMAGE CREDIT
Hester + Hardaway



T T

OPPOSITE BOTTOM
The landscape provides
a setting for campus
gatherings.

IMAGE CREDIT
Hester + Hardaway

SITE PLAN

IMAGE CREDIT
Office of James Burnett

1 LIGHTING AND
SEATING
Mulch, lighting, and
movable seating
were added under
existing trees.

2 NEW LIVE OAKS
The landscape architect
added a row of live
oak trees.

3 BROCHSTEIN PAVILION 7 FOUNTAINS
e Linear water fountains

4 EXISTING LIVE OAKS bisect each garden space.
5 LOW WALL 8 FONDREN LIBRARY
6 ELM TREES
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The success of the project is revealed in the apparent seamlessness
between the architecture and the landscape, which at first glance
appears to be a dutiful execution of a well-worn precept of modern
landscape architecture—landscape as an extension of the internal
geometries of architecture, On second glance, it becomes clearer
that the seamlessness of the landscape and architecture was not one-
sided. The enclosed core of the building is asymmetrically arranged
to allow the axial pedestrian path, and the landscape beyond, to
perceptually penetrate the building. Conceptual renderings of the
pavilion illustrate the landscape as being integral to the expression
of the architecture. The structure is an extension of the canopy of
live oak trees familiar to the Houston region and the immediate
context of the university. This effect is achieved not only in the scale
and transparency of the building, but in the aluminum rods of the
roof structure and interior ceiling of perforated metal—diffusing
even artificial light.

Approaching the interior of Rice University, it is easy to be drawn
in by the demure luminosity of the Brochstein Pavilion. In the
viewer’s perspective, the setting and the structure itself fuse
together. This simultaneous experience of interior space and
exterior space is even more pronounced as nearly all other campus
buildings are constructed with heavy masonry and limestone
materials and are, as Burnett observes, “focused inward on the
lectern.” These overtures of simultaneity and openness could be
construed as apt commentary on our changing culture, where
knowledge is an open-source arena.

Originally, campus officials had concerns that the six-story blank
facade of the library would overwhelm the garden. However, after
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ILLUMINATION
The garden and pavilion
illuminate what was
formerly a dark and
Lk underused portion of
- the Rice campus.
3 ‘ * IMAGE CREDIT ‘
- ' . Hester + Hardaway
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careful sectional studies of scale relationships and sun angles by
O] B, the design of the garden manages to both mitigate the effects
of the stark wall and create an intimate outdoor space. Burnett honed
a heightened awareness of the sensory needs of patients during
his early work in healing facilities, where reduction of stress and
protection from the sun have become common-sense practice. “A
lot of what we were doing here is about human comfort,” Burnett
says. The garden defines an outdoor space to be occupied rather than
justlooked at or passed through. Stephen Fox, an architecture critic
and professor, observes that this scale of garden is missing from
most campus grounds and is a welcome addition to Rice University.

The design language of the garden is familiar; it was innovative at the
time landscape architect Peter Walker, FASLA, was translating the
work of minimalist artists into a minimalist landscape style. What
is unique and noteworthy is how the project takes the tradition of
modernism and produces inspiration and clarity. The landscape
reinterprets the regional context of horizontality, punctuated by
vertical oak trees, and solves critical circulation and scale issues of
the immediate context.

Houston is a city with few spatial constraints imposed by the
natural environment. Rice University is a school with a small
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population, a large spatial footprint, and a collection of historic
buildings referencing other places and times. The garden and
pavilion do not perpetuate any kind of historical myth. Rather, the
two have translated observable realities—the extreme Houston
climate, the flatlandscape, and the reprieve provided by oak trees
and slowly moving water. The project expresses an authenticity
rare in contemporary culture and even more obscure in Hous-
ton’s landscape of expansion. @

JENNIFER ZELL, ASLA, IS A LANDSCAPE ARCHITECT WITH JOSEPH FURR DESIGN
STUDIO IN BATON ROUGE, LOUTSIANA.

Project Credits

CLIENT RICE UNIVERSITY, HOUSTON. LANDSCAPE ARCHITECT THE OFFICE OF JAMES
BURNETT, HOUSTON (JAMES BURNETT, FASLA; CHIP TRAGESER, ASLA; ANDREW ALBERS).
ARCHITECT THOMAS PHIFER AND PARTNERS, NEW YORK CITY. LIGHTING FISHER
MARANTZ STONE, NEW YORK CITY. CIVIL ENGINEERS WALTER F. MOORE, HOUSTON.
GEDTECH ULRICH ENGINEERS, HOUSTON. MECHANICAL, ELECTRICAL, AND PLUMBING
ALTIERI SEBOR WIEBER, NORWALK, CONNECTICUT. STRUCTURAL ENGINEERS HAYNES
WHALEY ASSOCIATES, HOUSTON. FIRE ROLF JENSEN & ASSOCIATES, HOUSTON. SPECI-
FICATIONS CONSTRUCTION SPECIFICATIONS, MORGANVILLE, NEW JERSEY. CONTRACTOR
LINBECK GROUP, HOUSTON.

1 CAMPUS HUB
Students enjoy the
NEW COMMOons.

2 WATER FOUNTAIN
The black concrete
water fountain
deepens the space
with reflections.

3 SHADE
Trees create dappled
shade.

4 MOVING WATER
Water maoves over the
surface of the fountain.

IMAGE CREDITS
Hester + Hardaway,
1-3; Office of James
Burnett, 4.
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ECONOMIC PRESSURES OVER THE PAST FEW YEARS HAVE
MADE INTERNSHIPS AND ENTRY-LEVEL JOBS HARDER TO
FIND IN LANDSCAPE ARCHITECTURE, WHICH FOR MANY
PEOPLE ONLY COMPLICATES THE ROAD TO LICENSURE.

BY ERNEST BECK
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u-Chung Li, Student ASLA,
a graduate student in land-
scape architecture at the
University of California at
Berkeley, started applying for
i summer internships last year
| and had good reason to be apprehensive.
il After all, the economy was still in a rut
'} and many landscape architecture firms
|| were reeling from the slowdown, laying
(1§ off staff, and reining in spending. Li
Ml applied for three internships and was
[0l overjoyed to receive one offer for a
{F| paid position at SWA Group’s office
gfl in Sausalito, California. “I was lucky,
W because I knew many people with good
|| portfolios who were not accepted for
internships,” Li, who is 33, recalls.

i1 That internship, which rotates among
| SWA's various offices, was an intensive
| and rewarding experience, Li says, and
+| the perks weren’t bad either: In addition
to a stipend, the interns were provided
‘Il accommodation on houseboats and
i given bikes to commute to the office.

| Compare that situation to the experience
| of another student whose quest for an
| | internship was rough going. A graduate
| | student in landscape architecture at a
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prominent university, she applied to
more than a dozen firms and received
a variety of responses, ranging from
“we’re taking interns but can’t or might
not pay” to “we're not taking interns

| ship of experienced staff.

sion has forc

Wit E k \li
BEL L

directly mth pnnc1pals associates, and
clients on actual projects, and to hone
their design skills under the mentor-

Yet the reces-
many firms to reevaluate
their programs, leaving many students
scrambling to find positions.

Exact statistics on the changing situa-
tion with internships are not available.
But interviews with students, land-

|| scape architecture firms, and university

officials all suggest that the economic
downturn has tightened chances for
placement. “It has become more diffi-
cult to find jobs for interns, even if
they are less expensive for the firms,”
complains Bernie Dahl, FASLA, an asso-
ciate professor of landscape architecture
at Purdue University and coordinator

. "WE ARE CONCERNED

ABOUT AIOSTGENER=
BTION OF DESIGNERS,”

SAYS BECKY ZIMMERMAN, THE PRESIDENT
OF DENVER-BASED DESIGN WORKSHOP.

because we can’t pay.” One firm offered
an unpaid position but then rescinded
it. Another unpaid position popped up
at a small firm in a major city, and she
accepted and found herself among a
group of other unpaid interns. It was a
mixed experience: She was assigned to
challenging projects, but the experience
was overshadowed by a nagging sense
of exploitation and despair. “I had the
feeling we were being taken advantage

of, and that was disheartening,” says |,

this person, who asked to remain anony-
mous to avoid damaging her employ-
ment opportunities after she graduates.
“Even to work for free it was hard to find
ajob,” she adds.

Internships are, of course, an integral

il partoflandscape architecture education. ||
| They give students the chance to work | |

of its internship program, which places
about 30 students annually in intern-
ships for a full academic year. In one
case, he says, a firm that had taken a
Purdue intern was forced to cut six staff
members—including the intern.

Reduced opportunities for student
interns also jeopardize the entire
educational process from interns to
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entry-level positions and the path
to licensing exams. The overall job
outlook remains so bleak for new grad-
uates, in fact, that many firms report an
uptick in applications for internships
from recent graduates who are ready to
accept a lower-paid student internship
as the only way to move forward in the
profession. All told, some landscape
architects are worried that this could
have long-term negative consequences
for the profession. “We are concerned
about a lost generation of designers,”
says Becky Zimmerman, the president
of Denver-based Design Workshop.
As the economy forces firms to shift
ground on internship programs, “we
want to make sure we are staying
engaged in keeping this next genera-
tion in the profession,” she adds.

For its part, Design Workshop, which
was hit hard by the economic downturn,
is trying to maintain its paid internship
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force in half, to about go staff in six
offices. Not surprisingly, Design Work-
shop canceled its internship program
in 2009 and restarted a year later but
without a special feature—a two-week
charrette, which usually kicks off the
summer, that had interns working on
“real projects with real participants,”
Zimmerman explains. The reason was
simple: cost. “We usually get contribu-
tions and sponsorship for lodging and
work space and meals, but we didn't
feel comfortable knocking on doors to
get donations because everyone is i

Meanwhile, the number of
applications has steadily climbed to “a
couple of hundred” for the positions.

The benefits of internships run both
ways. While interns gain invaluable
skill in problem solving, firms reap

|| rewards too. Fresh faces around the

office, many landscape architects say,

| bring a jolt of ideas and excitement.

“I have always enjoyed the energy
they bring, so youthful and wide-eyed

— Bunjiey pasep
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THE NUMBER OF STUDENT i
INTERNSHIPS IS GROWING
: IN MANY FIELDS, ALONG WIT
: THEIR PERCEIVED VALUE.
: 2008 FOUND THAT 50 PERCENT OF GRADU
i STUDENTS HAD PARTICIPATED IN IN
: COMPARED TO 17 PERCENT

A NATIONAL SURVEY,

IPS i

000-02 ;
and fun; it helps liven up the studio,”
says Marq Truscott, ASLA, president
of Quadriga, a 12-person California
firm with offices in Sacramento and
Santa Rosa that stopped its intern-
ships about four years ago because no
staff member had time to champion
the program.

Another advantage of having interns
is more practical: They save money.
“Their billable rate is lower,” notes
Paul Seck, a senior associate in charge
of staffing in the Brooklyn, New York,
office of Michael Van Valkenburgh
Associates. Interns are hardly cheap
labor, however. “There is education,”

Seck points out, noting that interns
work on projects including model
building, graphic design, and construc-
tion documents for early-stage proj-
ects. The interns, about half of whom
come from Harvard University’s
Graduate School of Design—where
three MVVA principals teach—as well
as from lowa State University and
Colorado State University, also sit in
on design and client meetings. And
they're paid, of course: “It's New York,
for heaven’s sake,” Seck exclaims.

SINCE 1972, SWA GROUP HAS HIRED
47 INTERNS OUT OF MORE THAN 200
INTERNS WHO PASSED THROUGH TS
OFFICES, AND 4 HAVE BECOME PART-
NERS IN THE FIRM.

Internships give firms a first look at
potential candidates for full-time jobs.
For large operations like SWA Group,

000-03 | | ~
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.| and Employers found that 50 percent
|| of graduating students had partici-
|| pated in internships compared to 17
percent in 1992, according to a study
done by Northwestern University.

Yet the question of whether to pay

The bar has been set much h1gher
for intern candidates now than in the
boom years. OLIN requires candidates
to be proficient in programs such as

CAD, PhotoShop, Illustrator,
InDesign, and Sketc!

nUp.

student interns in any profession has
always been contentious, and became
a heated issue last year in light of the
recession. With the number of unpaid
internships climbing as the economy
! deteriorated, federal and state regulators
f last year began investigating a number

of companies to see whether the intern-
| ship positions they offered violated
minimum wage statutes. The New York
Times quoted Labor Department officials
as saying that they will lead a nation-
wide crackdown on firms that fail to pay
\ interns properly. Officially, there are six
federal legal criteria for internships to be
unpaid, including that the intern does

which has run an internship program
- | almost continuously since 1972, intern-
| ships often lead to staff positions and
| long careers: The firm has hired 47
interns out of more than 200 interns
who passed through its offices, and four
| have become partners in the firm. “It’s
an investment,” Elizabeth Shreeve, a
| principal in the Sausalito office, says
about the firm’s extensive eight- to
10-week internship program, which
includes studio problems, field trips,
juried projects presented to a panel of
experts—to polish their presentation
skills—and weekly talks by senior staff.

| It's not a vacation, despite the biking
. | and kayaking trips. “We run them a
| | little ragged,” Shreeve says about the
" | highly structured program, which last

| summer focused on a project to develop

university campus for the city of Vallejo,

California. That was an important aspect
of interning for Li, the UC Berkeley
student who was at SWA last summer,
because “the task, the people, the
client—they were all real,” he explains.

While some firms scaled back, the
OLIN firm in Philadelphia adjusted to
the shifting economic situation—in this
case a surge in business after a decline,
a wage freeze, and belt tightening—
by doubling the number of summer
interns last year to six. “We were
busy, we needed the help, and there
was a significant number of qualified
students,” says Sydney Koerner, human
resources director at OLIN, which has a
staff of 74. Moreover, the firm wasn’t
sure if the workload would be sustained

o “We have an obligation to train t

|| a downtown revitalization plan and |F /5
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| The number of student internships

| their perceived value. A 2008 survey
| by the National Association of Colleges

Officially. there are i foderal
sl woirkers and that the inser ..5-,‘.1..“””4 sitiing in an i

to enable the hiring of full-time staff,
so interns were needed to pick up the
slack. “We didn’t want to project out too
far and thought interns could help us,”
she adds, noting that the firm is now,
hiring staff. OLIN has had an internshi
program for more than 30 years, wi
students for the ro-week paid positig
recruited nationally to ensure divers

says Marcel Wilson, ASLA
Bionic, a three-persos

future of the profession and the futu
of OLIN, as we tend to hire a significant
number of graduates,” Koerner says.

is growing in many fields, along with
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REDUCED OPPORTUNITIES
FOR STUDENT INTERNS ALSO
JEOPARDIZE THE ENTIRE
EDUCATIONAL PROCESS FROM
INTERNS TO ENTRY-LEVEL
POSITIONS AND THE PATH TO
LICENSING EXAMS.
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urban design firm in San Francisco.
“In the true sense of the word they
are looking to learn, and you need
to make a space for mentorship to
make that equitable,” he explains. In
that sense, his firm, which takes on
one or two interns annually, strives
for “fair” compensation. But, Wilson
adds, “We don’t have a hard and fast
rule about compensation, because
everyone’s skill level is different.”
Wilson, who often recruits interns
from UC Berkeley where he teaches,
believes that in the design industries,
“the ‘knowledge for time’ transaction
is the prevailing ethic.”

For interns, snagging a hard-to-get
position today depends on a number
of factors, from the all-important
good attitude, ability to think visually
and creatively, a winning portfolio,
and of course, technology chops. In
one example of how the bar has been
set much higher than in the boom
years, OLIN requires candidates to be
proficient in programs such as CAD,
PhotoShop, lllustrator, InDesign, and
SketchUp. SWA “appreciates” 3-D
skills such as Rhino as well as Adobe
Creative Suite. “We usually put an
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One significant change on the usual
path from student internship to entry-
level job and then licensing exam is
that a growing number of desperate
graduates are going after student
internship-level positions, instead of
entry-level ones, to keep their careers
on track in a slumping economy.

Laura Rennekamp, Associate ASLA, a
recent graduate of Philadelphia Univer-
sity, had applied to five firms in the
Philadelphia area for full-time jobs but
was told that nothing was available.
But when an offer came from OLIN
for an eight-week paid internship,
Rennekamp grabbed it although the
salary was 15 to 20 percent lower than
for a full-time entry-level staff. “Times
are tough,” she says, “but I thought that
if T could get a foot in the door I would
convince them to keep me. [ didn't
want a waitress job.” During that time,
she took on projects as if she were a
staff member, which led to a job offer
from OLIN for a permanent position
after the firm's workload increased. “By
taking a small step back,” Rennecamp
says, “I showed that | was dedicated
to the profession and really wanted
the job.” @

intern to work building a model with N

a laser cutter,” Shreeve says.
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CLOSE: A JOURNEY IN SCOTLAND
At the U.S. Botanic Garden,
Washington, D.C., through June 5

The photographer Allan Pollok-
Morris has traveled around Scot-
land capturing landscape designs
and works of land art, as well as
their makers, such as Andy Golds-
worthy, Charles Jencks, Zara Mil-
ligan, and Arabella Lennox-Boyd,
whose stepped labyrinth garden at
Maggie's Cancer Caring Centre in
Dundeeis pictured here withits Frank
Gehrybuilding. Anumber of Pollok-
Morris's photos are on display at the
U.S. Botanic Garden this spring. For
those unable to see the exhibition
in person, a second edition of his
engrossing book Close: Landscape
Design and Land Art in Scotland is
available from Northfield Editions,
2 which also sells selected prints of
' his work. You can see what's avail-
able at wwwi northfieldeditions.com.

IMAGE CREDIT
Allan Pollok-Morris
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IN SUBURBAN NEW YORK, PEPSICO

C

KEEPS THE SCULPTURE GARDEN

8

OF ITS CORPORATE CAMPUS

V

SECRETLY OPEN TO THE PUBLIC.

BY FRANK EDGERTON MARTIN
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OPEN TO ALL
In the 1370s, PepsiCo
left New York City to build
a pastoral campus with
sweeping views, water,
and a feeling of complete
escape from urban density.

. IMAGE CREDIT

:ﬂm Courtesy EDSA

-
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THE BACK/ HISTORY

ABOVE

Built on the site of a
former polo club, PepsiCo's
rational checkerboard of
buildings allowed for future
expansion.

RIGHT

This early plan shows how
E. D. Stone sited employee
parking at the edge of the

site in discreet curving lots
sheltered by woods.

IMAGE CREDITS
Courtesy EOSA

DURING THE URBAN TUMULT of the late 1960s,
major corporations fled to affluent suburbs to build
a new generation of “campuses” where landscape
architecture and art buffered social chaos with a
veneer of order. The PepsiCo World Headquar-
ters, opened in 1970 in Purchase, New York, is a
monument to the era’s fears and aspirations for
safety, stability, and beauty. Now 40 years old and
“historic,” the 152 acres of grounds and sculpture
gardens, designed by the landscape architect E. D.
Stone Jr. (1939—200g9), flow around the original
sleek white buildings designed by his father, the
architect Edward Durrell Stone (1902-1978).

The Donald M. Kendall Gardens are named for
the visionary CEO of PepsiCo who oversaw the
soft-drink company’s merger with Frito-Lay and its
growth into a worldwide corporate force, including

THE WORKS IN PEPSICO’S
COLLECTION COVER MUCH OF

THE MODERN SCULP TURE CANON.
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THE BACK/ HISTORY

RIGHT

Four decades after opening
to employees and visitors,
grassy lawns, shown

in dark green, continue

to provide character—
defining long views fram
the main entry and over
the central pond.

one of the first American forays into selling
consumer products to the Soviet Union. The
Purchase campus was built on an old polo
club site as the headquarters for international
operations. As an art lover, Kendall began to as-
semble the sculpture collection during the hey-
day of modern art when many of its represented
artists—Alexander Calder, Claes Oldenburg,
George Rickey, and Isamu Noguchi—were
active, The collection’s 45 works cover much
of the canon of modern sculpture. In the early
1980s, the noted garden designer Russell Page

(1902-1985) added new woodland pathways
offering intimate encounters with sculptures
by Barbara Hepworth and Tony Smith. The
French designer Francois Goffinet has con-

tinued to oversee site maintenance, which

includes the extensive pollarding of trees
around sculptures and walks.

IMAGE CREDIT
Courtesy EOSA

Today, E. D. Stone’s legacy continues in
the work of his firm, EDSA. Joseph Lalli,
FASLA, joined EDSA in 1968 and is
now the firm’s CEO. Lalli is likely the
only person who remembers work-
ing directly with Stone and Kendall
on the project. “Don Kendall was a
person who was very interested in

the development of the site,” Lalli recalls of his
visits during the construction of the main campus.
“I would go there once a month, usually for three
days. And he would always tell me, ‘Don’t come
here and not tell me, because I want to walk around
the grounds with you.””

When the headquarters opened in 1970, the com-
pany’s seven international divisions fit into seven
square buildings laid in a checkerboard pattern.
Lalli explains that local regulations limited build-
ing heights to three stories—a constraint that led
to the artful berming of small courtyards to frame
additional basement walkout levels. Set on a visual
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plinth, the complex floats gracefully over the
broad lawn and lake to the south. At ground level,
the cafeteria reaches toward the lake with a dining
terrace that is just about the only outdoor setting
closed to visitors.

The sculpture garden was an afterthought. Lalli
says the E. D. Stone office “designed concrete ped-
estals in the courtyards with metal grates that were
lights. We used them to uplight the trees.” Kendall admired the
lighting and began “to think about sculptures and leased some to
place there.” From these small-scale experiments at the entry, the
collection would grow across the site; E. D. Stone’s office helped
to situate many pieces.

IN 2009, PEPSICO’S LANDSCAPE won a 25-year Landmark
Award given jointly by ASLA and the National Trust for Historic
Preservation. Although Kendall built the sculpture collection and
grounds to be open to the public—quite innovative for a suburban
corporate headquarters in the early 1970s—few landscape archi-
tects have heard of'it, let alone visited. One reason is that PepsiCo
seems ambivalent about promoting the public nature of Kendall’s
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THE GARDEN ATTRACTS PUBLIC USE INCLUDING
WEDDING PARTIES TAKING PHOTOGRAPHS, BUT ACTIVE  suare cours. For Pesics’sempor
SPORTS AND LYING ON THE GRASS AREN'T ALLOWED. oo e ot o Seasor e

ABOVE

The employee dining
terrace, shown an the left,
is the only outdoor area
closed to visitors.

IMAGE CREDIT
Courtesy EOSA

legacy. In writing this article, I tried calling their
various media relations units several times with no
success. Area residents know about the grounds
through word of mouth, but there is no sign at the
campus entry that invites the public in. Yet visiting
is quite simple once you know the routine.

After leaving Interstate 95 going north toward Con-
necticut, you drive on wooded roads lined by large
gated estates. Stone walls from earlier farm fields
run through the woods and along the roads. A small
stone sign marks PepsiCo’s campus with the name
set in black lettering. A drive divided by a phalanx
of trees leads to a low-slung modernist guard booth.
A guard soon appears and hands you a small green
site plan with directions to visitor parking.

PepsiCo’s master plan is a legible, elegant, and sym-
metrical design. At the center of the circular form
and directly ahead of the guard booth lies the head-
quarters with its buildings laid in squares around

118 / LANDSCAPE ARCHITECTURE MAGAZINE MAR 2017

parking for 1,500 cars in curving arcs

along the site’s east and west edges,
often 1,000 feet away from building entries. Lalli remembers that,
as the site’s scale became apparent during construction, “alot of
people told us that the parking was too far and people wouldn’t
want to walk the distance. We said we thought they would because
it was like a park.” Time has proven the designers right. The
growth of hardwood stands and the placement of new sculptures
along connecting paths make the walk to work a daily pleasure.

From the guest parking, one walks along the garden’s edge to
reach the visitor center where an enthusiastic “visitor assistant”
hands out brochures, virtually the only information on the gar-
den that PepsiCo shares with the public. Bright and perfectly
groomed, the gardens are as crisp and idealized as a photogra-
pher’s studio backdrop. During my visit, there were three wed-
ding parties on site, flocking together in coordinated tones along
the lake and by the picnic grounds for photos. I heard at the visitor
center that recently there had been 16 wedding groups in one day.
But matrimonial fun is restricted to photo opportunities. On the
back of the map to visitor parking, everyone is introduced to a
set of written rules that prohibit active sports (Frisbee included),
music, lying on the grass, and picnics outside designated areas.
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ABOVE RIGHT

Henry Moore's Double Oval
is sited near the lake and
the path that encircles it.

INSET

The three sunken
forecourts offer peaceful
and intimate encounters

with small-scale sculptures.

IMAGE CREDITS
Courtesy EDSA

When one of the wedding families showed up by
the visitor center, I saw that their boisterousness
had attracted a guard in a small white SUV. He told
them to be quieter. He also sent the family’s young
son scowling to the bins by the Pepsi machine to
dispose of his Coke can. The regulations allow
for and encourage “enjoying PepsiCo’s family of
products, which make these gardens possible,” but
only in designated areas. Coke products are not very
welcome anywhere.

As I walked with the wedding party and photogra-
phers along the immaculately groomed lakeshore,
the garden seemed surreal and heavenly in the white
haze of August sunlight. The grass seemed almost
too green, the water too blue (it was aqua in fact,
probably a chemical treatment to suppress eutrophi-
cation), and everyone walked in slow motion. And
then it occurred to me that the sculpture grounds
resembled a perfect Hollywood version of a cemetery.
In fact it reminded me of Los Angeles’s Forest Lawn
Cemetery, a frequent movie location and the inspira-
tion for Evelyn Waugh's novel, The Loved One.

As T continued on around the lake, I met a middle-
aged couple carrying folding lawn chairs. They
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lived nearby and said people in the area often used the PepsiCo
grounds as a weekend park. As regulars, they knew not to sit on
the grass, but rather to bring their own furniture. In yet another
cemetery tie-in, their regular visits reminded me of 1g9th-century
urbanites who picnicked in pastoral cemeteries before the later
invention of big city parks.

After about 45 minutes, I began to think that this was one of the
most well-maintained and strangest places that I'd ever visited.
It was also wonderfully peaceful. The story of the place began to
seem not so much about the sculpture collections and landscape
architecture as the entire campus’s unusual niche as a semipublic
art park in affluent New York City suburbia.

THE HEADQUARTERS’ SEVEN LOW WHITE BUILDINGS, re-
sembling what the glossy brochure calls “inverted ziggurats,”
angle outward in their checkerboard pattern, contrasting crisply
against the surrounding manicured lawns. When you visit, you
can walk directly into the arrival court flanked by three sunken
courtyards where there are smaller sculptures by Henry Moore,
Henri Laurens, and Jacques Lipchitz. Shaded and calmed by
the sound of fountain water, their banks sink into the ground
as reverse ziggurats elegantly mirroring the outward reach of
the buildings. Blanketed with pachysandra and other ground
covers, they are among the quietest and most serene spaces in
the entire campus—and also the most urbane. At the center of



Register Now!
2011 ULI Real Estate Summit a

Spring Gouncil F
Adapting for the F

-0l

—

_U"

b

il

¥

MAY 18-20, 2010 ® PHOENIX, AZ

For more information and to register:
www. ulispring.org

t the

» Meet prospective clients from every sector of the real estate industry.

» Find out how your clients are adapting to the future and
now you can offer them added value.




THE BACK/ HISTORY

ABOVE

Set near the entry drive,
David Wynne's sculpture
The Dancers stands out in
the snow.

IMAGE CREDIT
Courtesy EOSA

the cruciform courts, David Wynne’s patina blue-
green sculpture, Girl with a Dolphin, rises up over a
circular basin and water jets.

You can see into executive offices lining these spaces
and admire small personal collections of historic
Pepsi bottles set on window ledges. On the office
walls are color-coded maps and other mysterious
postings. It's really quite unusual that a major com-
pany in such a competitive field would allow public
entry to such an inner sanctum—and PepsiCo
should be praised for it. It's easy to mock the visitor
rules, but there are few corporate campuses where
one can have this kind of close-up experience. On a
par with New York City’s Paley Park and the original
Dan Kiley landscapes at Lincoln Center, the sunken
volumes in these courtyards are some of the finest
modern landscapes on the East Coast.

GIVEN PEPSICO’S UNUSUAL AND, perhaps, reluc-
tant mandate to remain a privately owned space that
is open to the public, chances are that the company
will retain control over long-term preservation deci-
sions. Yet, thanks to the 25-year Landmark Award,
the gardens’ historic importance has now been
recognized by outside professionals. In the long
term, PepsiCo’s leaders and their design consultants
should consider what landscape preservationists
call the site’s “character-defining features”—its de-
signed spatial patterns, topography, vegetation, site
objects, and water. This is also a place that makes a
social statement about private property and public
access from an earlier time. PepsiCo’s historic
character lies not just in design elements butalso in
the social access and pleasure that Kendall planned
from the outset.

In historic landscape preservation, it'’s tempting to
focus only on design intent and enduring physical
qualities while overlooking the original social con-
text and users for whom a place was made. From the
stories | heard while visiting, Donald Kendall had
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a sense of humor about the visitor rules. When the gardens first
opened, one of the guards alerted him with the ominous news
that a large group of visitors was at the picnic grounds and they
were drinking Coke products. Unfazed, Kendall is said to have
answered with the suggestion: “Well, go say hello and give them
some Pepsi products!”

In this, he showed a kind of enlightened awareness of competitors
and a desire to reach out to the public, even when they broke the
rules. Unlike historic architecture, designed landscapes are alive
with ecology and destined to grow and change. Since Kendall's
original vision, PepsiCo has grown into a more international
company with products such as SoBe Lifewater and Quaker Fruit
& Oatmeal Bars increasingly geared to health-conscious consum-
ers. Yet, despite the later contributions of Page and Goffinet, the
gardens have remained relatively static. A possible expansion of
the original Edward Stone buildings is now in discussion; origi-
nally, the idea was that more pods could easily be added in to the
checkerboard. If the building were to change, it would make sense
to reexamine the whole site in light of what we know today about
integrated stormwater management, green roofs, and the potential
integration of riparian edges for biofiltration along the pond.

These kinds of sustainable updates would not likely harm the
things that define the character of this designed landscape.
The sweep of space across the central pond is so strong and
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ABOVE RIGHT
Anchoring the main
building, Arnaldo
Pomodorao's immense
sculpture Triadis visible

from much of the lake area.

IMAGE CREDIT
Courtesy EOSA

the original vegetation so mature that less mow-
ing and more species diversity could complement
the original design intent. Native restorations and
discreet bioswales could add a ground-level texture
whose contrast would make the perfect lawns seem
even smoother.

I asked Lalli how his office would approach the
PepsiCo project today. He said that in 19770, none
of today’s common technologies of irrigation and
stormwater management was available. Almost
certainly Kendall, forward-looking as he was, would
push for state-of-the-art sustainable practices. “Don
Kendall used to tell me that ‘I want this to be the
equivalent of our full-page ad in Time magazine....”
Lalli says. Kendall wanted the gardens to express the
progressive nature of the company.

Thus, although PepsiCo keeps the gardens quiet,
the company could use them to demonstrate sensi-
tivity to ecological processes, seasonal change, and
the movement of water. Why maintain the water
garden, tree stands, and pond as if they were as un-
changing as the sculptures displayed? Emerging his-
toric rehabilitation approaches to balancing design
character and sustainable updates are also relevant
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for other modern-era sculpture gardens such as Storm King in
Mountainville, New York, the Minneapolis Sculpture Garden
focused on a manicured pond of its own, and corporate campuses
rich with art such as SOM’s bucolic Connecticut General Life,
recently listed on the National Register of Historic Places.

Despite its overall artifice of exotic plants and piped water, the
real innovation of PepsiCo has always been its public access. The
gardens are a time capsule of both the best and most troubling
aspects of the 1970s. Their very location reflects a fear of urban
life and the desire to build a corporate enclave with convenient
access from executive suburbia. But Kendall’s invitation to the
public expressed the era’s best hopes for the edification of public
art and for public access to arts education as typified by Purchase
College designed by Edward Larrabee Barnes just across the
street. Forty years on, PepsiCo’s landscape offers a new chance
to apply sensitive preservation design to the environmental prom-
ises and challenges of our time and to consider the meaning of
public access in an increasingly diverse country. @

FRANK EDGERTON MARTIN IS A LANDSCAPE HISTORIAN AMD LONG-TIME LAM CON-
TRIBUTOR. HE HAS COVERED NUMEROUS SCULPTURE GARDENS FOR THE MAGAZIME.
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RESEARCH DESIGN CONNECTIONS

BY SALLY AUGUSTIN 'AND JEAN MARIE CACKOWSKI-CAMPBELL, ASLA

© LANDSCAPE ARCHITECTURE
MAGAZINE, in partnership
with the web-based newsletter
and daily blog Research Design
Connections, uses this column
to report current research
of interest to landscape
architects from a wide array
of disciplines. We welcome
your comments, suggestions
about future topics, and
studies you have encountered
in your own practice.

ABOVE

Students who see trees
and shrubs out their
school's windows have
higher standardized
test scores.

IMAGE CREDIT
© Sigrid Olsson/
PhaotoAlta/Corbis
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Rodney Matsuoka, Associate ASLA, a
professor in the School of Natural Re-
sources and Environment at the Uni-
versity of Michigan, has investigated
the relationship between the academic
performance of high school students
and the views out of their school win-
dows. His findings are consistent with
attention restoration theory, developed
by his University of Michigan col-
leagues Stephen and Rachel Kaplan,
as well as psycho-evolutionary theory.

Attention restoration theory suggests
that contact with nature, through ei-
ther immersion or viewing, restores
depleted mental energy, enhancing the
ability to focus. Depleted mental energy
is associated with irritability, impulsive-
ness, and stress, as well as impaired
ability to concentrate. Roger Ulrich,
Honorary ASLA, and others have pro-
posed psycho-evolutionary theory to
explain the positive effects of being in
nature. This second theory posits that
natural settings are calming.
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Matsuoka cites previous research with
children and teenagers that associ-
ated nature exposure with higher test
scores, better attention levels for chil-
dren with attention-deficit hyperactiv-
ity disorder, enhanced cognitive per-
formance, and greater self-discipline.
This study by Matsuoka is distinctive
because of its focus on high school
students and its investigation of the
influence of particular features of the
campus landscape on those students.

Views from cafeteria and classroom
windows were assessed. Those with
greater numbers of trees and shrubs
were distinguished from views of land-
scapes with few natural features and
large expanses of lawns, athletic fields,
or parking lots.

When views from cafeteria and class-
room windows were more likely to
be of trees and shrubs, students had
higher standardized test scores, gradu-
ation rates, and intentions to attend

four-year colleges, as well as lower
levels of criminal behavior. Views that
were primarily of the scenes low on
natural features were negatively re-
lated to test scores and college plans.

Statistical tests removed student socio-
economic status, racial/ethnic makeup,
school building age, and number of stu-
dents enrolled at the school as potential
explanations for the effects observed.

The researchers conclude that “The
often overlooked outdoor physical en-
vironment of schools can perhaps have
as much influence on student perfor-
mance as the more intensely examined
indoor features. The campus landscape
should not be considered just as an
aesthetic amenity, but as important
as the school buildings themselves.” @

"STUDENT PERFORMANCE AND HIGH SCHOOL
LANDSCAPES: EXAMINING LINKS,” BY RODNEY
MATSUCOKA; LANDSCAPE AND URBAN PLANNING,
WOL. 97 2010.
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MINIMIZING FORES T
ENCROACHMENT

Nearby nature can take a beating as
surrounding areas are developed.
Wendy McWilliam of McWilliam En-
vironmental Planning and Design and
her colleagues at the University of Wa-
terloo, Paul Eagles and Mark Seasons,
and Robert Brown at the University of
Guelph, have investigated ways to safe-
guard nature in these circumstances.
This protection is important because
“[n]atural systems play important eco-
logical, social, and economic functions
within suburban environments, such
as wildlife habitat, community recre-
ation, and stormwater management.”

The researchers focused on “spatial
extent of disturbance,” which they
define as “how far adjacent land-use
impacts extend into the forest edge.”
The interplay between 350 residences
in Southern Ontario and their neigh-
boring forests was studied.

The forests involved were mainly rem-
nants of upland deciduous eastern for-
ests with some areas being lowland
eastern deciduous forests or mixed
deciduous/coniferous upland eastern
forest fragments. The forested areas
involved were between one and 50
hectares in size and were not crossed
by roads. Borders studied “were with-
out significant natural filters to hu-
man entry (such as dense, prickly, or
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poisonous vegetation, steep slopes, or
poorly drained soils).” Backyards abut-
ted the forested areas. Gross housing
density was between five and 19 houses
per hectare (includes both residential
and nonresidential areas of land use).
Houses had been lived in for at least
three years.

Passive management techniques were
investigated. Forests were bordered by
municipal fences; municipal bound-
ary demarcation posts; no boundary
treatments; municipal grass strips and
paths; resident fences; resident fences

FENCES OR GRASS STRIPS CAN REDUCE RESIDENT
ACCESS TO THE FOREST EDGE AND CLEARLY
DISTINGUISH PUBLIC AREAS FROM PRIVATE AREAS.

and municipal grass strips; resident
fences with gates; resident fences with
gates and municipal grass strips; and
resident fences with gates, municipal
grass strips, and paths. At all sites sam-
pled with grass strips, the grass was
mowed. The strips were established
by municipalities for recreational pur-
poses or utility corridors. On average,
these strips were 20 meters wide, and
none was wider than 50 meters.

Encroachment was found in 95 per-
cent of the sites. The mean extent of
encroachment was 16 meters. The
greatest encroachment penetrated 49
meters into the forest. Ninety-five per-
cent of encroachment occurred in the
first 34 meters from the forest edge.

The most common encroachment was
waste disposal.

The data indicated that forested buf-
fers at least 50 meters wide are needed
to protect natural forest systems. Mc-
William and colleagues determined
that “boundaries between residences
and natural systems should be care-
fully designed to control physical access,
clearly delineate private from public land
uses, and where appropriate, encourage
community monitoring of the housing/
forest interface.... Boundary treatments,
such as fences or grass strips, that re-
duce resident access to the forest edge,
and clearly distinguish areas for public,
rather than private, land use, reduce
the extent of encroachment. They func-
tion to concentrate the spatial extent of
encroachment impacts closer to forest
borders.... Implementing more than one
restrictive element (e.g., fence and grass
strip) did not lead to significantly lower
extents of encroachment than imple-
menting one of these elements (e.g., a
fence). In addition, significant extents of
encroachment continued to occur under
all boundary treatments, even the most
complex sampled, such as fence, grass
strip, and path.” @

"THE HOUSING-FOREST INTERFACE: TESTING
STRUCTURAL APPROACHES FOR PROTECTING SUB-
URBAN NATURAL SYSTEMS FOLLOWING DEVELOP-
MENT BY WENDY MCWILLIAM, PAUL EAGLES, MARK
SEASONS, AND ROBERT EROWN; URBAN FORESTRY
AND URBAN GREENING, VOL. 9, 2010,
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COMPACTLY SHAPED PARKS ARE MORE
EFFECTIVE AT COOLING SURROUNDING
AIR TEMPERATURE.

ABOVE

Besides praoviding green
space, like this patch of
green in Athens, Greece,
parks in cities can act as
coal islands.

IMAGE CREDIT
© Angelo Cavalli/Corbis

Information from 92 parks in Nagoya,
Japan, was studied to determine how
park characteristics influence devel-
opment of a park cool island (PCI),
which is described as a reduction of
temperatures within a park of 1 to 2 de-
grees Celsius, owing to the evapotrans-
piration of a park’s vegetation by day
as well as vegetation’s nonretention
of heat overnight. Xin Cao of Beijing
Normal University and Nagoya Uni-
versity, and colleagues Akio Onishi,
Jin Chen, and Hidefumi Imura, all of
Nagoya University, except Chen, who
is affiliated with Beijing Normal Uni-
versity, used several sets of satellite
data to better understand how PCls
are formed. Land surface temperature
information was obtained through the
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ASTER satellite system, and IKONOS
supplied land-use data.

A number of park factors, from size to
ground cover type to shape, were found
to play a role in encouraging the PCI
effect. This team'’s results are consistent
with previous research indicating larger
parks have a greater cooling influence.
Also consistent with previous research
were findings that trees and shrubs have
an important influence on the magni-
tude of the cooling effect. Unlike previ-
ous studies, this research indicated that
water did not contribute to cooling and
that amounts of grass were inversely
related to PCI development. The grass
cover at the study sites was generally
in poor condition, however. Similarly,

the water areas in the parks were gener-
ally small. Compactly shaped parks (no
extending “arms” or “legs” or irregular
shapes, for example) more effectively
cool surrounding air temperature.

Season matters: “Trees, shrubs, and
compactness of park benefit the PCI
development in spring and summer,
while grass and soil may decrease PCI
in spring. No significant factors were
found to explain PCI in autumn.” ®

"QUANTIFYING THE COOL ISLAND INTENSITY OF
URBAN PARKS USING ASTER AND IKONOS DATA"
BY XIN CAOQ, AKIO ONISHI, JIN CHEN, AND HIDE-
FUMIIMURA; LANDSCAPE AND URBAN PLANNING,
VOL. 96, 2010.

SALLY AUGUSTIN, ROC'S SENIOR EDITOR, IS AN
ENVIRONMENTAL PSYCHOLOGIST. JEAN MARIE
CACKOWSKI-CAMPBELL, ASLA, IS THE PUBLISHER
OF RDC AND HAS AN MLA DEGREE FROM THE OHIO
STATE UNIVERSITY.
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PRINCIPLES OF BROWNFIELD REGENERATION:
CLEANUPR DESIGN, AND REUSE OF DERELICT LAND

BY JUSTIN B. HOLLANDER, NIALL G. KIRKWOOD,
FASLA, AND JULIA L. GOLD; WASHINGTON, D.C.:
ISLAND PRESS, 2010; 135 PAGES, $25.

REVIEWED BY KIM SORVIG

“For a class of properties that are often contaminated, dilapidated,
and dangerous,” the authors of this concise book remark, “brown-
fields have been remarkably popular.” Recycling of land “has
been going on since antiquity, but is new because of the relative
magnitude and exotic nature of the pollutants involved today.”

Intense interest in brownfields has produced many technical books
on remediation. Principles of Brownfield Regeneration (its title a nod
to John Lyle’s regenerative approach) aims to be “a brief, concise,
clear primer” to guide professionals, officials, and activists in plan-
ning brownfield projects. For the most part, it succeeds very well.

Hollander, Kirkwood, and Gold must have a century of experience
between them, with professorships in urban and environmental
policy and planning, landscape architecture and technology, and
renewable energy and green jobs, respectively. Recognizing that
“being an expert can sometimes cloud one’s memory of being a
novice,” they interviewed people who
had recently undertaken a brownfield
project for the first time, basing the

A REAL SERVICE,
AN ECONOMIC
OPPORTUNITY
FOR LANDSCAPE
PROFESSIONALS
IN HARD TIMES.

book’s first chapter and its case studies
on lessons learned by these newbies.
The remaining chapters draw more
directly on the authors’ expertise, in-
troducing remediation, land-use, and
design strategies.

Their list of brownfield types holds

some surprises—not all are urban,
and some, like graveyards and meth
labs, are not the usual suspects. Restoration opportunities also
include some novel ideas—for example, “brightfields,” contami-
nated sites used for wind or solar energy production.

The authors point out that 199os regulations, demanding envi-
ronmental responsibility from polluters, sometimes inhibited
responsible redevelopment. This in turn pushed development
onto greenfields, “a key contributor to greenhouse gas emissions,
energy use, pollution, and resource consumption.” The book fo-
cuses heavily on cost-benefit and cost-reducing strategies (or what
they call “risk-based partial remediation and streamlining,” or what
one might call Republican remediation). Up to a point, this dose
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of realism is healthy, given the estimated 1.5 million brownfields
worldwide and recession-driven fears of long-term investment.

But brownfields are opportunities, and the book offers help at a project-
management level in recognizing potential regeneration sites, form-
ing a team, contacting regulators and community stakeholders,
contracting technical studies, applying for permits, and conducting
on-the-ground remediation. Several landscape architecture firms are
making good livings from brownfields; some are consultants, while
others buy and remediate not-too-toxic sites suitable for regeneration
via planting and soil treatment. Many more landscape professionals
could get involved, but lack the basics to take the plunge. This book
provides a real service, an economic opportunity in hard times.

The book’s weaknesses don’t detract much. Some broad descrip-
tions (for example, monitoring wells as a testing technique) really
need more tangible detail to make design considerations meaning-
ful, especially to first-timers. The land-use and site design chapter
is very general, perhaps of necessity. The case studies provide good
insights, but would have benefited from a bit more storytelling to
offset the dryness of summarizing a multiyear project in 1o pages.
A few key issues, such as “manufacturing” soil to avoid importing
tons of topsoil, just aren’t mentioned. Nonetheless, readers will get
a good sense of what’s involved in brownfield work, and of differ-
ences among potential projects and strategies. Even experienced
remediators will broaden their sense of the process.

Ultimately, brownfields are a social issue, a matter of vision or its
absence. One of the book’s case studies, Assunpink Creek in Tren-
ton, New Jersey, was proposed as a greenway in 1906 by none other
than Frederick Law Olmsted. Imagine the social, environmental,
and economic savings if his vision had been implemented, instead
of the remediation the site required nearly a century later. The vi-
sion for many restoration and reuse projects (including several of
this book’s case studies) comes from artists and arts groups, whose
contributions to the history of site restoration are often overlooked.
Without explicitly saying so, Principles of Brownfield Regeneration
is an extremely timely condemnation of bottom-line values, lack-
ing creativity or civic conscience, that accept land dereliction as a
normal cost of doing business. @

KIM SORVIG IS A LANDSCAPE ARCHITECT, DESIGN CRITIC, AND ENVIRONMENTAL AlU-
THOR WHO RESIDES IN SANTA FE, NEW MEXICO.
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OF GARDENS:
ol EC TED ESSAYS

Paula Deitz

BY PAULA DEITZ; PHILADELPHIA: UNIVERSITY OF
PENNSYLVANIA PRESS, 2010; 384 PAGES, $29.95.
REVIEWED BY JUDITH B. TANKARD

This is a book for the savvy reader who enjoys an intelligent dis-
cussion of gardens without all the glossy eye-candy photographs
that pervade most books today. Paula Deitz, the longtime editor
of the Hudson Review, has been rewarding readers since the early
1980s with her insightful contributions to the New York Times,
Gardens Illustrated, House & Garden, and The Architectural Review
(among others) on art, architecture, and landscape design. Of Gar-
dens is a compilation of some of her best essays. As she explains
in the introduction, her first conscious awareness of the value
and fragility of landscapes was the result of attending a lecture
by lan McHarg, who had just published Design with Nature. “This
lecture struck a chord in me and eventually became the taproot
of this book,” she writes.

There were many formative experiences for her with the work
of such seminal figures as Frederick Law Olmsted, André Le
Notre, and Beatrix Farrand, which form the core of her book.
Living in New York City introduced her to the urban pleasures of
Olmsted, but it was the summers she spent on the Maine coast
that sparked her early interest in Farrand, about whom she has
written extensively. This collection includes essays on two semi-
nal Farrand commissions, the Rockefeller Rose Garden at the
New York Botanical Garden and the Abby Aldrich Rockefeller
Garden in Seal Harbor, Maine. Deitz’s omnivorous search for the
meaning and pleasures of gardens has led her beyond the shores
of America to Great Britain, France, and Japan, which form the
four basic categories she explores in her book. In addition, there
are sections on individual landscape architects and designers as
well as parks and public places.

Among the individual designers she selects are Dan Kiley; Debo-
rah Nevins, Affiliate ASLA; Michael Van Valkenburgh, FASLA;
Barbara Stauffacher Solomon; Martha Schwartz, ASLA; George
Hargreaves, FASLA; Kathryn Gustafson, FASLA; and Laurie Olin,
FASLA, in America. Since most of these profiles were written in
the 1980s and 199os, it is like revisiting old friends whose ini-
tial (and sometimes startling) impact on the world of landscape
architecture has receded into normalcy. As she wrote in 1985,
“Admittedly, Schwartz does not come to landscape architecture
with a horticultural orientation, [but] is drawn instead to the fluid-
ity of outdoor spaces and the possibilities of various other media.”
Writing about Barbara Solomon’s remarkable drawings in 1984,
she quipped that they “appear to be of fantasy gardens because
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they are composites of various views and vistas...each one unlocks
in her readers’ minds myriad images of remembered landscapes.”

No matter what the subject is that catches Deitz’s fancy, she always
manages to draw her reader in without pomposity or jargon. “Lik-
ened to an ark keeping the world’s plant specimens afloat while they
disappear elsewhere, the Royal Botanic Gardens, Kew, is one of the
prettiest places to walk in England. Its 330 acres appear almost rural,
and the Thames, which provided transportation to this London sub-
urb when the gardens were first laid out in 1759, still flows peaceably
by its western boundary,” she wrote in the New York Times.

DEITZ MANAGES TO DRAW
HER READER IN WITHOUT
POMPOSITY OR JARGON.

I was particularly struck by her discussion of the work of Lan-
ning Roper, an American landscape architect who made a lasting
impact on 2oth-century English gardens, designing for Lord
Snowdon, among others. A fine-arts graduate of Harvard, Roper
soon found his niche in the rarefied world of private English gar-
dens, creating nearly 150 landscapes bearing his mark of “quiet
perfection.” After training at the Royal Botanic Gardens in Kew
and Edinburgh, he set out to visit gardens throughout Britain
and the Continent. His underlying style, Deitz notes, included
references to Italian and French gardens in the classical tradition
melded with his outstanding command of horticulture, a rare feat
indeed. He also left his mark in the United States, advising on
Mies’s Farnsworth House, among others. Roper is a man worth
studying, and Deitz’s essay is an excellent start.

John Dixon Hunt, series editor for Penn Studies in Landscape
Architecture, of which this book is part, provides a thoughtful
afterword. “There seems to be a striking divide between this
widespread public interest in gardens and the work and pro-
nouncements of professional landscape architects,” he muses.
Paula Deitz manages to smooth over this unfortunate divide with
her insightful essays.®

JUDITH B. TANKARD IS A LANDSCAPE HISTORIAN AND THE AUTHOR OF BEATRIX
FARRAND: PRIVATE GARDENS, PUBLIC LANDSCAPES.
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JAN GEHL SUGGESTED THE

Jan GethitieS
for People

s

(6) CITIES FOR PEOPLE

BY JAN GEHL; WASHINGTON, D.C.:
ISLAND PRESS, 2010; 269 PAGES,
$49.50.

The Danish architect Jan Gehl has con-
sulted with more than 7o cities world-
wide about how to create more livable
and sustainable urban spaces. Among
his suggestions was the closure of seven
blocks around Times Square in New
York City, creating a pedestrian space
free of traffic. The planning principles
that guide his work are presented here,
and the focus on creating vibrant urban
spaces while keeping pedestrians and bi-
cyclists safe should appeal to landscape
architects working in cities. @

=
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CLOSURE OF SEVEN BLOCKS
AROUND TIMES SQUARE IN
NEW YORK CITY, CREATING

| A PEDESTRIAN SPACE.

S TROPICAL ¥
4 GARDENS 74

#THE PHILIPPINES

(6) TROPICAL GARDENS
OF THE PHILIPPINES
BY LILY GAMBOA O'BOYLE AND
ELIZABETH V. REYES, PHOTOGRAPHY
BY LUCA INVERNIZZI TETTONI;
NORTH CLARENDON, VERMONT: TUTTLE
PUBLISHING, 2010; 224 PAGES, $44.95.
Intended for “gardening enthusiasts,”
the full-color photos throughout this
large-format book may inspire design-
ers working in tropical settings. Brief
text describes the landscapes, mostly
residential, but the photos are the draw
here for landscape architects. @

() THE ENCYCLOPEDIA

OF CONTAINER PLANTS:
MORE THAN 500 OUTSTANDING
CHOICES FOR GARDENERS

BY RAY ROGERS, PHOTOGRAPHY BY

ROB CARDILLO; PORTLAND, OREGON:
TIMBER PRESS, 2010; 344 PAGES,
$34.95.

The horticulturist Ray Rogers has won
numerous awards for container-grown
plants he’s presented at the Philadelphia
International Flower Show, and he’s
bringing that expertise to readers in this
encyclopedia. With more than 500 plant
profiles, it should be a useful resource
for designers interested in working with
container gardens. ©
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In the material
your customers want

Walpole is the largest, most experienced
fabricator of advanced solid cellular vinyl
fence and outdoor structures in the U.S.
Working from your designs, we use time-
honored methods to handcraft fence, railing,
gates, pergolas, arbors, planters, lantern
posts and more. To direct buy prefinished
wood and wood alternative products,
call 800-343-6948.

(75"Walpole Woodworkers.

*&_ YEANS —

——
walpolewoodworkers.com

CIRCLE 229 HTTP://INFO.HOTIMS.COM/34632-229

LAM’S APRIL ISSUE

A profile of THOMAS BALSLEY [pictured]
and his firm showcases his diverse proj-
ects. The AL-AZHAR PARK in Cairo,
created bythe Aga Khan Trust for Culture,
was conceived with the populist ideals that
have risen to the fore in Egypt. In Maine,
A ROAD that won an EPA smart growth
award may inspire designers working on
similar projects. The SPECIES column
looks at faux lupine, benign giants, and
a wasp to beware of. PLUS, IDEAS,
BOOKS, and more!
IMAGE CREDIT
Patrick Pantano
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H anove ri.'F_{::u
Roof and Plaza

Pavers

HANOVER

Architectural Products
www.hanoverpavers.com + 800.426.4242

‘\ 4
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Atomizing Systems Inc

201.447.1222
www.coldfog.com
info@coldfog.com

EMPOWER
YOUR
OUTDOOR
SPACES.

A ' 4 / I S
Outdoor Lifestyle Centers | Streetscapes | Outdoor Vending Areas

The Energia allin-one power post provides the capabilities perfect to enliven your — EEE=
outdoor spaces. Featuring convenient power outlets, optional Infernet and nefwork et usa
capabilities and a high quality speaker option. ®

1IS. Patent Pendiny
To learn more call us af 712-792-6443. g
;E LIGHTING PRODK.JCTS

www.energiapowerpost.com | www.filighting.com
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@ 1t www.timberform.con
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Petersen Mfg. Co., Inc

Concrete and Metal Site Furnishings

; y = = £
NATURAL STONE INSTALLATION

Oakland Hills Country Club

Shoreling Retaining, Mi Residential

Quality Products since
shenandoah Country Clut " - S . ]}l.'lf'l ers .
I':'n'.;u:.rSdmr:ﬁ[I;ima-:-’ln?]_ .\j. ROCkWOI'kS Commercial s

Innerkip Highlands, Waterlall (5’0”4973339 Municipal

Ontario, Ca rockworksllc.com

800-832-7 o N ’ctersenmlig.com
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* Commercial and Residential * Mix ‘'n’ Match Colors * ASTM F364-09 Compliant *
#* 26 Styles Miami-Dade 75MPH Certified Up to 8' High * Assembled Panels *
* NEW! ICC-ES AC174 Certified Railings at www.lllusionsVinylRailing.com *

OXFORD GARDEN
NATIONALLY DISTRIBUTED

TRAVIRA COLLECTION = 877 866 3331 CHECK WITH YOUR LOCAL SUPPLIER

WWW USIONSFENCE.CON
www.oxfordgarden.com ALLUsl FENCE.COM

CIRCLE 155 HTTP://INFO.HOTIMS,COM/34432-155 CIRCLE 379 HTTP://INFO.HOTIMS.CO

Agqua Control

WATER FEATURES

Display Aerators & Fountains
Waterfall Pump Systems
Stationary Fountains

Lake Bed Aerators

Shallow Pond Aerators

Pond Bottom Circulators
Water Quality Products

Create evocative and tranquil space while
adding softness, pattern and brilliant color.

Let us help you specify moss for shade projects.
Visit MossAcres.com Call 866.GET.MOSS

. . v | ) LIVE MOSSES HYDROMOSSING
www.aquacontrol.com < 800-377-0019 GREEN ROOFS WORKSHOES

CIRCLE 305 HTTP://INFO.HOTIMS.COM/34432-305 CIRCLE 21 HTTP://INFO.HOTIMS.COM/34432-21
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ycorrhizal
pptications.tnc.

I 1 Products
Science helping SR
your plants grow better naturally.
* Per & Family Friendly

MycoApply e

Products Available At:

Toll Free: 866.476.7800
www.mycorrhizae.com / www.mycoapply.com

CIRCLE 454 HTTP://INFO.HOTIMS.COM/34632-454

The most advanced
LED system on the
planet has arrived
at a town and city
near you.

CH EYENN 3 MO[)I:L

¢ : “Admirable
The preferred choice uniformity

in decorative outdoor and a warm
street and area color”
lighting nationwide. Judges comment

STERNBE l{(n

A TRUE CLASSIC
IS ALWAYS IN STYLE.

e el 800.697.2195

| I(JHTI\( y
S I N CE
P 800-621-3376 = F 847-588-3440
E info@sternberglighting.com
www.sternberglighting.com
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KENNETH LYNCH & SONS 114 WILLENBROCK ROAD

CRAFTSMEN OF FINE GARDEN ORNAMENT Oxrorp, CT 06478

Kenneth Lynch & Sons’ dedicated team
of family members and employees work
together to ensure that your project is as
important to us as it is to you. Choose
from our classic site furnishings for your
municipal project, or from our exquisite
garden ornaments for your discerning

client’s estate or commercial property.

CIRCLE 444 HTTP://INFO.HOTIMS.COM/34632- 444

Improving
Mind, Body, and Spirit

HEALTHCARE
GARDEN DESIGN

Professional Development

Certificate of Merit Program

May 4 -11, 2011

S
K i e

Visit www.chicagobotanic.org/
school/certificate or
call (847) 835-8293

for more information.
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Most Dependable Fountains, Inc.™

CHICAGO BOTANIC GARDEN
www.mostdependable.com

JOSEPH REGENSTEIN, JR. SCHOOL

1000 lake cook road glrncm’, illinois 6ooz22
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In today’s world, you really have to
stand out to get noticed.
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SUPPORTS

Introducing the LIQUID COLOR™ LC3
120VAC or 12VAC | 90 Watts max. | DMX and ArtNet B B
Request free Bison Innovative Products
samples online www.BisonIP.com | 800-333-4234

Contact us for more information on all of its capabilities.
512.392.1155 | www.fountainpeople.com

CIRCLE 91 HTTP://INFO.HOTIMS.COM/34632-91

go
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_ that are wrtually
i ble from nature.

Toll free 877-609-2243 www.pollyproducts.com
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ADVERTISER

American Hydrotech, Inc
Andrews Lefevre Studios
Aqua Control Water Features
ARCAT, Inc.

Atomizing Systems, Inc
Barkman Concrete Ltd
Belgard Hardscapes

Berliner Seilfabrik Play Equipment Corporation

Big Ass Fans

Bionova Natural Pools

Blue Book Building & Construction Network
Cemrock Landscapes, Inc
Certainteed Corporation
Chicago Botanic Garden

Classic Recreation Systems, Inc.
Columbia Cascade Company
Country Casual

Deep Fork Tree Farm

DuMor, Inc.

Eastern Fence

Erco GmbH

Eurocobble

Fire Rock Products, LLC
Forms+Surfaces

Fountain People, Inc.

Geosis Corporation

Greenscreen

Haddonstone (USA] Ltd.
Hanover Architectural Products, Inc.
Invisible Structures, Inc.

Iron Age Designs

Ironsmith, Inc.

Kalamazoo Outdoor Gourmet
Kasco Marine, Inc.

Kenneth Lynch & Sons

Keystone Retaining Wall System
Kingsley Bate, Ltd.

Kompan Inc

Kornegay Design

Landscape Architecture Foundation
Landscape Forms

Landscape Structures, Inc.
Leatzow Insurance

Longshadow Classic Garden Ornaments, Ltd.

Metro Green Visions, Inc.

Moss Acres

Most Dependable Fountains
Mycorrhizal Applications Inc.

Oxford Garden

Pavestone Company

Petersen Concrete Leisure Products
Fine Hall Brick Co., Inc.

Polly Products, LLC

Presto Products, Inc.

Rockworks

Roman Fountains

Royal Botania

Selux Corporation

SkyGarden, a Division of Stancills Inc.
Stabilizer Solutions, Inc.

Sternberg Lighting

TFI Lighting Products

The Cultural Landscape Foundation
Tile of Spain

Tournesol Siteworks/Planter Technology
United Construction Products Inc / Bison
Universal Precast

Urban Land Institute

Vertigrow Trellis Systems

Victor Stanley, Inc.

Walpole Woodworkers, Inc.

Water Odyssey

Wausau Tile

WERB SITE
hydrotechusa.com
lefevrestudios.com
agquacontrol.com
arcal.com

coldfog.com
barkmanconcrete.com
belgard.biz

berliner-playequipment.com

bigassfans.com
bionovanaturalpools.com
thebluebook.com
cemrock.com
certainteed.com
chicagobotanic.org
classicrecreation.com
fimberform.com
countrycasual.com
dftrees.com
dumor.com
easternfence.com
erco.com
eurocobble.com
firerock.us
farms-surfaces.com
fountainpeople.com
sunmia.com
greenscreen.com
haddonstone.com
hanoverpavers.com
invisiblestructures.com
ironage-online.com
ironsmith.biz
kalamazoogourmet.com
kascomarine.com
klynchandsons.com
keystonewalls.com
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americaspremierpaver.com
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prestogeo.com
rockworksllc.com
romanfountains.com
royalbotania.com
selux.com
stancills.com
stabilizersolutions.com
sternberglighting.com
tfilighting.com

fclforg
wwwi.spaintiles.info
fournesolsiteworks.com
bisondecksupports.com
upcparks.com

uli.org
vertigrowtrellis.com
victorstanley.com
walpolewoodworkers.com
waterodyssey.com
wausautile.com

RS#

451
305
19
14

450
202
368
446
183
366
344
314
220
49

52

302
63

379
449
7

457
325

455
90
93
95
108

109
319
433
[AYA
115
303
117
118
382
126
127
129
nfa
453
21

143
454
151
188
158
159
40

an
242
73

186
461
195
324
378
414
386
161
91

3%0
447
459
222
229
23
310

PAGE #
25

131

140

31

138
129, 151
20, 151
39

M9
133, 155
29

143
129, 146
142

141, 154
123,139, 147
41,148
133, 154
47,147
140

55
27,152
63

9, 146
143, 155
135

15, 149
75, 147
138
17

135

4-5,11,17,148
23

133
C2-1,147
2-3

140

142

141

140

152, C4
139

19, 152
143

33

139
13,155, 156
127

76

158

123

141

138

49

127
119,153
143

73

121

157
148, C3
137

53

129

\

N



THE BACK BUYE R,s GUID USE THIS INDEX TO FIND THE RIGHT PRODUCT FOR THE JOB AT HAND.
FOR FREE PRODUCT INFORMATION, GO TO WWW.ASLA.ORG,/FREEINFO.

7 ASSOCIATION/FOUNDATION IRRIGATION PLANTS/SOILS/PLANTING MATERIALS
Chicago Botanic Garden 847.835.6824 142 Dig Irrigation Products 800.322.9146 149 Deep Fork Tree Farm 405.233.2000 133, 154
Landscape Architecture Foundation 202.331.2070 125 J. Frank Schmidt & Son Co. 800.825.8202 153
The Cultural Landscape Foundation 202.483.0553 49 LIGHTING Moss Acres B66.438.6677 140
Urban Land Institute 800.321.5011 121 B-K Lighting, Inc. 559.438.5800 149, 150 Mycorrhizal Applications Inc. 541.476.3985 141
CW Cole and Co. Inc. 6264432473 149 Partac Peat Corporation 800.247.2326 154
/ SINESS SERVICES Erco GmbH 792 295 8856 55 Vitamin Institute 800.441.8482 156
Leatzow Insurance £30.468.6060 133 Geosis Corporation 408.262.5887 135
Hunza Lighting 642.168.5571 149 STRUCTURES
/ JH Baxter / TimberWood Products 360.573.6321 150 Classic Recreation Systems, Inc. 928.775.3307 141,154
CONSTRUCTION/MAINTENANCE Selux COI’DOF&“UI"I 800.735.8927 Té Dalton Pavilions, Inc. 800.532.5866 154
Bartlett Tree Expert Company 877.227.8538 146 Sternberg Lighting 847.588.3400 141 Icon Shelter Systerns Inc. 800.748.0985 154
TFI Lighting Products T12.792 6443 138 Paligan, a Product of PorterCorp 516.399.1963 154
ShadeFX Canopies 905.528.4448 155
DRAINAGE AND EROSION
Stabilizer Solutions, Inc. 800.336.2468 123 | LUMBER/DECKING/EDGING
Sure-Loe Aluminum Edging 800.787.3562 150 TECHNOLOGY
United Construction Products Inc/Bison ~ 303.892.0400 143 | ARCAT,Inc. 203.929.9444 A
FENCES/GATES/WALLS Walpole Woodworkers, Inc. B800.343.6948 137
Ameristar Fence Products 800.321.8724 146 WATER MANAGEMENT AND AMENITIES
Certainteed Corporation 317.873.8100 129,146 Aqua Control Water Features 815,464 4900 140
Eastern Fence 631.698.0975 140 | MEDIA Atornizing Systems, Inc 888.265.3364 138
Invisible Structures, Inc. 800.733.1510 17 Blue Book Building & Construction Network  800.431.2584 29 Bionova Natural Poals 507,246, 6682 133,155
Keystone Retaining Wall Systern 952.897.1040 131 Fountain People, Inc. 517.392.1155 143,155
Latticestix, Inc. 4157107701 146 PARKS AND RECREATION Irrometer Company, Inc. 951.689.1701 156
PrivacyLink Manufacturing 800.574.107& 146 ) . . Kasco Marine, Inc. 715.241.8227 156
Berliner Seilfebrik Play Most Dependable Fountains 800.552.6331 1462
Equipment Corporation 864.627.1092 39 ) T
FURNITURE/RESIDENTIAL Columbia Cascade Company 800.547.1940 123,139,147 | " cnduinercom £05.275.4600 195
Roman Fountains 800.794.1801 13,155, 154
Kalamazoo Outdoor Gourmet 32.423.8708 45 DOGIPAT 800.364.7681 150 Stone Forest 505.986 8883 156
Kompan Inc 800.426.9788 43,150 . .
Landscape Structures, Inc. BOD.325.0035 2 Vortex Agquatics Structures International 877.586.7839 156
Water Odyssey 512.392.1155 53
FURNITURE/SITE AMENITIES: COMMERCIAL
Big Ass Fans 859.9467.0154 19
Columbia Cascade Company 800.547.1940 123,139,147 | PAVING/SURFACING/MASONRY STONE/METALS
Country Casual A00.284 83725 41,148 A&B Aluminum and Brass Foundry 972.247.3579 153
Doty & Sons Concrete Products 800.233.3907 147 | Andrews Lefevre Studios 212.667.1445 131
7 DuMor, Inc. 800.598.4018 47,147 Barkman Concrete Ltd 204.326.3445 129,151
Forms+Surfaces 800.451.0410 9' 146 Belgard Handscapes 877.235.4273 20, 151
Haddonstone (USA) Ltd. 856.931.7011 75,147 | Cemrock Landscapes, Inc 520.571.1999 143
Iron Age Designs 206.276.0925 135 Deep Root Partners, L.P. 800.458.7668 150,151
Ironsmith. Inc. B800.338.4764 59 Dunis Stone 210.452.7061 151
Kenneth Lynch & Sons 203.264.2831 142 | Eurocobble 877.877.5012 27,152
Keystone Ridge Designs, Inc. 724.284.1213 148 | Fibar System / Amdex 800.342.2721 152
Kingsley Bate, Ltd. 703.341.7000 57 Fire Rock Products, LLC 205.639.5000 63
Kornegay Design 402252 4323 35, 147 Hanover Architectural Products, Inc. 800.426.4242 138
Landscape Forms 800.430.6205 45, 11,17,148 | Oly-Ola Edgings, Inc. 847.853.9400 152
Longshadow Classic Garden Ornaments, Ltd. 618.893.4831  C2-1,147 Pavestone Company 817.481.5802 152, C4
Millstones A04.310.6490 148 Pine Hall Brick CO., Inc. 336.721.7500 19,152
Old Town Fiberglass 714.633.3732 148 | PrestoProducts, Inc. 720.738.1336 3
Oxford Garden 502.719.1212 140 | Rockworks 248.830.1976 139
Petersen Concrete Leisure Products 800.832.7383 139 SofSURFACES, Inc 800.263.2363 152
Polly Products, LLC 517 649.2243 143 Stepstone, Inc. 310.327.7474 152
RO}'&L Botania 2128129852 127 Tile of Spain 305.446.4387 127
RUD-Erlau 319.294.0001 148 Tri-State Stone Co. for Carderock 301.365.2100 151
Thomas Steele 800.448.7931 148 Unilock, Ltd. 416.646.5255 152
Universal Precast 530.605.2664 73 | WausauTile 800.388.8728 129
Victor Stanley, Inc. 301.855.8300 148,c3 | Zeager Brothers, Inc. 80D.346.8524 151
Wausau Tile 800.288.8728 129
PLANTERS/SCULPTURES/GARDEN ACCESSORIES
GREEN ROOFS/LIVING WALLS Allison Armour 805.450.6422 153
American Hydrotech, Inc 200.877.6125 75 Architectural Pottery 714.895.3359 153
Greenscreen 800.450.3494 15,149 | Seibert&Rice 973.467.8266 153
Metro Green Visions, Inc. £31.917.0200 2.3 Terracast Products LLC 305.895.7600 153
SkyGarden, a Division of Stancills Inc. a77 534 9572 158 Tournesol Siteworks/Planter Technology 800.542.2282 119,153
Skyland USA 610.268.0017 149 | Trellis & Trugs 847.784.6910 153
Vertigrow Trellis Systerns 206.568.3900 157
_

L 1, 22
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BUYERS GUIDE

Buec‘h' EVERYTHING YOU NEED
IN FENCING TO CAP OFF

A GREAT DESIGN PLAN!

I
i
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e== BERCZ S

~ "

Blend in
peautifully.

BECAUSE CUSTOMER SERVICE, S
UST LIKE TREES, SHOULD BE i ‘. m DOLAA your el
J : ™ spoil u:'e lands_cape. « Chain link with privacy decorative slats
A BREATH OF FRESH AIR. Modulatis Blend in beautifully + Privacy decorative slats
i : « Wood and synthetic wood
Modular Lattice Screening Solutions B ; Giamf;:j_: ,-m:] o
« Vinyl fence
« Steel and alurminurm horse fence

BARTLETT.

A espe——_—

(R — -

& 10 design motifs, from basic squares

BARTLETT to arabesque : ,
/[ TREE EXPERTS > Grickbased design for smple scoling AGCEaSBMEAIE OGS mation At
e et PN Y [ our diversified line of fencing products
TN SR o actured in N. America from including cad drawings, product
sustainabley harvested cedar 4 5P

catalog, web site and company info
with just a click of the mouse on

For the life of your trees.

CADdetails.com.
LATTICE -
PRUNING FERTILIZATION =STIX
PEST & DISEASE MANAGEMENT REMOVAL - LR
CALL 877 BARTLETT 877.227.8538 www katticestix.com 800.574.1076
OR VISIT BARTLETTCOM 8885287849 eprivacylink.com
CIRCLE 283 HTTP://INFO.HOTIMS.COM/34632-283 CIRCLE 265 HTTP://INFO.HOTIMS.COM/34632-265 CIRCLE 314 HTTP://INFO.HOTIMS.COM/34632-314 CIRCLE 172 HTTP://INFO.HOTIMS.COM/34632-172

Montage® is changing America’s landscape. Unparalleled quality, now affordable
through new technology and manufacturing processes, has made Montage the
number one choice of landscape managers and spedfiers across America for both new fence
construction and replacement of existing wood, chain-link or PVC fences.

Blending sculptural forms, green materials, and construction durable enough
for the most challenging outdoor environments, the Trio™ family now includes
the TABLE ENSEMBLE, benches, lighting and bike racks.

Fusion-welded for durability
E-coated maintenance free finish
Backed by 20-Year Warranty

= FORMS+SURFACES
AMERISTARFEN CE offices worldwide 1 800.451.0410 | www.forms-surfaces.com
888 i 3 3 3 N 3 4 2 2 = @ Sign up for F+5 new product announcements at www.forms-surfaces.com/news

CIRCLE 7 HTTP://INFO.HOTIMS.COM/34632-7 CIRCLE 325 HTTP://INFO.HOTIMS.COM/344632-325
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a www.timberform.com
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Outdoor Fitness Systems

B .

Doty & Sons

Caoncrete Products, Inc,
www.dotyconcrete.com
| 1-800-233-3907

CIRCLE 62 HTTP://INFO.HOTIMS.COM/345632-62
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KORNEGAY DESIGN

877.252.6323 www.kornegaydesign.com

CIRCLE 118 HTTP://INFO.HOTIMS.COM/344632-118

| NIk
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u Mor
SITE FURNISHINGS

Contact Haddonstone for high
quality landscape ornaments and fine
architectural cast stone in contemporary,
classical and traditional styles.
Catalog & CD available
or visit www.haddonstone.com

800.598.4018 »
Bellmawr, NJ 08031

www.dumor.com 7011

Quality, Style,
Function...DuMor”

CIRCLE 63 HTTP://INFO.HOTIMS.COM/34532-63 CIRCLE 93 HTTP://INFO.HOTIMS.COM/344632-93

LONGSHADOW..

VISIT WEBSITE
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KevstonE RIDGE

DESIGNS

Classic Style

: Over 100

millstones to choose from!

+
Quality Craftsmanship

Exclusive by Design™

Our millstones and syrup kettles are
architectural antiques. Original, historic,
genuine, and authentic, these were
rescued from old mills and syrup
operations. These are not reproductions
and were not made yesterday. Start

by going to www.mihstones.com, and
click on the "gallery" to see more
pictures from projects all over the
country. Then go to the "online catalog'
to see each antiquity with dimensions,
history, provenance and pricing.

We ship nationwide.

Get our f

B’ millstones.com

404-310-6490

ochure online!

www.millstones.com

CIRCLE 296 HTTP://INFO.HOTIMS,COM/34632-294
—
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Volare

1.800.241.2505

www.thomas-steele.com

Sita Furnishings

[

CIRCLE 144 HTTP://INFO.HOTIMS.COM/344632- 144 CIRCLE 235 HTTP://INFO.HOTIMS.COM/344632-235
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Alcott

Designed by
Robert A.M. Stern Architects

800.430.6205
landscapeforms.com

CIRCLE 126 HTTP://INFO.HOTIMS.COM/34632-126

VICTOR STANLEY, INC.

our AQ;ear

NEWI! Secure Sita Design, LLC. Sireat Seniry™
Series Lens and Wedge bollards available through
Victor Stanley. Stainless steel options available

1.800.368.2573 (USA & Canadal)
www.victorstanley.com

Rooftop
transformation.

In sizes up to six feet
and beyond, our
durable planters and
containers make an
impact without the
weight, Visit us online
to see how you can
transform any
landscape or rooftop
with our amazing
selection of styles,
colors and textures.

Old Town

fiberglass

456 5. Montgomery Way
Orange, CA 92868
714.633.3732

www.oldtownfiberglass.com

CIRCLE 295 HTTP://INFO.HOTIMS,COM/34632-295

CouUNTRY CASUAL.

TEAK GARDEN and SITE FURNISHI?

Trusted by Architects &
Designers for Over 30 Years

Request a catalog:
800.284.8325 or

www.CountryCasual.com

CIRCLE 222 HTTP://INFO.HOTIMS.COM/34632-222
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WIRELESS
ET CONTROL

The DIG
LEITZ""
PURE ELEGANCE
Weather based
wireless With no visible mounting screws,
|rr|gat|on the HunzaISQHd Step Eyelid
makes a visual statement by day
control system while lighting steps perfectly at

night. At Hunza we take pride in
making the finest outdoor lights
in the world.

S\N(@ Product
Q\' ¥ Contest

TurfiLandscape Winner

www.hunzausa.com

HUNZA LIGHTING USA
e - Ph: +1 888 578 6005 Toll Free

Nt e’ e - - o
W sales@hunzalightingusa.com

C. W. Cole & Company, Inc
Tel, (626) 443-2473
www.colelighting.com

‘.

800.450.3494

CORPORATION

the POSSIBILITIES mre ENDLESS! 'ﬁlg |.:l)III
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Certified Green Roof Media

North America’s #1 Certified Green Roof Media

& L FOREVER

¥ ANYWHERE.

iROLL BACK THE COVER|——

The success of any green roof

starts with rooflite certified green roof media. SUSTA] NABLE

Let your green roof plants grow on us.

. v \
N ) '\ r r ' D) l L \ \ \
www.growonus.com AT ‘_C_!__ )L _r q _[: D, , Qi /_
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JH Baxter/ TimberWood
Wood Light Poles & Bollards

. THE Mnnm Leaper Since 1994

* Oxo-BiopecrapasLe Litter Pick Up ans
* EnvironmentaLy Gonscious y’
* Worwo Cuass Customer S

TR

* Superior Performance for over 40 Years

* Grown by Nature, Engineered for
Strength, Built for Durability

+ Environmentally preferred “Green”

* FSC Certified lumber available which may
qualify for LEED Points

1Qaxter

"The GREEN Solution to Dog Pollution”

/_51_1 —\]

Koy M — . "The Clean Solution to Dog Pollution”
_,r:l . / ertifie _ompany 5 94 .
| Professional | Grade Edgmg. =3
www.woodlightpoles.com ' 1-800- 787 562 1-800-364-7681 el
(800) 556-1098 / surelocedgmg can\ www.DOGIPOT.com o e
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ch d 1 € SevervTHING
Meet Green.

the power of

r of ‘e’ is modular.

The power of ‘e’ is scalable.

Create green infrastructure with the Silva Cell
by using vast uncompacted soil volumes and
healthy street trees to manage the rate, volume
and quality of stormwater.

B-K LIGHTING
Quality to Last a Lifetime™

www.bkssl.com
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CREATE
UNFORGETTABLE

OUTDOOR SPACES
Call Belgard Hardscapes for

an onsite appointment
1-877-BELGARD
orgo to wwbe]gardblz

to order a catalog

BELGARD

HARDSCAPES

BE PREPARED FOR COMPANY ™
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6Y

WoodCarpet Mat* 3

v Keeps Fall Protection
Safely in Place.

v’ Lowers Maintenance (osts.

5 A
‘.“E}Jllﬂ;l\

55 S SN

Prevent Hardscape Damage
with Tree Root Guides

Durable, patented me-
chanical barriers guide
roots down and away from
hardscapes.

Available in a variety of sizes
for linear, surround and root
pruning applications.

. www.deeproot.com
(800) 456 7668
mfo deeproot.com

Deep
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ARCHITECTURAL
NATURAL STONE PRODUCTS

SOLID
GRANITE
BOLLARDS

mom $350

CUSTOM FABRICATION SOLUTIONS
FOR ANY NATURAL STONE
PROJECT OR DESIGN

SCULPTURAL GRANITE AND MARBLE
WALL TEXTURE TILES; STONE
IN 3-DIMENSIONS

COST EFFECTIVE GRANITE; PAVERS,
MESH-BACKED COBBLES AND TILE

DUNISSTONE.COM
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Tri-State Stone®
and Building Supply, Inc.

of distinctive

watural stone since

ryland

301.365.2100

VENCCer »

wivw,carderock.com

* boulders

* thin véneer * steppers

pe chips * tumbled
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®

eurocobble
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CityCobble

The look of cobblestone in
a genuine clay paver.
A 2 1/4” thick paver with two
sizes— 5 1/3” square
and 5 1/3” x 8” rectangle

Colorfast-never fade

Lifespan 100+ years Gc R

Freeze {thaw durable

e L _ —_ L l\: 4 ‘.'\
* Pine Hall Brick |
" earth 1.-:‘__&9_1I:.-._na‘..;mcy :;r‘ge-n
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| e

It’s not just the right
thing, it’s the law*

*according to the Americans with Disabilities Act

FibarSystem 300
Playground Safety Surface

« Exceeds ADA accessibility rules

« IPEMA certified

« Earn up to 14 LEED points
+40,000 installations nationwide

VISIT OUR NEW WEBSITE!
www.Fibar.com/asla
info@ Fibar.com | 800.342.2721
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Taking it to
the next level

When kids take it to the
next level, we do too.
9 J s 3

X ! RIES
The only surfacing system engineered
to provide fall protection from the tops

of safety barriers at no additional cost.
Available Spring of 2011,

1.800.263.2363 * www.SofSURFACES.com
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high -
g:;ducls can improve

S
our landscape .
(y:orllacl us today..

Presented by:

EDGINGS, INC.

1-800-EDGINGS www_olyola.com
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'ECO-VENETIAN STONE™

. The Next Generatior 67 Permeable Paving Solutions

Vsl
., - pavestone.com

£ 271 Pavestons Company AD Bighls Reserreo
PIVENENE™, i cvir Your Lnndscare™ and Eeo-Venetisn Stone™ are
trathemarit of e Paoccione Company
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Unilock. The future of architectural
paving elements.
Call for samples and a product
demonstration.

uUNILocKKc

Designed to be a step ahead.

1-800-UNILOCK www.unilock.com
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SEIBERT & RICE

Fine ltalian Terra Cotta

www.seibert-rice.com
973-467-8266
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ESPRESSO

KENTUCKY COFFEE TREE

(all usitodayat
800:825-8202:t0
locateiasupplierss

‘*ﬁ%ﬁ, SCHMIDT
P 0 Box 189 | Boring, OR 97009
503-663-4128 | www.jfschmidt.com
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Quality

Torratast
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1NJIM 139

g

Tournegol.
-
SITEWORKS

CIRCLE 161 HTTP://INFO.HOTIMS.COM/34632-141

PERMA SPEC

ARTISTIC FINISHES
Exclusively From

Architectural Pottery

Quality | GFRC Cast with the Finest Detail
Durability | High Impact and Freeze/Thaw Resisfant
Style ' Unique Designs and Artistic Finishes

/\ ARCHTECTURAL
w FOTTERY
s 714.895.3359
WW\W archpot.com
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PLANTERS
the perfect choice for
winter interest

ph 847.784.6910
TRELLISANDTRUGS.COM
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YOUR “ONE-STOP SOURCE”
FOR AMERICA'S
BASEBALL & SPORTS TURF
SURFACES & SUPPLIES!

20" X 30' HIP MODEI

Weve Suepuieo Probucts 1o Every MLB Team,
Over 150 Mivor Leacut Teas, CLA_SSIC
OveR 700 CotteGes AND THOUSANDS OF IS ALWAYS

Towns & Scrioots Worowie IN STYLE. Davvron Pavirzons, Inc.

DESIGNERS OF THE FINEST GAZEBOS
& GARDEN STRUCTURES

classicrecreation.com Western Red Cedar and no mainte-

nance materials are used extensively
OVER 200 INFIELD & SPORTS TURF PRODUCTS PLUS N S0y a9 ! in our prefabricated and pre-engi-
REGIONAL INFIELD MIXES & WARNING TRACKS o | neered designs. Visit our web site

BLENDED FOR EVERY STATE & CLIMATE o= B Tels) fenl to see our full line of gazebos and
FROM BULK PLANTS NATIONWIDE! | : S/ATOB) | pavilions.
www.dftrees.com Zatd B S 800-532-5866
v www.daltonpavilions.com
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Distinctive Selutions in Ouls:uc /Atchiteciule

www.poligon.com

. ui.-. ]

e Gabled Crossing
Our in-house design and engineering staff are well-equipped
to assist you in designing the perfect steel or wood shelter to
compliment your site. Specify the best finish in the industry,
Poli-5000™ - our Super-Durable TGIC powder coat.

by PorterCorp™
Po Ig Holland, Michigan
616.399.1963
PARK ARCHITECTURE info@poligon.com
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Only ShadeFX™ covers areas up to 40' long and
20" wide with one retractable canopy that can
mount above or below the rafters/joists.

Design with
sif; ShadeFX”'
M add real value

? to outdoor
E S hOdeFX living spaces,

RACTABLE CANOPIES and be cool.

905.528.4448 -
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www.shadefx.com

Every order includes a
pair of (very cheap)

 sumiesesi]
r

foun ams .
America’s (Res Blwo}
Fountain Company! ™

Mot Actual Cheap Sunglassas)
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CONTRACTORS & RETAILERS!!

Start Saving Ton AY!

Join Our Wholesale Program And Start Saving TODAY!

Wholesale Pricing
and Service

We support your business with

a large variety of equipment

from multiple brands. With

Pondliner.com you will always

find what you need to get the

Education

Whether you have just begun to
lear the trade or simply want
the best training and marketing
strategies in the water garden
industry, you can count on
Pondliner.com to offer in depth

Huge Inventory

Make Pondliner.com your
source for wholesale pond
supplies. Not only can you
get pricing at or below direct
manufacturer rates, but our
expert support team will stand

job done. Most orders ship the

. classes. Learn the ins-and- behind you for technical
same or next business day.

outs about pond installation, assistance. We handle
equipment, and how to maximize  most warranty issues for

your profits from experienced you, no need to contact the
water gardening professionals manufacturer.
and entrepreneurs.
FOR
BRKFREE Take advantage of our wholesale
2011 pricing and water garden expertise!

Call us at

e Pa d/mercam) (866) 219-3561

Proud Member of NAPP

7901 N Kickapoo We Shlp Everything but the Water.
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Shawnee, OK 74804

T

5o7-Bio-Nova (246-6682)

BioNovaNaturalPools.com
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INTRODUCING THE RBBK SERIES.

AFFORDABLE SEQUENCING FOUNTAIN
FOR THE REST OF US!

fountains®

America's (i Fountain Company!™

TELE: 800-794-1801
WWW. ROMANFOUNTAINS.COM

www.IRROMETER.com
951-689-1701
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" For.over 45 years, Kasco has been
supplying quality aeration products
I

» 1
www.kascomarine.comy
sales@kascomarine.com
800-621-7611

J

»

[ §
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+@ VORTEX

Sl

FOREST

9
FAMILY-ORIENTED ZERO-DEPFTH
AQUATIC PLAY AREAS

¥
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esHas vour faith iIin
“Boiler-plate 101” ignored

SURVIVAL SPEC #1?

Usually 1009% survival
world-wide since 1940
when you specify (and refuse
non existent “equivalents.”)
Coidatednr . @° HORMS™ #4™

SUPERthrive B
VITAMINS-HORMONES

Unchallenged guarantee proofs

eRequest free sample for
each Landscape Architect
N, 2o B St in your
- el : office.

PETRIFIED LOG

VITAMIN INSTITUTE 12610 Saticoy Street South, North Hollywood, CA 91605
Phone (800) 441-VITA (8482) = Fax (818) 766-VITA (8482)

www._superthrive.com
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A modular parallel-panel system welded together to
create a growing area for vine plants. The panels can be
incorporated with existing or new construction and can be

used indoors as well as out.

BENEFITS
Improves energy efficiency

Creates a more appealing building exterior
Improves air quality

Galfan® coated for superior anti-corrosion

Custom welded mesh patterns available to suit all
challenges:

Climb resistance for fencing and building exteriors

Light filtering for parking garages

Feature to add interest to simple concrete buildings
As railing infill to compliment other railings on site

Vertigrow provides project-specific design expertise

to ensure successful planning and installation.

MORE FLEXIBLE IN DESIGN & RIGID IN CONSTRUCTION

WELDED WIRE 'TR-ELLIS SYSTEMS
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By Stancills, Inc.

| _.._,__;__ISkyGarden

GREENAOOF MEDIA

2 RS S
- \\\“\\\\‘N\\"*‘“
o

Products for a Better Environment
499 Mountain Hill Road, Perryville, MD 21903 * 877.536.9572
www.stancills.com e greenroof@stancill.com
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PLAN NOW TO ADVERTISE IN

LANDSCAPE ARCHITECTURE MAGAZINE’S
2011-2012 PRODUCT DIRECTORIES

Landscape Architecture Magazine readers design and specify more than
$140 billion in projects each year. Highlight your products through these
upcoming directories featuring free basic listings

and special display advertising rates:

Lighting Products & Services Directory: MAY ISSUE

Bonus distribution at the AIA Convention
Parks & Recreation Product Directory: JULY ISSUE
Water Products & Services Directory: AUGUST ISSUE

Plant Suppliers Directory: DECEMBER ISSUE
Residential Furnishings Directory: JANUARY ISSUE

Bonus distribution at the National Association of Home Builders Show

2009 ASLA GENERAL DESIGN HONOR AWARD, SPECKMAN HOUSE

LANDSCAPE BY COEN + PARTNERS, INC. PHOTO BY PAUL CROSBY
AMERICAN
SOCIETY OF
LANDSCAPE
ARCHITECTS

S ; LANDSCAPE
To reserve your free listing and display ad space, contact the ARCHITECTURE

ASLA Sales Department at 202-216-2335 or advertising [dasla.org. MAGAZINE
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BY GWENETH NEWMAN LEIGH, INTERNATIONAL ASLA

I was 277 when I visited the Parthenon. It was in the middle of
January on a brisk afternoon, just days after I got married. It was
also in Nashville, Tennessee.

Nashville’s Parthenon is a full-size replica of the Athens original.
It was the centerpiece of the 1897 Tennessee Centennial Exposi-
tion, constructed in response to the capital’s moniker as “the
Athens of the South.”

If you like Nashville’s Parthenon, you can also visit the Eiffel
Tower in Paris, Tennessee, see the Taj Mahal in Sonargaon,
Bangladesh, or watch a performance inside the Colosseum in
Las Vegas. Slightly tacky and seemingly harmless, such creations
remind me of oversized snow globes. But what began as a col-
lection of quirks has now evolved into a quagmire, as clients
and their obsequious designers are adopting such projects with
seriousness—and a scale—that is anything but funny.

Take the case of Dubai Marina. Designed by HOK Canada, this
man-made marina in the Persian Gulf is modeled after the highly
successful Concord Pacific Place development along False Creek
in Vancouver, Canada. From its high-rise towers to the layout of
its seawall, Dubai Marina mimics its North American counterpart
in startling detail; critics have dubbed it the False Creek Clone. But

COPYCAT DESIGNS FROM AFAR ROB
LOCALITIES OF THEIR OWN SINGULARITY.

where Vancouver had False Creek, the developers of Dubai Marina
had an empty stretch of Great Arabian Desert. This did not hinder
its progress—a central waterway was excavated, bringing water
from the Persian Gulf. Presto, Dubai Marina had its new “False
Creek” waterfront, down to the detailing of its handrails—though
without Vancouver’s mountain views.

Drive an hour north of Beijing and you'll arrive at Orange County
(see “Welcome to the OC,” LAM, July 2008). The design of these
upscale homes within this gated community was led by Southern
California architect Bassenian Lagoni. The development is a
mix of replicated Southern California three- and four-bedroom
homes, each with a landscaped backyard featuring barbecues
and a driveway to park the SUV. All 143 units were sold within
a month in what the local media dubbed the “Orange Storm.”

Not to be outdone by Beijing, Shanghai has its “One City Nine
Towns” initiative, with the goal of building nine new suburban towns,
each with its own distinct international flavor. Included on the list
are Italian Town, German Town, English Town, and North European
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Town. Using international designers, each town is intended to be fully
functional, and the largest one will hold up to 8co,000 residents.

These fake places show how money and the free market help
fuel the transformation of Western landscapes into global com-
modities. As the scale of global exports has grown, perhaps we
shouldn’t be surprised to see the footprint of neighborhoods and
towns added to the mix. But I get a sense of unease when I see
the stamp of suburbia being lumped into the same category as a
pair of Levi’s jeans. The planning and developing of landscapes
is bigger and more complicated than that, and can offer so much
more than just Western stereotypes.

Of course, we don’t have to go overseas to witness such extrava-
gant reproductions. Those in suburbia can simply hop in the
car and drive to the closest “lifestyle center,” where Ann Taylor,
Pottery Barn, and Banana Republic cluster around a “main”
street that didn't exist a decade ago. At Santana Row in San
Jose, California, you can experience the best of Broadway—not
to mention 17 fountains and the linear plaza modeled on Las
Ramblas in Barcelona.

Sure, these developments in some instances may provide eco-
nomic stimulus for struggling towns. Their inclusion provides
jobs and increases public amenities. And let's face it, they pro-
vide many of us designers with lucrative contracts. So what can
designers do to balance the impact of the global market on the
development of local spaces?

Rather than cater to location envy, we can try to help clients see what
makes their sites places in their own right. Doha, Qatar, is trying
hard to integrate new cultural buildings carefully into its urban fabric,
including Jean Nouvel's design for the Qatar National Museum. The
proposal draws on the forms of local sand roses. Planned near Abu
Dhabi International Airport by Foster + Partners is Masdar City, which
seeks to be entirely reliant on renewable energy sources. Its design
gives equal weight to the vernacular of traditional Arabic structures
such as Mashrabiya screens for passive shading and modern technolo-
gies such as solar panels. Shanghai’'s Houtan Park ecologically restores
the degraded Huangpu riverfront into a landscape that reconnects
people to the area’s history. The High Line in New York City success-
fully adapts ideas from the Promenade Plantée in Paris and converts
an unused elevated freight line into a highly popular park.

This highlights the difference between replications, which treat
the site as a tabula rasa, and adaptations, which respond to exist-
ing features such as disused railway lines. Borrowing ideas is
one of the great strengths of our profession. But when borrowing
turns into simplistic copying, clients can miss the chance to have
a landscape that meets the challenges of its local population and
site. What will be interesting to see is whether other cities will
build on their existing environments, or thoughtlessly replicate
designs from the other side of the globe. o

GWENETH NEWMAN LEIGH, INTERNATIONAL ASLA, IS A LANDSCAPE ARCHITECT BASED
IN CANBERRA, AUSTRALIA,



SITE FURNISHINGS

are more than just seats or a place to deposit litter. They need to be more than just sleek design.

WE DESIGN, ENGINEER & MANUFACTURE

long-lasting, ergonomic and attractive site furnishings fo give your project more.

-~

PT-2 tables, gl dome lid and ésﬂtruy.‘ :
gmitey installation in London, England)

For an in-depth look af site furnishings and the qualities to look for before specification, schedule a Victor Stanley Lunch & Learn at your office.
1.800.368.2573 (USA & Canada) | Tel: 301.855.8300 | Maryland, USA | www.victorstanley.com : Catalog & DVD requests, LEED® info, CAD specs & Images

bk AR VICTOR STANLEY, INC:
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CREATING BEAUTIFUL LANDSCAPES™
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